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NEW COLLECTION OF THE MUSEUM OF FINE ARTS
2021- 2022

After many decades, the Ministry of Culture, Sports, and Youth Affairs of Georgia was able to purchase works of
contemporary Georgian art to replenish the Collections of the Shalva Amiranashvili Museum of Fine Arts only in
2021-2022. The aim of the project of the Ministry—Maintaining the Unity of Private Collections Important for
Georgian Culture/Replenishing Museum Collections—was to update and expand the museum collections. There-
fore, from September to December 2021 and from January to March 2022, the Ministry purchased and donated
(at the request of the owners) 722 works by 113 distinguished Georgian artists to the Museum of Fine Arts, which
previously were not owned by the Museum or were represented in an insufficient number. The newly acquired
artworks represent an impressive picture of the development of Georgian art: the new collection of drawings by
the so-called artists from the 1950s to 1970s; paintings of the 1980s -1990s; and the works of non-conformist
artists, the purchase of which was conditioned by the first group exhibition of more than 53 paintings and draw-
ings, sculptures, collages, assemblages, and objects by Georgian non-conformist artists held at the Sighnaghi His-
torical-Ethnographic Museum from November 5, 2021, to May 5, 2022, supported by the Ministry of Culture. In
addition, in 2021, the Ministry of Culture, Sports and Youth Affairs of Georgia purchased 425 works created in the
1930s by prominent Georgian artist Valerian Sidamon-Eristavi, including the paintings and drawings depicting
the construction of the Baku Industrial Zone. Also, a series of paintings and drawings. In them, Sidamon-Eristavi
captured the invasion of the Red Army in Georgia and the Sovietization in an essentially different manner. For
this purpose, he applied topical Russian neo-romanticism in the late 19th and early 20th centuries. The latter
can be felt in his portraits as well. However, the paintings of the Baku period have a so-called definite abundance
of geometric features. In this collection, he has drawings on religious themes and other works, which indirectly
reflect his critical attitude toward the Soviet regime. In 2022, within the framework of the project of the Ministry
of Culture—"Replenishment of the Collections of contemporary Georgian paintings and drawings of the Shalva
Amiranashvili Museum of Fine Arts”—it became possible to purchase 73 works by the great Georgian artist Sergo
Kobuladze.

The verge of the 1970s and 1980s is considered a turning point in Georgian painting and the beginning of a new
stage. It is no coincidence that the term “80s Generation” has appeared in scientific or popular literature. The
artists of this generation were the ones who introduced a completely new socio-cultural flow to the Georgian
art space. Therefore, the decision was, first and foremost, to enrich the collections of the Museum of Fine Arts
with the works of this generation of artists. In the late 1970s and early 1980s, “Young artists were the first to
proclaim that painting was much more than an existing, dogmatic perception of it: for the first time, there was
a desire to express much more through the language of painting than to manipulate with “painting” problems,”
wrote Karlo Kacharava. One might claim that there are two waves in Georgian art from the 1980s: the first one
is earlier and unites the artists who appeared in the field in the late 1970s and the first half of the 1980s (Irakli
Farjiani, Gia Bughadze, Levan Choghoshvili, Katie Matabeli, Merab Abramishvili, and others); The second wave
followed the first one (Mamuka Tsetskhladze, Niko Tsetskhladze, Oleg Timchenko, Lia Shvelidze, Gia Loria, Goga
Maghlakelidze, and others). In the figurative art by the artists of the first wave from the 80s, two main tendencies
were standing out: the first, which we named the “Drama Line”, is represented by artists: Irakli Farjiani, Levan
Choghoshvili, Gia Bughadze, and others. The second tendency, which is also clearly defined at this stage, unites a
larger group of artists; they are Merab Abramishvili, Irakli Sutidze, Levan Lagidze, Besik Arbolishvili, Shalva Mat-
uashvili, Gela Manjavidze, and others. It is typical for these artists to search for something sacral beyond the de-
piction, but the attitude of each of them toward the sacral is completely individual because the sacral is expressed
within the framework of aesthetics and mainly through decorative artistic means. As a result, in the second trend,
the aesthetic icon of the sacral takes precedence over the dramatic. Gia Edzgveradze, llia Zautashvili, and others
representing the first wave of the 1980s are characterized by one additional tendency: they are clearly focused on
contemporaneous Western art and mostly non-figurative. A little later, Koka Ramishvili, Mamuka Japaridze, and
others created typical conceptual artworks. However, there was not a very clear line between conceptualism and
abstractionism during this period. At the same time, these artists also worked in abstraction. For young artists of
this generation,than the usual art movement. At that time, Abstract Expressionism was perceived as the interna-
tional language of the new art, not only as a painting style but also as a way of life in art.



Therefore, in the Georgian painting of the first wave of the 1980s, we can distinguish two main tendencies: fig-
urative and non-figurative art. As we have observed, figurative painting, per se, has two artistic tendencies: we
named them aesthetic and dramatic, and during this period, non-figuration mainly intersected with abstraction
and conceptual art.

The 1990s were one of Georgia’s most dramatic periods in history, and as a consequence, it was difficult to capture
it in artistic form. Furthermore, at that time, it was even quite hard to rationally analyze where we were, however,
artistic activities were still taking place in the former centres of the collapsed system and seemed paradoxically
active even in the harshest social context. Most post-Soviet artists addressed performances and demonstrations
at this time and tried to document it all through various media. As art theorists point out, the artists who entered
the creative arena in the 90s are the artists of the “Last Soviet Generation”, whose selection criteria are their alter-
nativeness and active participation in the processes of the contemporaneous exhibitions (Davit Aleksidze, Misha
Gogrichiani, Misha Shengelia, Kote Sulaberidze, Vakho Bughadze, and others). By purchasing the works of these
artists in 2021-2022, we wanted to present the most complex Georgian art scene. This catalogue is also part of
this process. On the one hand, there is gratitude for these artists who have continued to work despite hardship,
and on the other hand, there is the long and complicated process of integration into Europe, which was and con-
tinues to be rather forceful after centuries of isolation. And reflects Georgia of that time. The range of Georgian
paintings that this collection has demonstrated is a collection of individual artistic choices that allow us to un-
derstand which path each artist has chosen to overcome the limitations of the local context to connect his/her
own experience with contemporary tendencies. This picture looks fairly diverse for the Georgian art scene, which
happened to be a melting pot of many various tendencies.

In the field of art, the statement of the term “Soviet Nonconformist Art” is connected to Norton Dodge, an Ameri-
can economist and Doctor of Philosophy at Harvard University. He is famous as one of the first collectors of Soviet
unofficial art. In the 1960s, Norton Dodge bought the artists’ works and smuggled them out of the Soviet Union. In
fact, he introduced the art of the so-called Soviet underground to the West, preserving up to 20,000 works in his
collection. Georgian nonconformist artists’ works are among them. In Georgia, the nonconformist movement was
fragmented and spontaneous. The Soviet authorities were outraged by artists’ rejection of the official ideology
that had been formed in the art field at the time. As a result, they used all measures in their power to control and
suppress anti-regime trends in the arts: banning publications, and exhibitions, reprimanding authors, detaining
them, and carrying out punitive operations against them. In this atmosphere, the artist had to choose between
membership in Communist Party unions, artists’ or academic oligarchy, social realism-inspired creativity, serving
the governing ideology, and creative freedom, identity, and personal responsibility to the world. The artist would
lose material benefits, public, social, and legal guarantees, and the rulers’ benevolence when he/she chose to pur-
sue artistic freedom and personal dignity, which would lead him/her and his/her loved ones into an unsafe realm.

In the 1960s and 1970s, nonconformist artists like Avto Varazi, Otar Chkhartishvili, Temo Japaridze, Amir Kaka-
badze, Vakhtang (Vatia) Davitashvili, Avto Meskhi, Karlo Grigolia, and Zurab Sekhniashvili laid the foundation for
unofficial art in Georgia, which marked the beginning of an era of a new culture. The works of Otar Chkhartishvili,
Temo Japaridze, Amir Kakabadze, Vakhtang (Vatia) Davitashvili, Avto Meskhi, and Zurab Sekhniashvili enriched
the collection of the Museum of Fine Arts, which were purchased directly at the Historical-Ethnographic Museum
of Sighnaghi on November 5, 2021, during the Exhibition of Georgian Non-Conformist Artists.

The works of artists who have made a visible contribution to the development of Georgian graphic art have been
selected to be purchased for the collections of the Shalva Amiranashvili Museum of Fine Arts. Fortunately, the
number of Georgian graphic artists is not small, and the task ahead of us - selecting painters whose works a graph-
ics connoisseur would like to add to the museum collections - proved difficult. As a result, at the beginning of this
process, we considered relevant data as the primary criterion, focusing on artists whose works were presented in
small quantities (Nodar and Mamia Malazonia, Lali Zambakhidze, Loreta Shengelia, Manana Tumanishvili, Zaur
Deisadze, Gogi Tsereteli, Karlo Pachulia, Medea Jadze, Lali Lomtadze), or was not presented at all (Giorgi Roinish-
vili, Tamar Karbelashvili, Givi Vashakidze, Nugzar Medzmariashvili, Malkhaz Kukhashvili, Rusudan Gachechiladze,
Nino Zaalishvili, Nana Churgulia, Marine Ivanishvili, Tamaz Varvaridze, Sophio Kintsurashvili, Ia Gigoshvili), at the
Collection of the Shalva Amiranashvili Museum of Fine Arts. In addition, the artists were chosen according to the
sequence of generations, or rather, according to the years in which they began to actively



participate in the creative field and establish themselves, as well as according to their contribution to the devel-
opment of the history of fine arts of Georgia. It is gratifying that right at the beginning of the project there was an
opportunity to purchase the works of Sergi Kobuladze and Irakli Toidze, two of the most important representa-
tives of the first generation of Thilisi State Academy of Arts first-year graduates who followed in the footsteps of
their teachers - loseb Sharlemani and Evgeni Lansere - and made graphic art one of the leading fields of fine arts
in Georgia.

The artists mentioned above are from the generation of the 1950s and ‘70s, brought up by Sergo Kobuladze
and Irakli Toidze who evolved in all directions of Georgian drawing art with their strength and professionalism,
whether it is easel graphic or book illustration, poster, Ex-libris, or works created using current technologies
(computer graphics).

The artists mentioned above are the graphic artists brought up by Sergo Kobuladze and Irakli Toidze, the genera-
tion of the 1950s and the 1970s, who, with their strength and professionalism, have succeeded in all areas of Geor-
gian graphic art: whether it is easel graphic or book illustration, poster, Ex-libris, or works created utilizing new
technology (computer graphics). The high level of Georgian graphic art that exists today would be impossible to
achieve without the creativity of each of them, the significance and artistic value of which are recognized both in
our country and abroad. This is evidenced by the many awards and titles that these artists have won during their
participation at local and international exhibitions, competitions, or biennials. The brief information provided in
the catalogue can be used to introduce the works by these artists.

Pictures donated by the authors (Ilia Patashuri, Tato Akhalkatsishvili, and others) whose exhibitions have been
held at the Dimitri Shevardnadze National Gallery since October 2021 are also included in the catalogue. The
works were donated to the collection of the New and Contemporary Georgian Paintings and Graphics of the Shalva
Amiranashvili State Museum of Fine Arts of Georgia.
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Valerian Sidamon-Eristavi

1889-1943
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Valerian Sidamon-Eristavi - an important figure of Georgian modernism - stands out with his genre diversity, particular
colour palette and compositional skills. He made significant contribution to the development of the historical painting
genre, Georgian scenography and film production design: in 1920s, Kote Marjanishvili, Georgian modernist theater and film
director, invited him to work in the theatre; and this is how the history of Georgian professional art of scenography began.
Sidamon-Eristavi also took an interestin cinema - he is considered as the pioneer of the Georgian film production design.
He also worked extensively in the field of opera productions. After the Sovietization of his homeland, like other artists, Sida-
mon-Eristavi had to pay tribute to the ideological regime. While being obliged to work in the framework of Socialist Realism
he mostly created works distinguished with “loud” colours and emphatically spectacular compositions from where a subtle
sarcasm ad irony seeps through.



3996006 boEsdmB-gHobmsga. Bomgm (369bmbsbos dg@ggs. 1921. Gomm, dgao 174x300 L3.
Valerian Sidamon-Eristavi, Attack of the Red Cavalry, 1921, oil on canvas, 174 x 300 cm.



3596006 LoEedMB-gHabosga. Bomgmo 3mgbzgmgdn.1920-0560 Bemgdo. Gagam, dgmoa. 27,5x36,3 1L3.
Valerian Sidamon-Eristavi, The Red Sowers, 1920s, oil on canvas, 27.5x36.3 cm.



356006 LoEsBmE-gMnbmsga. MmBagmabo. sbgae@alb Jombabs. 1935. Gorm, Dgma (mGBbngo). 40,5x23,5 bL3
Valerian Sidamon-Eristavi. Thilisi. Asphalt Plant. 1935. oil on canvas (double sided). 40,5X23,5 cm
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Otar Chkhartishvili (1938-2006) established himself as a leading Georgian nonconformist artist. He participated in the
so-called ,Bulldozer“exhibition in 1974, as well as in the unsanctioned exhibitions arranged in the apartments of Alexander
Glazer and Evgeny Rukhin. Otar Chkhartishvili’s close connections with the Moscow Underground Artists’ Circle and the pur-
chase of his collage “Elephant” by the Zimmerli Art Museum (New Jersey, USA.) in 1977 attracted the attention of the KGB.
“From the late 1960s to the 1990s, I bore the cross of the anti-Soviet artist, and that’s why my art became a weapon against
totalitarianism and atheism...” - wrote the artist in his autobiography.

The conceptual series by Otar Chkhartishvili “Four Seasons - My yard” (1980-1998) comprises hundreds of paintings creat-
ed over the course of eighteen years and represents the views of the yard from the window of the artist’s apartment in the
city of Rustavi (Georgia). In this series the anti-formalist approach to art first appears in Georgian art, when the aesthetic
aspect becomes secondary to the conceptual one.
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@056 BbaMGdzomo. sm8mbagmgo bsgdoBmggmmb mgda. 2003. Gomm, dgao. 58x66 L3.
Otar Chkhartishvili, Mountains of Eastern Georgia, 2003, oil on canvas, 58x66 cm.
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Telavi was the hometown of Vakhtang (Vatia) Davitashvili. He studied at Kyiv Aviation University and made friends with
Sergo Parajanov, a film director who lived in Kyiv at the time. His passion for art emerged during this period.

After meeting with representatives of Soviet unauthorized art at Parajanov’s, he returned to Tbilisi and began working in
Avto Varazi’'s workshop.

Vatia Davitashvili grew into a rebellious and free man. At first glance, naive, colourful and overcrowded still lives or land-
scapes create Davitashvili’s uniquely personal artistic world.
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390 ©330m3gomo. 3godaga. 1991. dgmo, mGasmo@o. 71x69 L3.
Vatia Davitashvili. Landscape. 1991. oil on orgalite. 71x69 cm.
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Avto Meskhi

1946-2016
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Avto Meskhi has been painting since childhood... “I was explaining that it was a mountain and if nothing was painted below,
it was needed...” - the artist recalled. Avto Meskhi’s internal protest against the political establishment at that time was very
sharp, which led to his formation as a non-conformist. At the age of 13-14, he approached Avto Varazi and became acquaint-
ed with Western art.

The artist’s work reflects artistic methods and directions that are not common in modern Georgian art such as collage,
Cubism, constructivism or abstractionism.
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paper, 60x40 cm.
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sgmm 8gbba. 3m83mDbaczos #1. 1987. Jomamemo, gos80. 60x40 L3

Avto Meskhi, Composition #1, 1987, goua:
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Zurab Sekhniashvili was an architect-conservator. He has restored more than 60 historical monuments, including Svetitsk-
hoveli Cathedral and Davit-Gareja. Avto Varazi had a great influence on his formation as an artist. He started working with
abstraction, which was a form of his protest. Nevertheless, Zurab Sekhniashvili’s art is considered more aesthetically than
reformist-rebellious. Despite his active personal position, he sought most tranquillity in art. He said, “Perhaps time must
pass... I do not think we can avoid anything, perhaps a more protective mechanism works, it is difficult to talk about open
wounds ...
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Dod bgbbosdgoemo. Le Roi a Paris. 1985. by, roombo. 8gGgaeo &gdbogs. 70x30 b3.
Zurab Sekhniashvili, Le Roi a Paris, 1985, wood, metal, mixed media, 70x30 cm.
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Temo Japaridze
1937-2012
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05 3m3& M 65§MBMY070LSE JObns. AbsG3Mal 3nM373mn dodme3gbs 1964 Hamb ;lbiy-0b Losd@&m EsmdsBA0 dggs

5 mx30EomBAS 0l ,BMMISM0BALS s dYMINSBOYM BMM36905L86” gosngn3s. Ladgmgmdn dabn byamm3zbgxds
Bbmb3mbxzzmmdnbEnmac dnohbogls.

Jomorym Lsbznom bgemm3bgdsdo ;mgdm xsxamadol Bogh bobs@n-mdnld@&d0l, sbaddmsgxd0l, LozmEmdMozn MONIJEIONLYS
07 3mbE33@GOmMYMo baemmm3b300Lm30L EITSbILNSMYOIMN L3 6n8bxdNL EsBIMa3s BM3sEmMymns. dob bsdndyzmgddo
079000035 015633MLgdmMdL bongnhmos, BLogmemanbBdo, maMolyma MysenobBdo, J3BobEIbE0smM0Bdn, Jju3mMabombabdo

09, 08s300MMYMs, 3mbLgM3zsEmmymao by3s.

Temo Japaridze’s artworks are multi-layered, comprising essays, prose, and poetry in addition to paintings. The artist’s first
show was held at the Assembly Hall of Thilisi State University in 1964, and it was equated with “formalism and bourgeois
art” by official bodies. That was considered a non-conformist art form in the Soviet Union.

Drawing objects, assemblages, spatial objects, or other signs featured in conceptual art by Temo Japaridze are regarded as
innovative in Georgian fine art. Temo Japaridze’s works constantly coexist with naivety, psychology, lyrical realism, existen-
tialism, expressionism and, at the same time, conservative vision.
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@98, goxamady. bognGmMEBo doBoom. 1975. §omm, dgoo, by. 40x50 L3.
Temo Japaridze, Still Life with a Baby’s Shoe, 1975, oil, wood on canvas, 40x50 cm.




Jd9Mod s0Mddnd30em0
Merab Abramishuvili

1957-2006

09050 30M380330m0 80-05673M S M3MOSL §3903600L. 36 1981 Haamb essdmazms cmdomalols Labymadfosm

bOBbsBG3MM 835009805. IgMd S0MSB0d30mMNL 3gMLMbsNMo dbsE3MYMo BMMBs 080830037 3obnLsBM3MS. 0bEIMILO
379 LOP3IYBx700L BMIL3INLS S dSMAMULS3MYMo Fnbos@omobodn, 3mbndgbENMo BmMmInbs s MaxrnbaMxdymo
093MmM3G0YMmMMO0LSETN...c08 LamMa bogngMma gebbmMEngamgdymo Lobogbo ImbydgbE&NML, gsmmsBonmabs

0 Lobznmo godmaLabzgammdnb... sbg gsdmayymgds 89Msd s0Msdnd3nmal Abs@3mymo 3Myom s dogmo 8olo
990mJd0300905 mnmngmb Lb3sslbzs MMl Mg3mongss ghmbgm sthhgnm 58 830mJdgegdom gbsbyg. dbsB3smas 1o
bO13Y6970d0 E83330MIOYM MJ335L0L GIJ6030L Fndofms s sbgNM AbaB3MmMdSTn BMILINLOM30L SFsbslosmMydIMm
bo&M36900L doomfoo.

0950 s0Ms80330m0l 6537373M700 30M3gamaco 2013 faamb godmhbgs bmmodal sngdsombby, dbs@smal fomdo@gods
Logmosdmmobm mbgbg 8ceas o 8sb 703 b LobBgds@dnMo BoagnMoMIOL bE3sELLB3S LogmmsdmMabm sJnmbbY.

Merab Abramishvili was a member of the generation of the 1980s. In 1981, he graduated from the Tbilisi State Academy of
Arts. His own artistic style was quickly identified. Interest in medieval frescoes and oriental miniatures, as well as monumen-
tal forms and exquisite decoration...And an incredibly skilled fusion of monumental, ornamental, and delicate imagery. This
is the artistic credo of Merab Abramishvili, and all of his creations appear to be replicas of the various forms he has chosen
on his creative path. Abramishvili applied the Medieval Era levkas technique and achieved the characteristic depiction of a
fresco in easel painting.

In 2013, a Sotheby’s auction featured Merab Abramishvili’s works for the first time. The artist’s success has been recognized
on a large scale, and his works have since been auctioned in other international auctions.
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89603 586580dg0m0. 39mb0dsbool dsgon. 2006. oGga(3eto, Ggd3gms. 50x76 L3.
Merab Abramishvili, The Garden of Gethsemane, 2006, tempera on cardboard, 50x76 cm.
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0fMo30m0 BaMmynsbo
Irakli Parjiani

06530 B3MY 0560 L3369MB0 ESN0SS. 3b 1974 Haamb LB d3Ms MdNMALNL LobgmaHoxm Lsdbs@zmm s357300.
0530 B3MY0360L Abs@G3MYmo gbogBngs s baam§ams baenm3zbgdsdn nbnznysmmonls s GMmongnal
YM0gMB0dsmmgool nomMmglbae bLanb@gmgbim 6ndndons. ol 833mJdgcegdnl Bcs3zstma Mgds LobaMgdss. Mgds@ymo
00 J56MmdMN30 dMo35ma3IMmM36700L BnYbgwezsce, 0Mo3mo Bamxnsbol ymzgma Lbymsmo 8bs@&3myma bodysmml
90 oo bs@ns. 0J670 s80@masE 8bs@E35M0 01Yb6gd0MN35¢0 dBSMNMIOL g JobMal Bofmgmadl s, 853N,
390B9180 baGmamMmE ol geng836@g00 373593L... 0Ms3mo Bomxnsbol Abs@3zmmdal doMomsn Bsobsbnsmgdamgodn

— 9ngsmo i3gmfgmnammods, 3Mmb3MIGNMaLLgsb gome30lyBMIdnLs s gobbmasadnlisigb LHMmox3nl Gabwabins
90Lgymo 8bsG3mnmo Lodysmmb YE3MIMO 3bMbgdNMBs gob3nMmdgdnmo. ol 033ema3L Lob3znmo bgenm3bgdal nbyom
doMyym 3MmmdmydgoL, MmagmmgdnEss Lobsomabs s Aomal, LozmEobs s LodmEyYol yhoogmoBodsmmgds.
domhanmo 970930 dnsddgFs300 s, 3795LoY3INBM3560 JMabEnsbymo bgenm3zbgdol Abgszboce, XX Longnbolb 3gmHgms
AMabLEgbgbENMYbY, LogMomyMmBg gglondmgds.

Irakli Parjiani was a member of the generation of the 1980s.. He was born in 1950 in Mestia, Svaneti. In 1974 he graduated
from the Tbilisi State Academy of Arts. Having developed a signature style of his own, the artist played an extremely import-
ant role in the history of Georgian easel painting. The artistic aesthetics and style of Irakli Parjiani provide an interesting ex-
ample of the connection between individuality and tradition in art. The central theme of his oeuvre is the Gospel. Regardless
of theme or genre variation, each of Irakli Farjiani’s paintings is a major artistic icon. Perhaps this is why the artist intuitively
expands the scope of a single genre, such as by putting still-life components into a landscape painting. The immutable laws
of Irakli Parjiani’s artistic world condition the primary elements of his painting - rich painting, the tendency to liberate from
the concrete and generalize. He explores fundamental issues in fine art, such as the interaction of light and shadow, as well
as space and flatness. The result is impressive because twentieth-century painting, like medieval Christian art, calls to the
transcendental and sacred.
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06530 oM K060, gHmabob (3030 - s3bGMsg(305. 1987. Gommm, dgmoa. 99,5x65 1L3.
Irakli Parjiani, The Berlin Cycle - Abstraction, 1987, oil on canvas, 99.5x65 cm.



mJ396 gmmmaAzomo
Levan Chogoshvili

79356 gmemma3z0amo (©.1953) 1973 §ennsb, Bog@mdmn35, shomaznEnsmymo 8bs@&3sMn bogds s bbzs dbs@3Mgdmsb
gfmose dmbsfoegmol shomaznEnsmnm godma3gbgddo: 30engMmnsb Lnsdmb-gMabomaznl ol dnbsdn (1976),
0g9@MsamyMmo Lobmasemgdob (7. §. LEAIMOL) sMOSBA0 (1977-1978), LsdNMMdEMU bodjenEnbm 3amnbolol Logsdmazgbm
b03MEgLY (1979) s o. 8. 85659J 30 YseMNdEIdS MJ356 FmmmA3z0mal 3MbEGM3MBoEs - Abs@3MPM-06&gmad&nsmyMa,
obEmMoym-3mmo@nidnmo, 3MmbEI3GYsmMYMo Es30Maldnmgzds LydFmms nEIMMMagnBoMmIOYM goMmgdmbs o
Lobgamm3b630m MYSMMOSLOS6.

X236 300093 1973 femosb , 0d86700 obo y3gmsebg 3dmdamo bgmos, 9. §. BIMHaMo-BMEMId0©L, LyMoogdo-
BMEMYONH, Loy 0L N337 B0BebIndsMmomace nygbgol sb6g7Lns-gobodFmMgds8gm M 3INAI6EIOL-Lomysbm
BMEMLYM0gdL. 1975 §amb 8bsB3sMman Jabal ,ByMod sMogzol ghmobomsznl 833egammodnl” 3nM37em 39MbnsL. sy
dg8meal m)y356 Fmmmadzomab 3g8mgddggdsdn abGmMmoymo Mm s 3gMLmBsg0 - XVII Lengnbal bagosmom3zgmm. LyMos
,8005008Mxd1NMOo sMobBmimo@ns” (1973-1989) 3mmobBnmyMons, Moasb ghmaom domnsbmdse s9Mmnsbgdl Lb3swabbszs
Abs@3mym dgomel: mdomobymo s yoxsmymo 3mmEmg@gdal, shsdymao, b3smMbymaoa, bmdbymo dnbos@oynmal,
3mmbyM-LoMBs@moal, semadm@mabooynmo 3mmGmaGal, Bmegmbobanl JosLs s 5. 8. 33056700 o8 LgMosdo,
h3gnmydMn3b0, 8ofogmbo, MmammE cndodmo 00ndsbndznma Hamu, ,,oMmsMmomnmdsdn” shbgdmogb s 53000 Mg3s6
Jmmmazomo onngmb ,,ommb sgddgoL“

Levan Choghoshvili (b. 1953) followed the path of informal artists in 1973 and participated in several unofficial exhibitions
held in the apartment of the sister of Valerian Sidamon-Eristavi (1976), in the Stella hall of the Union of Theater workers
(1977), and the Saburtalo medical clinic (1979), as well as many others. Before this, Levan Choghoshvili had already had
his firm counter-position that is an artistic, intellectual, historical, political and conceptual confrontation with the Soviet
ideological environment and artistic reality.

Back in 1973, he created his most famous series of artworks - paintings from photographs - where he purposefully used fam-
ily photos of the pre-Sovietization era Georgian aristocracy. In 1975, the artist created the first version of “The Assassination
of Zurab Aragvi Eristavi”... This is how Levan Chogoshvili entered the field of historical painting and characters of the 17th
century. A series of Destroyed Georgian Aristocracy (1973-1989) is diverse in style because it combines different inspira-
tions and methods be it Tbilisi portraiture, Qajar paintings, or Arabic, Persian, and Armenian miniatures; Polish-Sarmatian
and early Scottish portraits or modernism. Dmitri Tumanishvili writes: real people in his series exist in the “out of temporal
mode” and thus Levan Choghoshvili, as it were, “cancels time”.
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9396 gmmm3gaeoa. bgBonEsb goboran®gdamo JoBmnmo sGobEMm MG, 2014. Gorm, §gd3gs. 105X90 b3.
Levan Chogoshvili. From the series - Exterminated Georgian Aristocracy, 2014, Tempera on canvas, 105x90 cm.



J7019396 3o&odgmo
Ketevan Matabeli

99073356 85@007m8s (0.1953) 1978 Haanl osdmazms mdomobnb Lobgymadfoxm Lsdbs@zmm s35egdnnls BaMHaMals
B3NMBGIG0. ob BgMmHamymo s gmoxnsnmo 63813x3MI00L, 3MMEIZOo0Ls S sbeBdMS7x00L s3@MMas. AbsB3Mmals
d0gMm 378600 Bmm0s6@700, bb3solbzs dsbagmom s@30MoPmMo 3MMsg700, §H0abol neLbEMsEngdon bymm3sbol
0ben30nsmMmyMo bgamHamooss smdgFenma.

40013396 8o@s03mobl 3bmdomo BgmHamyma LyMos ,,d3gmo cdamobn” 1984 §amb dg0gddbs. dbs@3mal dgdmydggdsdo
896Lo3nMYdYmo 360336gmmdNLss neMYLEMIENJ00 ,,39BBOLEYSMLBALIM30L", MMBImBYE dndomds 356 2009 Haamb
s0fym. 2014 Haamb 30 3bs@3M0L Bogh EslyMomgdnmo 39BboLEYsMLSB0 JoMmoym gbsbgE dodmoe.

99073356 85@007m8s 35306 LEGNE]6EIONSL JMms LadsMmm3zgmmmdo 30M3gmoe Imsfym godmazgbs dMsnml s60s6NL
399mygb3000m, LosE MONJIBJOBY Fgbgd00 Bgds Ladyshml smMJds s dgaMdbgxds 86xE3x1MMOSSI3]0NJOYMMS b
LbfMnmose Ybnbscrgm sEsdnsbgdolbozal.

Ketevan Matabeli (b.1953) - painter and graphic artist, distinguished herself by collages and assemblages. Her collages are
the compositions decorated with various materials and original handwriting. They create a diverse and fabulous, as well as
unique world.

She created a series of paintings “Old Tbilisi” (1984), and staged theatrical and TV performances. Her book illustrations are
distinguished by exquisite aesthetics. The series of illustrations she created for the poem “The Knight in the Tiger’s Skin” are
especially noteworthy (2009). It was published three times: in 2009 and 2012, and in Hebrew in 2014.

Katevan Matabeli and her students organized the first exhibition in Georgia using the Braille alphabet, where the touching of
the objects make the perception of art accessible for the visually impaired or completely blind persons.
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4929396 8o@odgmo. 4339m0l ggemgbos. 1985. Goem, bgoo. 160X 73 13,
Ketevan Matabeli, Kashveti Church, 1985, oil on canvas, 160X73 cm.




3350 momndy
Levan Lagidze

9396 momndy (0. 1958) 80-08bgemos momool Jomom3zgm dbo@3zsmms fomdmadoagbgmos. badgysboghm oy
3m3ymastnm amodgmo@dnmado &ymadnbal, ,80-05673mms Msmdol”, 830mE@sbs mg396 mamondol Labgmb H3e3dnfmads. 8s6
1981 §amb ssdmazms mdomobnb Lobgmadfogm Lodbs@Ezmm s35c09800.

mJ396 momadgl ;mddom, ,,dbs&3Mmds 0§ygds sfs 38806, MmEs dggndmos ba@m, shodge MmEs o dgandamos oM

bo@m..."~ gb BYLGO BMmMHIYMSs 03300 byem3560L 33006333580 s b Y396 Momndol dgBmb3g393ss. MI356 Mmomady
godmMhgnamo 3gmbmbomymo ggmfhamymo alznmboom gHaMgds Jomomym sm@-bnzmEgdo, bgmmsasba, MmIgmmsbss
3omImboymoce gMfydol MegombsgmymMa s 3x&sxnbosnmo... ol 0s6808ceg3Mmos 830mJdgegdnm gbseby,
056808cg3M7mM0s, 3o3bMd0xMIdNMN, MoGnbomydymoa sBMm3by00L fabono, dsmoanmo Lonndmmb dogdol dwdn3se
gmEbomo 8bGom. Bobonzol BbsG3mmos 8397369006 BMMAss. Aol GommgdMSb gebdsmEmyds 3nbgds...mmEs o
dg0gMmdbmd, Mm3d 933736700l 3MmEgLol dos3zsmo bodamo LanEYIMmMYO0L gobiEss.

2011 §omb, ;mdomobdon, dbs@3sM3s Logymomo gogmgmgs- “ Lagidze Gallery” aoblbs. 2018 fennsb my3s6 momoady
06589MmM3MmoL dMn@obgmdn dmm3s§g 999M03gm 3yMsGmMm Jgormob 306086 s ymzgmhmoyms ammbmbdo dolio
bmeanm godmazgbgdn ndsmmyds.

Levan Lagidze (b. 1958) is a representative of the artists’ generation of 1980s. The introduction of the term “Generation of
the 80s” into scientific and popular literature is associated with him.

In 1981, he graduated from the Tbilisi State Academy of Arts.

In his opinion: “Painting does not begin when you can paint, but when you are unable to do so without painting...”

Lagidze’s precise formula is applicable to a wide range of artists, as well as to Levan Lagidze himself. He harmoniously inte-
grates rational and metaphysical, gets involved in the Georgian art process with his unique personal pictorial discourse. He
is consistent on the creative path, with a mindful, refined way of thinking and the never-ending endeavor of discovering an
eternal secret. For him painting is a form of gaining awareness. You desire to be alone with his paintings... Once you realize
that the feeling of mystery is the major draw of the cognition process.

In 2011, the artist opened his own “Lagidze Gallery” gallery in Tbilisi. Since 2018, Levan Lagidze has been collaborating with
the American curator Kathryn Levin, who works in the UK, and his solo exhibitions are held annually in London.
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9356 momndy. 3m33mba(zns. 2021. Bogam, bgmoa. 73 x 60 L3.
Levan Laghidze, Composition, 2021, oil on canvas, 73X60 cm.




890y dsbyd30d)
Gela Manjavidze

89mo 856)930d7 (£0.1958) Jofmmzgmm bo@3sMmms 80-0563mMmMs 0smMddL 930360bL. 856 1980 Haamb cessdmazms cdogmoliols
LobgmaAGoxzzm Lodbs@zmm s3007800.

L,mgmmE Hoormoesb nobyzgmsdmy, 3bm3zmgds dbs@zmabl banmxygmos” - gl 3aMIYaMm ggms dobxs3zndal gobsgbons.
83mo 856xs30dol momdal dba@3Mgdds Jomoymo Bgmfhamol nbGmMaol sbosgmo wmEgmoe dygddbgl. ,,M3000L BoMms”
890bLbs s EILO3MINTS SMIMSANLS Ladysmm (Jommzgmoa dbs@3Mgdn) 3obLB3d3730mMN nbEMMonms s 83dmJdyegdomo
3m@3b3nomom. gams 8s6xs30d] aLd3MIMN JNMBGMMydal Mhgnm byamm3zsbms dmMmol smBmhAbs. LagsMmmzgmml
Logsedma®abm LnzmEgg00L 3oMamgmnmac Abs@3mal 3g8mgddgegdomon Amm35§amds 0dmgds bogsmmzgamml Labm3zmgdl
dom3ds. 1990 famb dbsB3mol bgemmszbgds axnbgds 3oMmoBdon, cmmygbyddymado, Log@&mdo, Anogsamdo, Go3mB8sdn,1993
Dob-GMmobdo, 1994 Hamb-0mbLs s gam-3n330&00 s 5.9. MM gsb3szmmdsdn 0333emY0s ggms dsbxs3zndals

abos@G3mmmo bBomo, 3smo@Mms. PE3mMamo Mhgds 839mJdyegdamo 3hywm-gghfamol IgBy3zgmads maznlo bobznom-
399m3abobzgmmonmo dMms3smygmmsbydom.

Gela Manjavidze (b. 1958) is a member of the 80s generation of Georgian painters. In 1980, he graduated from the Tbilisi
Academy of Arts.

“The life of an artist is colourful, like a spectrum of colours ranging from red to purple,” said painter Gela Manjavidze. Artists
of Gela Manjavidze’s generation have written a new chapter in Georgian painting history. The “Iron Curtain” was opened and
the West discovered a world (Georgian artists) with a distinct history and creative potential. Gela Manjavidze has become
one of the Western curators’ favourite artists. Parallel to Georgian exhibition spaces, the artist’s creative activity expanded
beyond Georgian borders. The artist’s work was shown in Paris, Luxembourg, Seattle, Chicago, and Takoma in 1990; in Turin,
in 1993; and Bonn and Kuwait in 1994, among other places. Gela Manjavidze’s artistic style and colour palette evolve. With
its fine-grained diversity, the discourse of creative credo-painting remains unchanged.
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39ms 80bxgogndg. @oba. 1985. §omm, dgon. 160x190 L3.
Gela Manjavidze, Troupe, 1985, oil on canvas, 160X190 cm.



30s 01mody
Gia Bugadze

800 01Mod] (. 1956) Bgd0§336000 30Mm3b1m0 Abs@3sMns. 8ol dgndanns dndsmaml BadaLBngm LG s gsdmbs@&ml
58 LBl domooso sMLn. ngo dgndegds nymb 3d300 Bgmmm3sbEn3mbn, vy 8ol sbg LML, 86 9du3MaLomboLEon, Sb
MmBs6E03mL-80bE03mbo. 0gn dgndmgds dma3g3emnbmb boxsmm 8bs@3moco, MMABgmUbsg sbabnscgdl Loxshm 3mmodngnmo
898mUL3MJ00 96 0015853MbL nEYNBomn BLg3EMOLEMMNgd0M, 56 8ma333emM0bmb n6@n80LEs, MmIgmbsg 50bEIMaligdl
30M3©0 gBSMId0, 56 0830l baem3b70580 dg8mo@sbml Mamogonmo gds@03s. 30s d0Ymadal dgd8mgdggdols dMozsm
896Lb353701M N30L7d5L MMl Y6 SMNBNdBML nb, MmMAE 0l Ms30L 6581Tg35ML ym3gmm30L dNsbMdSdn smMng358U,
SM 0o8sdmMOL Mondg BoMmE0n3 3MbEI3BNSMIM odsdl, s Nomymxl Mms30l st gMmo dneagmadsl ndob gobibsgdom, Mmd
SbBENS 0535370100 3J30MmbaBAnm 56 Jyhols d56xMAL gos3mom, sb 3gemol semybogdoom.

“805 01modg 890mJddgcegdnl 83603369mmOsL sSbanmm3memannmo FMmomnsb goblsbm3masl: 3gdmJa8gcgds - gl ¥ddoxizmalin
06@963055 015659g0MM37 500580560Ls, MMBmMULLE LML, MmA gosmbgl MmammE BoBognMa, sb737 bymoghaco,
30Mm3b61mo@ s Bognmbamymac, bmamm Mog 877690 ,,end art“-l, 080 s3m3semoBLNMm ELSLMYMUL 30 50 FonncgdUL,
SMod700 B358L Y3565L369mM, BoMoNYMULS S SOLMMYEGYM 8730006370L 5E3NSBNLS S 3oEMOMNMONL §nbsdg”.” ( bsobs
650YmM0s60. FYMbsgma - s3Magno, #15(160).).

Gia Bugadze (b. 1956) is considered to be exceptionally personal artist. He has demonstrated an exceptional skill to work

in every conceivable style and movement and fully express its essence. At different stages of his artistic life he has revealed
himself as either a calm neo-romanticist, expressionist or romantic-mystics. Gia Bugadze also figures as a public artist char-
acterized by politically addressed speeches or plays with mysterious pseudo-histories; sometimes he may appear as an inti-
mist one, only interested in his own personal details, or addresses religious themes. Among many different features, it should
be noted that Gia Bugadze perceives his painting as a whole. He does not play any simple conceptual game; he does not reject
any of his approaches by claiming that he is engaged in activism, in sticking banners or in wall painting.

Gia Bugadze defines the importance of creativity from an anthropological point of view: “Creativity - this is the strongest
intention and endeavor of a modern man, who wants to survive both physically and spiritually, personally and nationally”
and with regard to “the end of art” ” he does not points out to the apocalyptic end, but asks the last, eternal and absolute
questions concerning a human being and mankind (Khatuma Khabuliani. Magazine - Aril, # 15 (160).
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305 3madg. byMoowsb - Olim - mEgbmss, bagmsegam orgds. 2017. Gorm, dgma BgGgamo Ggdbogs. 120x180 b3.
Gia Bughadze, From the series - Olim, The Entombent of Christ, 2017, oil, mixed media on canvas, 120X180 cm.



858139 3aBbEdY
Mamuka Tsetskhladze

050135 303bod] (€0.1960) 1980-1986 Hamgodo LHszmmds Mmdomoabol Lsbgmafoxrm Lsdbs@zmm s350700580. 1984 Hamb
050135 303bodg 865B3MIOMS6 - oMM 30F3M35L8D, oo MMMNSLS S 3Mas BoMME33M0dabmsb JMMSE sysmndJOL
X893UL ,,oMmJozsmoybn“. 1985 famb omdomobob Lodbs@E3mm s35g800L 870007 LammnmBy 88730 Basbamsdoboznl
Mmmy000 sNIMdam LabammLbm3n ysennd I sbamastmes dba@3mgdal shoxmmmdsmymo gogmonsbgds ,X
Lbomorymo“. 1987 Hamb ,X bamopamol” xgnB0 Ls8Ydsme gowanl Fsmysbndznmal mgadmals bobgmmmLbmadon,

bosE 858739 39Ebad] Abo@3sM-g3mMaGmmaco 0§ygdl 8ndomosl. bb3zs 8bs@&3MId0E NIMNEIdNS6 XaNBL s ol
,00Mx560330am0bL LdbgEMULBEML” Lsbgmomss 36mdamo (1991 fanob Ascrzmom). 1987 famb dgas X330l §a3Madnls
30M33em0 gobizamoon godmazgbs dgMmnbdo (sBmULszmamo dgMmmnbo). 1996 Hamb oym cdnmobiol ;msbsdgwmmsy
bgem36g00L | LagMmsdmMmabm d07xbsmgl 3nMo@mMo s Bmbsfong.

2008 Hamb ssbymoms mg396 333emaLnsbal §ogbo —,,8magombmmd o dmms Mbomszgmol 3gbaLEYsSMLSBL. 3mydals
898mEgd0Lsm30L dgngddbs Lbzsslbzs Bmdnlb 90-8cog neLEMSE0Y. ,BI6MB]bsENMOS o813 39EbeNsd] - 8590639
fomBmyagbymo Gadbngs 3gmbs. bLonsb dggdanm s3030L7000s gl XVII 86 XIX Ley3nbol Abs@E3Mmnmo bghmbgdo sbgm
Bmdsg, sbyomo YeEmMIgmmdoom, bugMmome 33M 363J00 - B3bsboE oM gJbgdME.; Ly PO gbsbs?! b LyMmsmydo
Ladgmons 8xBgn870003 30 o nym! 35806, 3mmebensdn Ybs folnamoym s, BYLESE 3030 - 3f Holnams”- bofy3a®o
§08600056 “0ndo@Mmo 01856033000 - XX Longnbob Jomoryymo baammszbyos s 8oln abGmMoymo 3MbEIJLE”.

050135 333baodol 6s37373MJ00 EsENMNS badommzgmmbs, n6aMgonl, ggMmadsbool, Loxmsbagomal, 583-0b, MnLgooal,
oyhdgool  3gMmdm s babymadfoxm 3magdzngddo.

Mamuka Tsetskhladze (b.1960) studied at the Tbilisi Academy of Arts from 1980 to 1986. In 1984, Mamuka Tsetskhladze
formed the group , Archivarius“ along with artists Karlo Kacharava, Gia Loria, and Goga Maghlakelidze. In 1985, on the tenth
floor of the Tbilisi Academy of Arts, in the studio temporarily given to Mamuka Tsetskhladze, “10th Floor” - an unofficial
union of young artists - was formed. In 1987, the group “10th Floor” moved to the Marjanishvili Theater’s studio, where
Mamuka Tsetskhladze started working as an artist-decorator. Other artists joined the group, which then became known as
“Marjanishvili’s Studio” (till 1991). In 1987, the first group’s exhibition abroad took place in Berlin (East Berlin). In 1996 he
was the curator and participant of the Tbilisi International Biennale of Contemporary Art.

In 2008, he illustrated Levan Gvelesian’s book - Story about Shota Rustaveli’s The Knight in the Panther’s Skin. For the
publication, up to 90 illustrations of various sizes were created. “Mamuka Tsetskhladze is a phenomenal artist - he had an
incredible technique from the beginning. It’s hard to understand how he could have mastered such seventeenth-or nine-
teenth-century artistic methods to such an extent, with such infallibility-he couldn’t have seen it; where could he see it?!
Those pictures were not displayed even in Soviet museums! In that case, he had to go to Holland and, I know for sure, he did
not go.” - excerpt from the book (Dimitri Tumanishvili - Georgian Art of the XX Century and its Historical Context).

Mamuka Tsetskhladze’s works are preserved in private and public collections in Georgia, Hungary, Germany, France, the USA,
Russia, and Turkey.
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858939 (39(3bemady. Mdomobo. 2015. Gogam, s3Maema. 300X200 b3.
Mamuka Tsetskhladze, Thilisi, 2015, acrylic on canvas, 300 X 200 cm.



boim 3ggbamady
Niko Tsetskhladze

b03m 39bmoedg (. 1959) 1980-056 §engddn nym byamm3sbms sthoxizmmdsenymo Xa3uxBgdal -, X Lomoymolbs” s
,05Mx560330am0bL LabgMULBMUL” §g3M0. 58537 Hengd0sb 8mMBsHomgmdl Lb3sslbzs Lobgmmm3zbgdm 3MmgdELs s
898max396530. dogmnsb oo 8ybE0bL dJmbg 1990-0560 Hengdol sbsfynldo bogm 3a3bensdgd s menga &ndhgbimd mos,
Laxomm LnzmEgdo - 80§0bg393s goalisbzmgmadn sh3369L Logdsmmzgmmadn gmo-gMmon 3n0M3gemo 3gMmzmm3sbln. Bozm
393bmModg 5Hymod s godma3gbgdl ,Jom3sbamal” sbsemasblbogm Logsdmazabm EsMmdsbxddn, dg8cga 30 nym d3MNnbo, MmEs
310moEobE s Bonsmadbgam 937 dosbinl Lobamdo sHymocs gdu3malombol@ymon bobs@gdnl godmazgbgol. Medgbndy
65818935M0 Bogm 3gEbaedgd o Lymam Bomoxsbm38s gmmace 837363L s Mgl nbnbo Lmdbymdon, Lymam Bomoxsbm3nl
9791399880, 0bsbgos. Bogm ggsbasedal gbm3mgdsdn dognnsb d33Mo LonbEgMmalbm 3gMmMMBsbln nym. smbLLbNBBS30s 7. §.
,Jom3sLaal 3gMmxizmmIsblin”, MmaBymoi Ludgmos Bl gonddgdnls s gonBslyMadal Mydsl gbgdmes; 3gMmxizMMISbLN
0om@&nob3nmymdn, 6oM3sd0, dgmmmnL 3bs@E35M ngmM 35839Mx30~MSb ghmo. bogm 3gabensdg mgdym bm3znim3mab,
M3 39BIMb03M3056 o LB3s baaM35690006 gMmms sHymos LunbEgymalim 3gMaMMBBLYdL 39E3MOYMadn. Bolin
Bobo@gon dmb@gbgammbl ,00965amaby” 36mMdaN Bmlgm3gmon dbs@G3Mgdnl, 8o dmMmabl, 3MbEI3ENSMALE 8bsE3sMm ooy
30053m300 6581373M70056 JMSE 0BNbgdMEPs. nym godma3gbgdn dgMmmnbdon, 636E 30, 3oMnBdo ... 2009 - “EsdSEIOYMO
bogdommzgmman”, 3mdMmsl 3nBgndn, s8LEIMESB0, 3mesbgons; 2007 - bLEsB0YmL dngbsmmy, goamgmMgs Siemens Sanat,
0yhdgon, 1998 - “Gmobbazmmdsins”, Friedrichgalerie, 3omabo, ggm8sbns, 1997 - gsamgMgs ifa, dgMmanbo, ggMmdsbos.

oMl bogm 3gabensdg sbmzmmdl s 833smob mdngmobdo.

In the 1980s, Niko Tsetskhladze (b. 1959)was a member of the unofficial groups of artists - “10th Floor” and “Marjanishvi-
li’s Studio”. Since that period, he has been participating in various art projects and exhibitions. Niko Tsetskhladze and Oleg
Timchenko conducted one of the first performances in Georgia in an open, public space - in the underground passage - in
the early 1990s. Niko Tsetskhladze organized exhibitions in the newly opened exhibition halls of Caravanserai and then went
to Berlin, where he arranged exhibitions of expressionist paintings at the home of publicist and translator Eke Maas. Niko
Tsetskhladze and Sergo Parajanov have created several works together, and today they are kept in the Sergo Parajanov Mu-
seum in Armenia. There were many interesting performances in Niko Tsetskhladze’s life. It is noteworthy that the so-called
“Performance of Caravanserai”, which was about the abolition and devaluation of Soviet currency; Performance occurred in
Baltic Country, in Narva, together with Belarusian artist, Igor Kashkurevich. Niko Tsetskhladze with Temur Novikov, Oleg
Katelnikov, and other artists organized fascinating performances in St. Petersburg. His paintings were exhibited at the Mon-
tenegro Biennale, along with works by famous artists from Moscow, including conceptualist Ilya Kabakov. Then there were
exhibitions in Berlin, Nantes, Paris, etc. In 2009 - exhibition ,Born in Georgia“ in Cobra Museum of Modern Art, Amsterdam,
The Netherlands; In 2007 - 10th International Istanbul Biennial; exhibition at ,Siemens Sanat Art Gallery*“ in 1998, Turkey;
exhibition , Transformation” in Friedrichgalerie, Koln, Germany, in 1997; Exhibition at ,ifa Gallery”, Berlin, Germany.

Niko Tsetskhladze lives and works in Thbilisi.
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Bogm (39(3bemadg. 0DMms(30590/27.03.-31.05. 3350608 0g0. 2020. §oeam, s3Magmo. dgHgnmo &ggdbogs. 135X 187 1L, 135x187 L3.
Niko Tsetskhladze, In isolation/March 27-May 31.2020/ quadriptych, acrylic, mixed media on canvas, 135X187 cm. 135x187cm,



mm)3 G&odhgbsm
Oleg Timchenko

mm3a &ndhgbim (. 1957) ghmn-ghao §a3Mmos 1980-0560 Hamgool sbslmymobs s 1990-0860 Hamgool sbsfyoldo
9mJB83c00 8356g85MENm0 XgnBobs, MmAgamos ,X Lomoymob” Labgmomss bmdamao. 88 xgnol §a3Mgdds
3mbGIMEIMbobEmo bammm3bgdol gosbmyos s basgnmam 3mbEajuEdo dolo HomImea]bs snfygl 33emomyog00l3g0
dndshoamo ,,39MLEMmMo30L” 3gMmomedn. 85806 Jommymo syEoEmMmas 5 03bMos BMMISEJIOL - sShGobEnm
53300 96 39MBMMISOLL. SOLEMIIGNM AbsE3MMOSE Abmmmme oLNEIbEYM 3MBOENSLIMSE SbMENMEIdMES. M3
&08hgb3m gMo-gMonn 30M33emo nym, Mm3gmoE 98 BMMBsEJOL LoNd33BMOS JoMmm3gxam LybBmasMydLL.

SJ&nomyMmbs s 3Mmdmgdnm ;ydg0bg shGobEGymo Msgd0700l 3sMmomgmymace mmga &ndhgbimlb dbs@&zmmodsdn
97900003 00gdse MAgdS abBMMNs, mo@ymo@yms, MmBsbENBInbS s LnddmmoBBol 3x8330eMmgmds. Bolin dgdmgaggdal
dmy3zsmmmsm3olb gobbodnommgdym sagnmsl asl g8mEonma s@30Mmomnmo, ghomag3zstae gobygbgdnmo
9gmasfgmdgdn, bowsg 8an@ogonmo BMmsbLo 30BsMYM godmULobymgdsEss JEINMO s d1b6g0sLMSb gobyymBMOLL,
90L0 gbob ,,5MEbSLY” s ghmg3sm PLsLMPMM SMLYOMBOSL 5H39070L. 58335M0y ,,Tnm0o”, MmEs sMhyol bggdol Gy)
IL03omyM JmaMmomosl 0dgabl ms30L0 Mo@dnms s, 33537 efmb, dsmannmmsb dgbgdom, abg3g, MmamMz d76xdSLMSO
Lbfnmoc dghmfydymo fyzomo ,momommydol dobmmby”.

m3a &0dhgbim smals Bbs@3sMman, MmAgamoi MmB8sbEn3nm-boddmmoab@nmo bogn3zgdol 3sMamgmnmac 3mbEa3@smnm
39 BMmMISOLL HoMmdma30agbL, 56 LMoo IIMMEGNYM-Bmadmnm LMool dobm3nlb bobsbonsom dbndydo nydmmom
dmbLo3l.

Oleg Timchenko (b. 1957) was a member of the avant-garde group of the late 1980s and early 1990s, known as the “10th
Floor” Members of this group began to comprehend postmodernist art and express it in their own context during the time of
“Perestroika,” which was aimed at change. The Georgian public was unfamiliar with the formats - artistic activity or perfor-
mance - at the time. Abstract painting was also only associated with a dissident position. Oleg Timchenko was one of the first
to introduce these formats to Georgian society.

As artistic responses to contemporary and problematic issues, Oleg Timchenko’s work includes history, literature, roman-
ticism, and symbolism. For admirers of his work, a special place is occupied by emotionally charged, somewhat isolated
states/conditions, in which the meditative trance is transformed into a visual image and demonstrates the inseparability
from nature, the “knowing” of his language, and a kind of limitless existence. Such is the “silence” when the forest of birch
trees gains a musical tone with its rhythm and, at the same time, a touch of eternity, as well as a couple fully integrated with
nature in “At the field of Cornflowers.”

Oleg Timchenko is a artist who uses his distinctive light humour to create a completely decorative fairy-tale series or pres-
ents a conceptual performance alongside romantic-symbolic visions.
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mmga §odRgbgm. 3m3gdo. 2021. Bomm, s3@ogmn. 155x200 L3.
Oleg Timchenko, The Blinds, 2021, acrylic on canvas, 155x200 cm.



3ofhamm 3ogoMo30
Karlo Kacharava
1964-1994

3oMmanm 3odomo3s8 (1964-1994) , dbs@30Mds, 3mxE8s s sh@3MmoBngmbds 1986 §amb ssdmazms ;mdnmabnl
Labgmafo@m LodbsG3zmm s35009800L bamM367050083MEBIMOOL Bo3nmMEgGn. 1986-1994 Hemgddo nym gomMmago
Ad0bsd30mob Lobgmmdol Lagdomonzgmmb baammszbgool nbEmMoolb 0bLbENGYGNL 393B0gMo ;sbsddmmadgmo. 1988—

1990 §engd80 dmboHomgmdes Lagmmsdmmabm Lnd3mbnydgddn, LyBnbsMmgols s BILEN35exdd0 (0s3MNSBN, BaM3s,
30amsbgs, Bgbggn, oMb, BdsMLIMMBS). baenm3bgonl nbGmMaal nbLENEDE30 3xdsmoal 3smomgmymoc 1989

famb oym gyMmbo ,,ano@gmo@yms s bgamm3bgdal” Mywimaggnol Ha3mn; 1990 HamUb- bgemmszbadolb 3Modoimbos
sbmEnagnobl godagmdal §a3Mo; 1991 Hamb 30 8n8omos BMLbLNSBs BMomabols gogmgMmysdo (3omanbo, 3gMBsbons).
8350mJ33Yy63090m0 9g3L 30 LadyEbogmm badMman. Bmbsfoamg nym (LogmEbamgdo s goMmsE33mMId0l dg8cgas3) 40-90g
350mx3g60Ls. dgoMms33mMId0l 980093 LodoMmm3xmmUs s J39Yybol BaMamaoL gsmam (ndnmobo, 6oy-ommgn, BoMdyMan)
ha@omes dnbn 14 3gmbmbamymo gesdmezgbs. 1997 Haamb Jomorymo baemm3bldscmdmeEebymonl gobznmsmgdsdn dg@sbomao
§3momobsm3zol dogbogs gnmman AYdnbsdznmal babyemmdalb bobymdfogm 3Mgdns. 2006 Hamb godmogs Jsfmanm
39FoMa35L bodMmmdgdoal mmMEGmadgymon. 2012 Haanb - obo bymomgdol sendmdo s MAgymo agydLgdob 3Mgdymo- Lo
mgdbo“ 0837 §amb amgogl nbLGNGYGS 3odmMmbEs Jommm Jogamazsl Jommbol EMoYMIdaL sendMBnl Bogbndneny; 2014
ol gsdmos dobo angdLgdal 3Mgdnmo ,,dmbmaman”, sbg3g ,,03Be3MMdNL sbggmmbo”, omoymydo”, bongmm gmgogls
06LGNEGYBTS 00035 dodmME3gds 3oMmm 3oFoMma35L Jommym-ggMmdsbymo semdmBoly ,39Mmm s ggMmdobos™

Karlo Kacharava (1964-1994) - an artist, a poet, and an art critic - graduated from the Faculty of Arts of the Tbilisi State
Academy of Arts in 1986. From 1986 to 1994, he was a researcher at the Giorgi Chubinashvili Institute of Georgian Art His-
tory. From 1988 to 1990, he participated in international symposiums, workshops, seminars, and festivals (Bakuriani, Narva,
Palanga, Senezh, Paris, Barcelona). In 1989, he was a member of the editorial board of the magazine “mo@gms@yMs o
bymm3bgds” (Literature and Art), while working at the Institute of Art History; 1990 - Member of the Board of the Art Critics
Association; In 1991, he worked at the “Fransuaza Friedrichs Gallery” (Cologne, Germany). He had published 30 scientific
papers. He participated (in life and after death) in up to 40 exhibitions. After his death, 14 of his solo exhibitions were held
in Georgia and abroad (Thilisi, New York, Marburg). He was awarded the Giorgi Chubinashvili State Prize in 1997 for his
contribution to Georgian art history. A two-volume set of Karlo Kacharava’s works was published in 2006, and in 2012, his
picture album and collection of favourite poems - “sbo gnggdbo” (One Hundred Poems). In the same year, the Goethe Institut
published a facsimile of Karlo Kacharava’s Cologne diary album; in 2014, a collection of his poems “dmbmemgan”(Mono-
logue) was published, as well as “dgbs3Mmmonl s6agenmbn”(Angel of Journey), Diaries, and the Goethe Institute published
Karlo Kacharava’s Georgian-German album “Karlo and Germany
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3oMm gogotags. LEBEN, LEBEN, LEBEN. 1987. 8¢yom, 430, §98396s, Dgon gmgnmo &gdbogs. 62x42 L3.
Karlo Kacharava. LEBEN, LEBEN, LEBEN. 1987. oil, ink, tempera, mixed media, cardboard. 62x42 cm.




309 9da39Mody
Gia Edzgveradze

800 9da39Modg8 (0.1953) 1989 - 1996 Hamgddo gbm3zmmdl s dndsmol 8onbbybdo (3gMds60s).1996 Hamngsb 30
Lsbm3madmMe gosnl oyLymommazdo (3gMBsbns). gns 3dag3gmaodal bLodndsm dgnydn 8MezsmgMM3560s - BIMHaMo,
L3nM3EMs, 3gMmBMMAsbL, 30gMm, BMmEMaMIBNs, BaJbE0. Bolo bsdYdg3MmIdn sLbosL dbs@3zmal dfnmm 3o330MmUs
bgam36900L oLEBMMNSLMSD, BoMLMBsLEMSL, 3mmMo@n3slbo s gMmMOsLoS.

1980-0560 §engd00sb, s0LEMOI309008b ghmo, ob Jabol 9.§. do3-cgot bgMoosl, Go3oym 3MbEg3GNsMabEYM
658109350700, LysE b YsMmymal bodydgzmol ghdbmds, JamEnnM sMJTol S 3J330E0 gowasd3l dalb
06@&3madGPomnMae 3oEbmdngmMydsby, 6581373M0lL smJdosb dnbn negol Bomydsby. o8 bgMool dgbsabgd 3oMmem
39FoMo3s d9603603L: “g0s 9da33Madgd 1339 80-0560 Hengdol sliohyobdo dnsgbm ogo 3mbby doz00 cmnogdols
39emogmaggonmoace Hamob dobozol Pbo3zgmbomym dgomel, MmamMg budysmgdsl 3MBEI3GNSMYMo 60dbldnl s nggdal
SJ&nomabognnbsmsznl”.

1990-0560 §emgd0l sbsfyobnsb gns gdagmadg sd@ oMo nx3nbyxds Mmgmm Lagomom3zgmmmdn, MYLyodo, sbg3g g3mm3sdo,
598-30, &30& 8meymbo (mmbembon), 3969300l d0gbsmy, 3gMmdm s LeBYBgNdm godmxgbgdon - 0gMmnbo, IGNEEsME0,
S0LEBIMSB0, 09Ys373G0.. ,MmamM hobl, 3MBEI3GNSMYMo LoymasemoBdol LGomoaol, Mmdgmog dorgm dbmagzaaomdo
393MEames, MmamMmg bagmaom 9bs dmHnbszg bammm3zbgdabs, dmszsmo bomgddgamaon, PBMm 3000x70305 osbshomadymo,
3000M7 396@&M3n. doo dmMol, 3063, 3g065MANDS o gobszmpm Ndsdol GMmswoinol 3mdngyMo, dbnsmymo dbofmg

sMob Jomonzgmo dbos@3oMmo gos 9dazamad). 0gn 330mo35BmMOL Pdo LGHsBOMMULYS s FsMmE3MIYMOL LB ms, shmTsGym
0BLGIMOE0sL. dgLadamy, n8o@ma, Mmad LybBmgsmydxodo ,dmEIMBOLEYONL” 3mBoEns, MM smeMsxyIMn 300J3sM
»3mbEIMEyMBoLEYOYY,” goMmizgnmfomac xgM 303 SOLNMEYMONS s momgmlb Gson Bgamm3b670s33 vdsyns mozolbo
SoLyMmeEymmonm”. (6oy nmMmggmo -The New Yorker. 14.07.1997).

Gia Edzgveradze (b. 1953) 1989 - 1996 Lives and works in Munich (Germany). In 1996 he moved to Diisseldorf (Germany).
Gia Edzgveradze’s working medium is diverse - painting, sculpture, performance, video, photography, text. Gia Edzgveradze’s
work comes out of a rigorous engagement with art history, philosophy, politics and theory.

Since the 1980s, along with abstractions, he has been creating so-called black-and-white series, typical conceptual works,
where he rejects the sensual, emotional perception of the work and focuses on the idea and its intellectual comprehension.
Karlo Kacharava notes about this series: “Gia Edzgveradze found an almost universal method of writing almost calligraphi-
cally in black and white on a white background in the early 1980s, as a means of actualizing conceptual signs and ideas”.
Since the beginning of the 1990s, Gia Edzgeradze has been actively exhibiting in Georgia, Russia, as well as in Europe and
USA, the Tate Modern, the Venice Biennale, private and museum exhibitions - Berlin, Stuttgart, Amsterdam, Budapest.

“The theme is that the style of conceptual surrealism which has spread throughout the world as the common language of
advanced art seems to have more juice and spice along the edges than in the centre. Among those who seem to have kept
alive the comic, larksome side of the Duchampian tradition is Georgian artist Gia Edzgveradze, who offers a neat, fragrant
installation of raw carrots and grain. Perhaps it is because the situation of a “modern,” let alone a postmodern, artist in those
societies is still in some ways absurd that their art still seems proud of its absurdity.” - The New Yorker, July 14, 1997.



300 9dagg®adg. Twilight - Coming the Narrow Door. 2021. Jsmseno, dgon. 60x40 L3
Gia Edzgveradze. Twilight - Coming the Narrow Door. 2021. oil on paper. 60x40 cm




0eM0S Bon&odznmao
[lia Zautashvili

0am0s Boy@ed30mo (0.1952), 3nm@&ndgwos shBabdn, 3Ms3smo enmismymo s Lagmosdmmabm godmazgbal s
bobgamm3b30m mmbBobdogdal mbs§omg oy omMm3nsb Lynmedwy, dxdmgdgadomn XgnBI00l s nbLE0GNEYMO
060305®0379000L 88x131dbgdgma, bLagnMos@mmm 3Mmmad@aools s 3Madnlnmoa gbggdol s3GmMao, mdnmobol Labgmadfosm
bo8bsB3MM v35009300L M3 3MmBgLmMn. 3880361M0 gobbmBnmgds, dg@&oBnbosnmMo 33eI3s s 3dn3n
AMIbLaMMBSE0S 0gM0s BoEsd30amobl d39mJdgegdnl bado domomso 33ML3gJEN35. 300330 03 MMl 33¢M9309,
MmBmoE PNSmMmE 3sd056L M35330Mgds, IgmMy gd3nMoynmo Ladystmmb domads sMlLYdYmo Mgsemdom nbBgmgligds,
bmanm 97b587 LodysMml 81dn3 (335MJOSEMOLL JBBoNMY0s. 3obLE33730mN 3MBBIJLEJIONL godmygbgdol BmMbBY,
AbsB35M0 0930LPBME dsb03nmomydl FymEndgwoymo Ladnsmadgdom. &adu@o, mdogd@o, ndoxo, Loamsg, Lonboo
90Lbom30L gMmbsnmo 8603369mMM35605. Mo30L 653YTg3Mxd30 BoEsd30m0 FEOMMOL goomMAS3ML s gobazmEml
05658700Mm37 gLoYE 039, M0 MJ3sL YBMM 87@0, 300y BbMmeme gd3nMoymn 86 gamEnMo godmEaEnmgdss.
,830mM36900 o Mol LYol MBS - S3OMOL neM0s BeNEST30aM0 S FENMMOL Md30L0 dgdmIdggds Basdnmymo
bmEosMo 3am0d7xxd0LEsdb SNE3sL. 0L 830560l Logddnsbmdal dmLsBm3Mmy Bamo@mmngdals nb&gamsmnm 33emg3sL
9005Mmo3L, 3MbBaJuET0 ,b3eM36905-bsBMasEMYOS-30MM3670“ gl 60dbS3L MIBAMaJLNSL MgommdsBY 08 sbsga
0003300l s sIM30IOYMg0700L SMIMULIAYBs, MabisE bammm3sbo LabmagsEmgdsl LoszsBmdU.

Ilia Zautashvili (b. 1952) - multimedia artist, a participant of numerous international exhibitions and art events, a founder
of many creative groups and institutional initiatives, and invited professor of the Tbilisi State Academy of Arts. Human
dimension, metaphysical research, and constant transformation are the three perspectives adopted by Ilia Zautashvili to
characterize the nature of his creative work. The first is a perspective realized within human parameters. The second one
calls for the investigation of reality beyond the empirical world. The third is the perspective that everything always remains
in progress and undergoes constant transformation. In his works, the artist freely plays with multimedia possibilities. He
involves various contexts in his art objects and makes no specific preference for the means of self-expression, which can be
texts or objects, images, spaces, or even sound. “Art is not a social slave,” says Ilia Zautashvili, thus trying to protect his art
from superficial social clichés. Instead, he prefers the integral research of bordering territories of human activity. It means
to investigate reality by tracking down new ideas in the context of art-society-personality, which is what an artist can offer
society in return for his independence.



amos Dag@edgoma. BEabbgbogb@mma BHramo. 1987. Bomm, bgoo. dgHgnmo Ggdbogs 98x120 LA.
llia Zautashvili, Transcendental Shadow, 1987, oil, mixed media on canvas, 98x120 cm.



Y30 mobomgndznmao (enobamon)
Luca Lazareishvili (Lazari)

™13 mMobaMgndznmads, /mngs mobomo (©.1957). 1982 fannwsb MmammE esdmyinegdgma 3Mmmagbombsama 8bs@3sMmn
dmbohomgmdl goamgMmggols s 81Bgn3dd0 godsmomnm 8Ms3zsem 39MLMBsMMULS S X3IBNM godmxzxbl08n; dndomdls
bb3osllbzs 870013dn: Bghfams, bLESMLENS, MONgIBN s 30cegmam@n. 1989 famb bgamm3zsbo sbmzmmocs 3olgandoa,
893560580 MmgmmE BMngMnznsb1ydnl 8xBgYdal MabowabBn dbs@3zsMmon. 2003 Hennsbd madwg 30 gbm3mmdL s
01domolL boy-omMm3do.

1990-0560 §engdab sbsbmym 3bs@35M0 goBoEI0Ymns 80bndsamyMm-s0LEMadGymo byamm3bgdom, Mol dgggsce
m3BoMm8s 833065 bsd1NTg35Mms LyMNgdn ,,NJNMO BIMES” s ,0ne-liners.” 58 39MOMENELD YIS MOBIMBS snfHym
Lagyosma 8bs@3mnmo bGomol gobznmomgyods, MmAgmos JBNIbgdmMEs 30bndsamyM, sSOLEMIIBGIM, 3aMIgEMmOoMULS s
m3&039M bgemm3bgdgdL s Mmdgmog dgnEse3cs Jdu3mMaLbombabadals Lobngm 60dbxdLSE. Bgcegasc, dgnddbs 6s81dy3Mgodo,
MmBmgonE oM g393mbadL MmAgamndy sMlgdym dbs@3mym 3n8nbsmgmost sb LBmU. nbnbo godmbsbasl LogMmzgdo
19Y33@0 dmdmomodnl 8xgMmdbgdsl. sJgsb dmBnbsmgmdl 8son bobgmfmemgods ,dmdmszn 3oMmgdn”.

735 mobomal 3gmbmbsgymon, oy x8nBIM0 dodme3gbxdn ndsmmgds bmazmoml dMmszsm Jomsgdn: mbgm3dn, 3oMabdo,
00B9d0, 30801Madn, nybbybdon, 3oLgamdn, 30eamdon, 30MTs3530, dgMmNbIn, smMsLidn, boy-omMmydo...

Luka Lasareishvili/ Luca Lazar, (b. 1957). Since 1982 he has been working as an independent, professional artist and par-
ticipated in numerous solo and group exhibitions in galleries and museums. He has worked in a variety of media: painting,
installations, objects and video art. From 1985 until 1988 Lazar lived and worked in Moscow, Russia. He then moved to Paris,
France. The following year, 1989, Lazar spent in Kassel, Germany as an artist-in-residence with the Museum Fridericianum.
Since the 1990s, he has lived and worked in Cologne, Germany, and since 2003, in New York, USA. By the late 1990s, Lazar
started to concentrate mainly on geometrical art, which was followed by minimal abstract explorations, resulting in a series
titled “The White Curtain” and a series titled “One-liners.” From this point onward Lazar started to develop his style, based
on minimal abstract art, geometric art, and optical art and containing important undertones of expressionist art, which
resulted in works that are unlike any existing art direction or style. These works provide a sensation of continuous flowing
movement in space, hence their title “Moving Stills.”

Luca Lazar’s exhibitions are held in many cities around the world: Moscow, Paris, Basel, Hamburg, Munich, Kassel, Kiel, War-
saw, Berlin, Dallas, New York, etc.
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3Imo BoyBedzomo
Gela Zautashvili

89S B39B9330m3s (00.1961) 1980-0560 Hemgd0sb sg&oyMmo dmbsfomamol Lodomm3zgammbs s YEbmgmal Lb3ssbbzs
890mx36590. 835L67Mgd MEBEgbndgL: ,,0emds 80“ (Abs@&3Mal Labamn, Mdamabn. 1986), ,00865870MM37 Johmnma
bgm3bg300L MGMMUL3gJE035” (Bbs@33MMS 396EMmImMYMo Labema, dmL3m3n, LLM3. 1987), ,,Joonmo BognMsGnnmo
bgm36g505” (9MnGog0L domn, dmLigmsn. 1987), ,Jomorpamo s0LEMIE0L 30M373m0 X3BIM0 dodmegbs” (Loabgamdfom
boBbsB3Mm gomgMmys. Mmdomobn. 1987), ,,035685Mn-88" (mdoamalinl 8nbgndo. 1988), ,Eidos: negs 3amabiGosnmo s
bmEoseMo*, (3omgMmas 39@Mm33017. 1988), ,,Lodgmms 9356a3Mn. 1920-1980 §§.“ (bgem3bgdal Labobeng, 80blL3n.1989),
,930089M©0 LydFMms MHLgmdn. 1970-1980 “ (BmMbN ,Vasarely”. ggu-96-30m356L0. LogMmsbggma. 1989), bgemm3zbgdal
Lagmosdmmabim godma3gbs (hngsgm, $3d. 1989 ), Ladgmms dbs@3Mgdal 6s87373MY00L godmx3gbs (gommgMgs ,,Bodenshatts”.
05B9m0, 333035M0s. 1989), ,,bamm3b70s” (BaemdMbo, s3LEMImMNS. 1990 ), ,ART MIF 2 baanm3bg00l LaghosdmMmabm
8398maxg6s ( 396@MaMyMo LogsdmxyIbm EsMmdsbBo 356310, dmbimzn. 1991).

1--830 BoyBed30mabl Bghfams BgmHamss. o], 67 37335906700 gb Bo3BMmmans. dobn dgdmgdggds XX beyninbol
99b030Ls s 3MobiGngnmo bamm3bl0700l Phonghmdgbgdol GMmowoEnsl sgmdgmgdl, MeE nbymo 3mmMoyrggxdnl
9d90mgd0ggdnmss Homdmeagbomo, Mmammgdog sM0sb L3Mnsdnbo, 30600bL 3N, 3emgg, IMbdgMan, dmbmnsbon, 3g0x0,
3mmmyo, 6bm s bb3s dglebndbozn baemmm3s6700° - oMl cmgmboge do156mM30, BmMLM30L Mvbs8yMm3y bygemm3zbgdol

Since the 1980s, Gela Zautashvili (b,1961) has actively participated in various exhibitions in Georgia and abroad. Including:
“Generation 80” (Artist House, Thilisi, 1986); “Retrospective of modern Georgian Art” (Central House of Artists, Moscow,
USSR 1987); “Georgian Figurative Art” Hermitage Garden, Moscow, USSR and “The First Group Exhibition of Georgian Ab-
stract Painting” at State Art Gallery, Tbilisi, Georgia (1987); “Vanguard - 88” at the Museum of Thilisi, Georgia and “Eidos:
the idea of plastic and social”. Petrine line. Moscow, USSR (1988); The Soviet Avant-Garde 1920-1980, Arts Palace, Minsk,
Belarus, (1989); East Wave “Red and White”. Warsaw, Amsterdam. (1989); Avant-Garde in Soviet Russia, (1989); Foundation
Vasarely. Aix-en-Provence.France (1970-1980); International Art Fair. Chicago. U.S (1989); Exhibition of works of Soviet art-
ists, Gallery Bodenshatts, Basle, Switzerland, (1989); Art. Melbourne. Australia (1990), and ART MIF 2. Moscow International
Art Fair. Central Exhibition Hall “Manege”, Moscow (1991).

“- And though the painting of Gela Zautashvili is a painting, let’s be free from being spellbound from such kind of tautology.
His art continues the high tradition of mutual contiguity of musical and plastic cultures in the 20th century, represented by
coryphaei such as Scriabin, Kandinsky, Klee, Schoenberg, Mondrian, Cage, Pollock, Nuno, and other great artists.”- Writes
Leonid Bazchanov, Head of the Center of Art Culture of Moscow.
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39ms dag@sdgomo. bagma. 2021. Gomm, Dgoo. 100x50 L.
Gela Zautashvili, Satori, 2021, oil on canvas, 100x50 cm.



305 Mmoo
Gia Loria

800 mM0s (0.1960) LHo3MMO S N53Md Bozmansdals bobgemonl Ladbs@zmm LsbHozmgdgmndn, 1981-1987 femaddo 3o -

0 00mabob bobymadHoxm LadbsBzmm s3507305d0. 1980-0560 feNgd0L nym XadnRy ,oMmJozsmoybob” §a3Mo, 53537 MomdOl
63aM35690056 ghoo 3Ydomds LadbsB3zmm 5350930530 3. §. 070007 bLomoymobs“ s domysbndznmol ;ge@Mmals
LobgmLbmyoddn. Imbofomgmds dbsB3Myd0L B0gfh 01530060 LdBENgOLS s LabgmMmLBMYd3n mHymodom 7.§. Lobamol
890ma3767030. 1980-1990 Homgddo gno ecnmMmons mbsHomgmos cmdomabol dbs@E3mabl Lobendo, ,JoMm3sLaMmsdn”, gsamgMgs
TMS-bs 0 ,,09M0630" godsmomym godmeazgbgddn. 1987-1988 famaddn Ambahomgmos dnomm emybobamaodn, MLy
09%91n080d0, godsmomy Jommnmo 5356agsMenl godmazgbadn. 1990-0560 §angdngsb Aol ggMmdsbnnals s Loxzmabggoals
SthogmmBsgmym Logsdmezgbm LnzMmxxdd0 3gmbs 3gMmbmbamymo gedmxxbadnl LyMos. dbaG3sMmL 3Jmbrs Mdgbndy L3y
39MmLbmbamymo godmxnbsag, 3o Immal: 1996 §amb ged8megbs Labgmfmegdom ,0l, Mo 336 g3sbLM3L” M8bsdgmmay
bgemm3bg300L 396@MA0n; 2002 -2003 Hemgddo - ged8mxyxb700 ,,d330m gommIsbs” s gamgmys ,nbn3gMLdn"; 2010 Haamb-
LodbsG3MM 835009800L EOE LdasIMBIoM SMOIBIN Labymhmegdoom - Mo 33aL0BAMYdS, MmEs oM 33dnbagzl”. 2012 Haamb
anmMosl 65813730900 Homdmeaggbomo nym endo@ma dg3smbadal bobgmmdnl Lajosmm3zgmmb ghm3zbym goangMmgsdo
398mxygbsbY - ,1980-1990-0560 Hemgool Jomoymo byemm3bgds”. dabin 6581973MId0 IEYMNS LB3ssbB3s 3gMdm
3mgdnsdo: 893-30, 3gMasbnadn, LagMebggmdn, 3mmobronsdn, MYLYMAn, 337033MNBLY S bygsMmzgmmdo.

Gia Loria (b. 1960) studied visual arts at lakob Nikoladze Art School (1975-1979) and at Tbilisi State Art Academy (1981-
1987). Since the 1980s he was a member of the group “Archivarius”, with the same generation of artists Loria worked in the
so-called “10th Floor” and “Marjanishvili Theatre Workshop” informal groups. He participated in several home exhibitions,
where artists showed their works in their own homes or workshops. In the 1980s and 1990s, Loria participated in group
shows in Tbilisi Artists House, “Gallery TMS”, and “Merani”. In 1987 - 1988 Loria participated in the group show “Georgian
Avantgarde” at Leningrad State Museum. In the 1990s Loria had solo-exhibition series in Germany and France in informal
exhibition spaces; in 1996 solo show “What We Remember”, Contemporary Art Centre, Tbilisi; 2002-2003 solo shows in “Old
Gallery” and gallery “Universe”; 2010 solo show “What we dream about when we are awake”, great exhibition hall, Thbilisi
State Academy of Arts. Loria’s works were part of the exhibition “Reframing the 80s - Georgian Art in 1980s-1990s” at Dimi-
tri Shevardnadze National Gallery in Tbilisi.
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305 mmB0s. 0gGbomaddo gbges. 2005. Gogam, bgooa. 90x115 L3.
Gia Loria, Tiumphant Entry Into Jerusalem, 2005, Oil on canvas. 90x115 cm.



8Mao Bommagymoady
Goga Maghlakelidze

8mMas dommaigmndy (. 1962) 1981-1987 fangddo LHozmmd s cmdomalnl Lobgmadhoxmm Lsdbos@zmm s357305d0.
1984 Hennsb nym dbs@3sMmd XaIRB ,,oMmJ03sMmanbob” §a3Mmn. 1987-88 famgddo bymmssbals 6s3dg3mmgdo 7.9. 895007
Lbafmoymobs” s ,85Mxs60330MmalL” shoxmmBsmymo xanBg00L 855E3MJ0MS6 JMmmsE gjLdmbaMadymo nym
mgb0baMmaodn, Mnbym 81Bgnaddo, godsmoynmo Jomoymo 535685M0l odmazgbsls s BoM3sd0 Msbsdgmm3y
bgamm36300L BILEN35mMOL BaMmagmgdda dmfymonm 3sdmxybsdo.

956 1990 Hemgddn snfym sbasmo Jhob@&osbnmo gbmg@nsol dogods, 337865 dnbos@onmadn, 81BomdS MI335L0L
5 &3833M0b B336030053. 2000/2010-056 §emgodo bgemm3650583mM©63700156 0136588MMAMMd0 Bomms3gmadyd
9mbyd36&nMo dbs@3mmdal 630dgdn 37786s. 2014 faml Bmbs@s Fosmnmals bmazgm 333930L §3. gnmMaols g3amgLons.
030 dX0MEM3707mM0s 3gemMId0ms s 3Mxdngdnm: 2007 Hamb Bonmm 3Mgdos ,35MbsLn” Hamol Lonzgogbm
6531393Mg00LsM30L; 2000 Hamb - 09bg3L3ML Xomem Hoamals Layzgoglbm nenbEMszoobsm3ab.

8mMas dsmasgmadol 6581373Mg00 0656705 37BgNdgdLY s 3gMdm 3mmgdn70d0: Mmdamobdn, dmLimadn, 39&gMmdnmado,
&mmosddo, 30mmbdn, 30ybbgbdn, 396580, dMayLymdAn, 3sMabdn, dMLEAMBLY s s016d0.

Goga Maglakelidze (b.1962) studied at the Thbilisi State Academy of Arts (1981-1987). Goga Maglakelidze was a member

of the group of artists “Archivarius” since 1984. Goga Maglakelidze with the artists of the “Tenth Floor” and “Marjanishvili”
informal groups was involved in the exhibitions of the Georgian avant-garde held in 1987-1988 at the Russian Museum in
Leningrad and the Contemporary Art Festival in Narva.

Goga Maglakelidze started new research in the field of Christian aesthetics in the 1990s. Goga Maglakelidze creates min-
iatures. He worked on the technique of levkas and tempera. From 2000 to 2010 Goga Maglakelidze created paintings in
collaboration with art critics, according to the principles of mural painting. In 2014 he painted the Church of St. George in
the village of Vechevi, Chiatura. He was awarded medals and premiums. 2007 - Best Work of Year, “Parnasi”; 2000 - UNESCO
award, Best Illustration of Year.

His paintings are kept as well as museums and private collections in Tbilisi, Moscow, Petersburg, Tolyatti, K6In, Munich, Vien-
na, Brussels, Paris, Boston, and Athens
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amas dsmmaggmoadg. mgomBo 3mMEMg@o. 1985. dggsm, dgooa. 60,5x38 1bL3
Goga Maghlakelidze, White Portrait, 1985, oil on cardboard, 60,5x38 cm



01981960 053M05330eM0
Temur lakobashvili (Aharon Yakobson)
1958-2018

09896 053m0s330am0 (Aharon Yakobson) a3gmfgmsl x9M doen3s ds@&nsdznmal bobgembbmadn, 83893 30 X00LMbB
b696sdglmsb gnBmMydmeEs. 1991 Hamb ssdmazms mdomabol bobyamdHoxm Lodba@zmm v35780s. 1985 Hamnsb
oym 0000mobdo hsdmysmndgoym sbomasBms Jomm3gm dbo@3smms Xa310A ,X Lahoymob” Ha3Mo s gho-ghoo
Uamobhsdadgmo. sd@ oMo dmbsfomomd s gedmegbyddo Lagsmomzgmmdn, dgmMdsbosdn, 833035M0sLY S nGsmnsdo.
0301M 053M05330eM0 d0dMONMO S JOMONMO MJFoEn300 E0bEIMgLs, d77J8bs dMszsamo bLyMaoo d3gmo s
Sboamo smgddnb LoYIGIOBY. 1992 Haal, dmLim3do Jomozgmo Aba@3madol godmazgboby, Homdmeaiboman nym
03081M 053mosd30mal bymomo ,dmbLg“, 08537 §amb dmbzmadn, 3o8mEBgbsBY -,50Mogamo Abs@3Mgdn 05333700Lc30L%
33L3mbBoMmgdmMo nym Bobo 4 65313735M0 303mMNESE ,,09MYLogndo - hgdo boyzstymo®, bLass dobo baddgx3madn oMy
dogomobl, om0l s bb3s 36mdamo dbaG3Mmxdnl 6s81dx3MgdMsb ghma nym fomdmeggboman. gmoon bsdydgzsmo
,8390mb3ms“ 530 -0b ggbgmoemymas dn3568s 3gbMao 30LnbxgMds 8gndnbo.

1993 §amb 0989M 053M03330mM0 MY SbMSD ghmo nbMsgmdo goaznws bogbmzmadms, nds37 Hamb obMmsgamals
dbsB30Mmme 30330M3n dnnmaL s 1339 0d 3obsgMmdm sj@&oyMmo 838mJadgegdnmn bogddnsbmds. 2006 Hyml cdomalido
obmMogmMob EsdmY3nEIdMMONL 58-7 Hammob s393d0Mg0000 dmgfhHym godmazgbs ,,g0Menmo yds@ngs Johm3gmo
dbo@3Mgool 330mgdagxegdsdn”, bosi fomdmegagboman oym 0ydnm nogmdsdznmol 653ydx3Mxdng.

Temur lakobashvili (Aharon Yakobson) studied painting first at the studio of Shalva Matuashvili, and later - Jibson Khun-
dadze. In 1991 graduated from Tbilisi State Academy of Arts. From 1985 was a member of an artist’s group X Floor and was
one of the founders of the group. Actively participated in group exhibitions in Georgia, Germany, Switzerland and Italy.
Temur lakobashvili became interested in biblical and Hebrew themes, and created many works on Old and New Testament
stories. In 1992, Temur lakobashvili’s painting “Moses” was presented at the exhibition of Georgian artists in Moscow. In the
same year in Moscow, at the exhibition - “Jewish Artists for Children”, his 4 works from the cycle “Jerusalem - My Love” were
exhibited, where his paintings were on display together with the works of Mark Chagall, Falk and other famous artists. One of
the works “Speech” was purchased by US Secretary of State Henry Kissinger.

In 1993 Temur lakobashvili moved to Israel with his family, at the same year joined the Israeli Artists’ Union, and has been
actively working there. In 2006 his works were presented at the exhibition “Jewish Themes in the Works of Georgian Artists”
which was held in Thilisi to celebrate the 58th anniversary of Israel’s Independence.
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@9396 053mdsdgoemon. JmBBoro. 2014, Gognm, dgoo. 60X80 b3.
Temur lakobashvili (Aharon Yakobson), The Wedding, 2014, oil on canvas, 60x80 cm.



305 cmanndy
Gia Dolidze
1959-2017

805 mndg 1977-1981 fangddo LHozmmd s mdomalol Labymadfoxm ¥bo3zxmbnGa@don. oMo ba@szs 1989
fam0sb s X Laoymob” bs@35MmS XaIBMsb JMms dmbsfomgmd s msbsmmym gsdmazgbgddo.

805 mmndg BgMb NomMgabae LoGdMMNM G30MM35L 860gdL, BobGsNMO gobHymdal dgloddbgmaoce Lymamoals
AodbgmgdmM BMBEBY 0ygbgoL mgmmbamol Ansm 3seo@Mmals s Modsdse Nbsaggdl 8ol BogM HomAmbsbyamo
LO3OMEMYONLY S BMa3mymo 3gmbmbsgxd0l neYdsem Ladysmmbs.

Gia Dolidze studied at Thilisi State University in 1977-1981. He has been actively painting since 1989 and has been actively
participating in contemporary exhibitions with a group of X-floor artists.

Gia Dolidze gives color to a highly symbolic load, uses a rich golden palette against the dark background of the image to cre-
ate a mystical mood, and combines it with the mysterious world and fairy-tale characters he imagines.
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300 @meady. 3mambs s oMo, 1990. Gomm, Dgoro. 80x100 L.
Gia Dolidze, Girl and Donkey, 1990, oil on canvas, 80x100 cm.



mos d33am0d)
| Lia Shvelidze

0o 833em0dga8 (0.1959) mmdnmobol bLobgmahoxm Lodbs@zmm s357300 1984 b ssdmMozms. 80-0565mm BbsE3sMmms
0omoab Hom3mascagybyamo enos d33enndy oym bganm3sbms shoxmmdosmym Xxanxy ,,domxsbndznmoab bobgemmbbmL”
§a3M0. amoos 83gamndoll ovgdno, ol Bba@3mMnmo nbn3znEysmmonl Asdmysmndgdsdn 3oblsnomgdoymao 3603365cmmonLbs
oym 1987 Hemngesb Limmg 3mEg Gomyxsbnd3znmal bobgammodob bobgmadfoxm mngs@mmab LobgmmLbmdn dydomods. ab
30M39mo Jomo3zgmo dbs@3smo Joamos, MmBymadss damngma fomdmahnbs ggbgmnmo 0gds@ngs. dsb gedmmhgnmao
baaHaMo 5330 gobbmagoomgdymn, dmbndgb@nmo dx@&y3gmgdals gmfamoon.

055335M3s Mo30L0 70mJ37eg00000 IMM35HgMdOL gob3s3emmdsdn 16 bmgnm - godmazgbs godomms, Mmdgmos

dmmol gobLogyomyadnmos ,d33m gomgmgsdn” godsmmymo s330s-3odme3gbgxdal bymogdn, LobgmGmegdoo -

,00x3J0!“ (2000-2003); sby3g Fom3s s80Mbsd3nmol Labgmmonl bymm3bgdol 3xBgndLs (1994 ) ©s J. 0ogml
056537300 m37 bgamm3bgdol dnBanddo (2016 ) Homdmeggbomo 8obn gdudmboizngdo. dbs@G3mal sg@nym dxdmJdgwadom
9m35HgmdsLmSb ghos smbsbndbos dobo 3Mog@nsnmo 3gsagmagnnma bogdnsbmds. 2007 §aamb cnos d37endl8 sssmbs
,065@3Mmd0L bgamdgdhymoms sbmEnsEns” s Goboab smLgdnmo ,Ladbs@smm LGNS Yy3gmobsm3znlb”

Lia Shvelidze (b. 1959) alumna of the Tbilisi State Academy of Arts (1984), Lia Shvelidze is a representative of the so called
Generation of 1980s. She was a member of the Marjanishvili’s Studio, an informal group of artists during those years -that
fact, that according to Lia Shvelidze played a crucial role in the forming of her artistic style - gender themed, and generalized
and monumental in type and manner.

Up to now, the artist has held 16 solo exhibitions, including a series of action-exhibitions at “Dzveli Galerea” (“The Old Gal-
lery”), titled “Sit Down!” (2000-2003) and her shows at the Shalva Amiranashvili Museum of Art (1994) and the Museum of
Contemporary Art in Baku (2016). Along with active artistic practice, she conducts teaching activities. In 2007 Lia Shvelidze
founded “The Association for the Support of Artists” and the “The Art Studio for Everyone” attached to it.
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0s 33gmodg. 93@M3mBEMg@G0 1920-056 Bmgddo. 2019. Gomm , s36omo. 180x145 L3.
Lia Shvelidze. Self-portrait in the 1920s. 2019. acrylic on canvas, 180x145 cm.




0007130 xoxsMmndy
Mamuka Japharidze

050135 Xo®B3oM0d70 (0.1962) s3503807M0 LedbsB3MM gobscamgdol Bomgdnsb 8omg3g, 1987 Hamosb, ol 3MBbEI3GYSMYM
3MmgdBa0bg 0§ygol 81domdsl. oo 653dx3Mmadol dgeondo 0E33emIds 3MBEIJLE0®SD, LogzMEnlb B3gE0BN30S0
890m3nbomg s AmoEa3l 398396063, Logbgdabs s LYMsmadal 3MmgdEngdLS s nn bbals 3obdszammodsdn
Jd98Mm33070m BMBMsMJ03L, 3000gm3Mmmadangdl, BmEMaMoBsL, Mmnbg3znLbENM dob037mMoEngdL, Bobs@dl, BAM356 Mogl
05 3MnbBg0L. dobn 658ydg3sMa ,ARTRA” HomBmeagbomo nym LagoMmm3gmmb 3s30amombdn 1999 Haamb 3965300L 48-7
009b65emgbB7. 08537 Haamb 8ol 30gm3Mmggdinol - ,Eye Trees” A3gbgds dmafym s@mob@odn (583). smEGobBob 6537373Mgdn
ModgbxgMmag 076 ggdubdmbamadymo LagoMmm3zgmmb ghm3bnm dybgnddo, dso ImMmal, ,Reframing the 80-s“( 2012 )

5 ,, Re:Museum” (2014 ). boy-omMm3do; gosamgmys , Artin General“-do, 2016 §aemb dmafym gsdmezgbs ,,Beyond Credit“-o,
booE bB3s Jomm3zgmoa bs@3Mydal 638YTx3MIOMNSb JMS B58Y3s XoBsMadal NBLEIMSE0SE 0g6s EIBMBLEGMNMydYMO.
,»,03 30330m33, 0y Mmagmm sMLgomMdI6 Md0gdEId0 Mmmal 3om3gnm 8mbs333017080/Lodysmmdn ssdnsbals Bogm
06@7Mm3MgE&nmadoymoa yBomodsmymo eMmmal/mdngd@ol domds. gho-3Mo dofMmaomoce 3MnbzndL HomBmaagbl 33amg3s

08 doxboby, MMAgmoE byamm3bgdsbs s ,,0Mabamm3b30sL“ dmMal sMLYdMOL s 633dg3mal MbasbBmBomgdosbo
(bo3MEg, Mm/3a@sx30b0lnMa) sL3gdEJ00 dm3mMybadals 8miEgdnm 8magb@dn hgdm3anl PB60d367mm3s63L0s
LomMBobynmo MgomoBagnobomanl.” - sbg fomBmaznwagbl Abs@3oMo 30l 80mJ8agdnm by3sl.

050135 Xom3sM0d] bm3MmdL s 3xdsmdl Mdomolils s mmbombdo.

Mamuka Japharidze (b.1962) Since 1987, Mamuka Japharidze has been working on conceptual projects. The medium of his
works changes according to the context and environment and includes happenings, collections of objects and images, video
projections, photography, linguistic games, drawings, sound, prints, and photo archives collected over a long period. His work
“ARTRA” was presented at the Georgian Pavilion, the 48th Venice Biennale, 1999. In the same year a video projection, “Eye
Trees” was presented in Atlanta. The artist’s works were exhibited at Georgian National Museum several times, including
“Reframing the 80s” in 2012 and “Re: Museum” in 2014. With the works by other Georgian artists, Mamuka Japharidze’s
installation was featured in the exhibition “Beyond Credit” at “Art in General”, in New York. “I am investigating the way that
objects exist in a separate time/world beyond human’s utilitarian interpretation of time/object. ...One basic principle is an
investigation of the threshold between an art event and “a non-art. And how the four-dimensional (space, time/metaphys-
ical) aspects of the work in the actual moment of the event, are for me the deep points of realisation.” This is how the artist
expresses his artistic vision.

Mamuka Japharidze lives and works in Tbilisi and London.
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308930 goxyomady. Rolex. 1993. §ocam. dgmgmemo @gdbogs. 94x75 La.
Mamuka Japharidze, Rolex, 1993, mixed media on canvas. 94x75 cm.



3m3d Mydndznmo
Koka Ramishvili

3M3s M380030am0 (0.1956) 81ndomodl bb3sabbzs 8xnsdo - Lobzomo bammm3byos, BmEMaMIB0Y, Jobs3gds, 0bLEIMSEY,
30009moMmG0n. dobn 6589Tg3Mxd0 gBYdblds 3MmGNM-LEAMNIGNMOYM 3MBGBMMASLS s NbEIMENLEN3MNbYM 3MogBngsl,
M3 3nemolbdmob sy dbmmmee glogEngnt Bommbmensl, sMedge ghmdsbymdn gosizgmom dgEbogmmgdal-33s6@nm
B0b03oL, 83ce030bsl, LmEnsmym obEN3mMNbgdL. dmmm EMML Y30MIEGILMOSL S60FIOL BMEMEMIBNLS S 3335MIMU.
90bo BmEMYd0 Lobsormob BIbMAYBAL, s335MgmM0 30- BgMol 33eMI30L EMINTI6ESENSS.

3M3s M380930am3s 1980-0560 fengdal sbofyoldn snfym 8ndomds xstyx 05msbhnbmsb, hshorpmo nym Lobogbymo
035@M0b LJB0sbMOsdn. Bolio Igdmgdgegdal 360d367mm3560 JBS30s 1987 oL ,,85Mx560d30m0lL” BbsB3smms
X8990 dmm35§amods. 1991 Hamb 356 373365 ommag@o do3-00goMmo BmEmULLgsb dgdceasmn om3ndab@ymmo LyMmos ,,mado
hg80 BobxMnsb”, MmAgamoi cdnmaobdo 8ndnbsfg MAL sbobsgzws. 1991-1994 §emgddn ob 373omMOS 3MMBES63

3amaB 3oL babyambbmdn (807bbgbn, ggMdsbns), 1994 Hamb mdomobol ;sbsdgmmag byamm3badolb 3gb&Mal
05653355MLYdgMO nym, 1997 Haamb 30 soxwndbs 30bnomMYMo MmsdmMsGmMos s JMmbsamo ,,Logbsemo®. 1997 Haml
956 3000gMm0bLEGSMIEN0L30L ,Logbsmo” doomm xomeom d59351L0ob Labgmm3zbgdm Lymmabs s dGYEEMGNL Lob3omo
bgem36500L LobymIHozm 835009800L5356.

bgm3560 dFnemme 0s6583MmMBmmdL ggMmadsboals, 06gmobol, dgmanal, 3mmsbnnl, LoxMsbagonbs s d33035M00b
39MyMI7006. doo dmMabss: ,Tate Modern” (mmbombon, oo dMo@sbyon), ,,MAMCO” (336939, 833035M0Y),

3mamaL 0bLB GG (dgMmmnbo, 3aMdsbns), ,,Musée des Beaux-Arts” (656@0, Loxzmobagon), ,M KHA” - ;sbsdgefmsy
bgm3bg500L FYBgndo ( 56&33M3360, daMEN.), 3MOMSL FPBgNdo (s8LBIM©STn, 3Mmsbeny) ... 2009 Haamlb 356
bagomozgmm Homdmaanbs 3969300l 53-7 d0gbsmyby.

3m3s M380930eam0 2000 fenngesb gbmammodl s 3ndsmdl d33035M000l Jomag 99693590.

Koka Ramishvili (b.1956). He works in various media: fine art, photography, sculpture, installation, and video art. His works
are based on a poetical structural platform and interdisciplinary praxis. This implies not only aesthetic philosophy but also
intersecting science-quantum physics, medicine, and social disciplines. Recently, he has developed an interest in photogra-
phy and watercolour. His photographs document his research on the phenomena of light, a well as watercolour - on colour.
Koka Ramishvili began working with George Balanchine (Balanchivadze) in the early 1980s and became involved in synthet-
ic theatrical activities. He has been a member of the “Marjanishvili” group of artists since 1987. In 1991, he created the docu-
mentary series “War From My Window,” which consisted of twelve black-and-white photographs depicting Thilisi’s ongoing
war. From 1991 to 1994, he worked in Wolfgang Platz’s studio in Munich, Germany; in 1994, he co-founded the Tbilisi Center
for Contemporary Art; and in 1997, he founded a visual laboratory and the magazine “Signal.” For his video installation “Sig-
nal,” he received the Bauhaus School of Arts and the Stuttgart State Academy of Fine Arts Award in 1997.

The artist had exhibitions in Germany, England, Belgium, the Netherlands, France, and Switzerland. Among them are Tate
Modern (London, UK), MAMCO (Geneva, Switzerland), Goethe-Institut (Berlin, Germany), Musée des Beaux-Arts (Nantes,
France), M KHA - Modern Museum of Art (Antwerp, Belgium), and Cobra Museum (Amsterdam, Netherlands). In 2009, he
represented Georgia at the 53rd Venice Biennale.

Koka Ramishvili has lived and worked in Geneva, Switzerland, since 2000.
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3Mgd G803z, dmEgmda. 2011, Gomm, Dgorn. 90x70 b3.
Koka Ramishvili, Borjomi, 2011, oil on canvas, 90x70 cm.



0190m }d35608300M0 (¥93560)
Temo Javakhishvili (Javakhi)

090m X03960330am0 ( ¥53560) (©.1951) 1976 Hamb ssdmszms mdamabol Labymdfosm Lsdbs@E3mm s30g800b
0Bo060L BOINMEIG0. 3sMmomgmymaco, 1974 famb LHozms ssbmms 30bmbEGYENs ,JoMmoym Bom8msb” smligdym
bs8LsboMOM LEYNsTn. 1995 HaModg BndomdEs MdNMOLNL LubgymadfHoxzm dsmomby@aoal mgs@mdn. MmyBm xo3sb0
Mmgmmg dbosB3sMn 1976 Hamnosb dmbsfomgmd s Lagdomm3zgmmbs s Nbmgmdn dmHymodam sMmogmo godmazgbodn. dom
dmmabos LoxzmbEmM byamm3bdal godmazgbs n@omnsdn (1994 ), godmaxzgbydn 3mMmEasmnsdn (1995), omyMmdgmdo (1995),
BooMOMNY 39680 (ggMmBsbns. 1998), 3gMmLmbommyMm godmazgbs ,,One man Exhibition” (bLsb-engam, s8gMmng3s. 1989), go8ma3gbgdn
,908mLO3MIN0ES6 ESLO3MIMNNLS376“ (dnmaln. 1999).

0190m xo35b0l dMs35emAbM030 BM®35HaMONELH Y6 5MNBndbmL Bolin dMbsHomgmd s 30BYsmnMmo bgenm3bgdals
06@7MbsmbsamyMm 3mMmYdxddo (,937600gdl0”, ,35335L00L byamm3bgds”, 2004), gdm xo3560 ool dbsE3smms 9.9.
80-0569m s omdal HomdmBsggbymon, msmdals, MmIgmog 93005MJdS 8356g5MENm, 97L39MNAI6EGYM bgemM3bgdsL.
90bo Lobgem3bgom 3Mmad@n3gd0 BmnEe3l 30IMsMEL, Bobo@ MONgdEL, 3maBool, BIMHaMols s 3MbEI3GYSMNM
06LESMOE0sL. 58 baanm3s60l 830018700 dsbaol 93b39MNg6EMSb JMms ym3gmm3znlb 3mbEgd@ysmmnm dMggoL
53M005670L s, 38765, HomBmaznwagbl sl MmgmmE 8maBMmm3bgl, s8330M3309mMUbS s gomMaaml 3Mo@nsnmsc
99035709

Temo Javakhishvili/Temo Javakhi (b.1951) graduated from the Faculty of Design of the Tbilisi State Academy of Arts (1976).
In the period, in 1974, he graduated from the acting studio located near to film studio Georgian Film. Until 1995 he worked
at the Tbilisi State Puppet Theater. Since 1976, as an artist, Temo Javakhi, has participated in numerous exhibitions in Geor-
gia and abroad since 1976. Among them are exhibitions: Mail art exhibitions in Italy (1994), exhibitions in Portugal (1995),
Turkey (1995), Saarbriicken (Germany. 1998), personal exhibition “One man Show” (San Diego, USA. 1989), and the exhibi-
tion “East to West” (Tbilisi. 1999). His participated in international forums of visual arts (“Appendix”, “Caucasus Art”, 2004)
should also be mentioned.

Temo Javakhi is one of the representative of the “Generation of 80s”, the one that has developed experimental art. His artistic
practices include video art, drawing, poetry, painting, and conceptual installation. The mediums of this artist always combine
conceptual layers with material experimentation and, thus, represents him as an observer and a critical thinker.
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@3, goz5b0dz0mmn. aobomgdo. 1983. Med53060. JgMgmmo Gggbogs. 40x50 LA.

Temo Javakhishvili, The Key, 1983, gypsum, mixed media. 40x50 cm.



105680 bxdsmodznmo
Ushangi Khumarashuvili

1356380 bydomsdznmo (©.1948) 1967-1973 Hemgddo LHozemmo s mdamabnl Lobymadfom bodbs@3zmm s30gdnanls
bab3znmo bgamm3b300L Bo3MEIBGB, MMIMob Esdme3Mydalb 37308 37dsmdES MmMs30L eMsds@m mgs@mdo.
1970-0060 §emad0sb dmbohomgmol gedmaezgbgdda. dolin 3nM37xmmo 3gMbmbogmnmo godmazgbs 1994 Hamb ymoogdals
9hm3b61nm goamgMgedn dgegs. 3gmbmbammymo godmazgbgdalb goMms, ngn Ambshogs dMs3smn XanBIYMo godmazgbalis
5 LagmosdmMmoabm dngbsaglin. dso dmMmal nym: 0gs&mabs s 306mb Abs@35Ms godmazgbs (mdoabn, 8mbgmsoa.
1979), LagmosdmMmabm go8ma3gbs-bnd3mBoydn (bmgn. 1994), Msbsdgmm3g baamm3bgdal 0ngbsmng (Mmdonbn. 1996),
Logmonsdmmabim dngbsgmy ,,A@omo” (domoabon. 1996 ), godma3gbs ,N” goangmgsdo (mdomabin. 1998), 3o8mazgbs

, 09633000 BoMmLASbNSb” ebsByemmsy ggMmdsbym 8bs@E3Madmeb gmoms modnmabol nbEmmonl 3xBgnddn (2006),
Logmonsdmmabim d0gbsamg  (89bxs, sBgMdSn)sbn. 2006 ). BboE35ML  nmMaomn vJ3L gMmseb-3Ma fennl Lonzgogbm
6o81873M0bom30L (2001). 2019 b 30 Laondomam MsMoMMSb Es35380Mxd00 ndn@ Mo Jg3sMmbadals Lobgemoals
9hm361m goamyMgedn, Pdsbgn ydsmsdznmoab baydomgm godmazgbs ,ndsbgn bds 70” dgcoge.

105630 bndomodznmb 1980-0060 Hamgdnsb emgdeg sthobiemmb dgnddbos nymemagonmo bobosools bLyMsogodo. ob
3hmaymos 3malingnmo 035635MEnbs s 3ol EMonENgdBY Eoymbmonm PE3mama Bgoal Ggdboszno dndomds.
qbos Lb3sLLE3S sEgnml, 5s8056700L, dndsMmoymgd]d0L, Mol AMbs3370Md0bs Y, NOMsMME, BIMJdNL
373L3Mgboymo SOLEMsI30g00.

Ushangi Khumarashvili (b. 1948) Studied at the Tbilisi State Academy of Arts’ Faculty of Fine Arts from 1967 to 1973. Fol-
lowing that, he began working at the Telavi Drama Theater. Since the 1970s, he has regularly participated in exhibitions. He
had his first solo exhibition in 1994 at the National Gallery of Pictures. In addition to his personal exhibitions, he has taken
part in various group exhibitions and international biennials: “Exhibition of Theater and Cinema Artists” (Tbilisi, Moscow.
1979), International Exhibition-Symposium (Sochi, 1994)6 “In the Shadow” International Biennale (1996); Gallery “N”
(1998), Thilisi, Georgia; Germany (1999); Seminar “Paper” (2001, 2006) at the International Biennale, Ganja, Azerbaijan;
“Meeting with Pirosmani” (2006), Historical Museum, Tbilisi, Georgia. The artist received the Grand Prix for the Best Work of
the Year (2001). In honour of his anniversary date, the artist’s works were exhibited at D. Shevardnadze National Gallery in
2019.

Since the 1980s, Ushangi Khumarashvili has never developed ideological images. He adheres to the classic avant-garde
and, in keeping with its traditions, works exclusively in oil. These are abstract depictions of various locations, individuals,
directions, days of the week, or just colours. Ushangi Khumarashvili’s works are kept in the Georgian National Museum and
private collections.
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1356a0 bydotsdzgarmn. boMgabs. 1987. Gomm, dgon. 145x170 L3.
Ushangi Khumarashvili, Nirvana, 1987. oil on canvas. 145x170 cm.



X850 39bsanad3znmo
Jemal Kukhalashvili

X785 3bsamsd3nmads (0.1952) 1978 Haamb cessdmaezms cmdomabinl bobgma8foxszm Lodbs@zmm s35©7805 s 1980-056
Pangddo snfym dgdmgddgegdomon dmm3sHamos. dobo dg8mgdgegds doblaznmmydyma 3gmbmbsmmyMmdocm godmamhg3s.
65@o3L ymagmemoymmdsl dogmo cs30L0 IMs3seBIMM36700mMs s AMo35amHabbogm3zbgdnm. dbsB3zmMabgnmo
Ladystmb smgdds 30 08Ibs 06EIbLOYMN s BdsxaMmns, MM cnomImb 39M 0BJ3L s 3903 GommbBg 5&I3L. XxJFom
3nbomsdznmob bodystmmb dmegmdo JMoo ,,e0E0 SYMBIYMo S Jombins...” s o Ma3L 0hgbl dba@3zmab Lampsmo bogo,
LbamEaMmo BEMdS Lub30M-asdmMALLb3xMMANcN ByMbgdal, bobs@nby 01 BIMoEM3560 3MA3MBoEnnLY, Ml bsdndyzmgddo
dbo@3mym Habmogl gobadnmmdgdl, Habmogl, MmAgmUbsis Habgdo oM o33L s MmBgmoai nMagnmbsmmnmo dgdmldggdocmn
3MmmEgLol 8709309. ,Ag0mM300L LMoon B3oBOMs S BommbmBom s@30MM35L o JaLsbyMgds. 37 0Ly 3bsES3,
Mmagmm gofg bLodysfm J39MBsbmMdL. 3030, AL LYobLL Goynmadgmoa dgnIhaEgds s MmamME EssdENMIdL, nbY3]
5M08MYdL... ssboMmmb 3030 dOmmM dxEx300), BMIL J0EMdBALS sf nymb, Ly dodMmnys3l goamhgbols o sd330MIdAL
399bgmgdgmo bym3znmo,”- Hamb Lognmom 3Ly s 838mJagadsbg X8t 3nbsemasdzngmo.

Jemal Kukhalashvili (b.1952) graduated from the Tbilisi Academy of Art in 1978 and began his creative career in the 1980s.
His creative work is characterized by a distinct personality. He depicts everyday life in all its complexities and variety. The
artist’s perception of the world is so intense and sharp that it appears to be unable to fit anywhere, even on the canvas.

In Jemal Kukhalashvili’s world model, there is one “big fuss and chaos...” and it is here that the artist’s amazing talent is
revealed; the amazing mastery of fine art, painting, or colour composition that determines the artistic order in the works, the
order that has no rules and is the result of an irrational creative process. Djemal Kukhalashvili wrote about himself and his
art - “The picture is clear to me and serves no philosophical purpose. I create in response to what happens around me. I am
confident that the audience will attend my session and will both appreciate and despise... | will never know the result, like
Noah'’s ark, where my irresistible desire for survival and establishment will lead me.”
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K980 Jbomadgomo. sBocmmgds. 1994. §omm, dgmoa. 50x100 b3.
Jemal Kukhalashvili. Feast of the Ascension. 1994. oil on canvas. 50X100 cm.



09L03 shdmenndznmo
Besik Arbolishvili

09L03 sMOMMNA30m3s (€0.1955) 1981 Hamb ssdmazms mdomoabnl LobgymaGogm Lsdbs@3zmm s357x800L bobznmon
bgm36300L BoznmEgdn, 1983-1986 femgddo- Lygezdomm s3507300L dgdmgdgwadoma babgmmLbm (dmLim3n,

LLM3). JobMMOMON3 AMe35MBIMM36705d0 03390905 Abs@3Mal Bogh BmMMB0LY s BIMOL 3ydn3n dngds s
godmMmhgnamo bgm§ams. Jomol Loms8sby, bo@oBn s sbzgHomo Lbgymo, BgMmobs s dnJob Msdsdo gobLogyoMmydnm
9L03B03MMOSLS S MMBIBENINMMOLL 560390l 8ol 3mmEMgBIOLY s 3MI3MBENlxdL. Igdmeamdnls 07 goboxbnmols
3963000L 8Mo35mBgMmM3560 330699700, 05319M0560L Mo gdnl dmbmgMmmaymo oxmamnsbo 3M33mBoEngdn, 3IMBGMILEGNMO
BgMmyd00 b adymo BosGnmImmEg00, 3odmM333000aM0 EI3MMIGNYMMO00 godmbo@ o3l 3bs@3mal nbnznysmym
LEomU.

09L03 sMdMnd30mo 1984 Hannsb AmbsGomgmodl bagoMm3zgambs s dob BsMamMydL gaMmgo - oyyMdgomdo,
SByMmos0xs6d0n, MYLymdn, Jy330m30, o 3M0Gsbgman, LuBMobagmdn, 3ggMdsbosls s 587Mn3ol AgaMogdmo 3@sBgodo
8985Mom 3sdme3g69030. dnbn 658Ydx3MYd0 EIEIMNs odo@Mma dx3smebadol Labgammonl ghm3zbym gomgmysdo,

m@m 3563m30L 3nBgNALS s EaYLONMZNL JNMEYM39M3ITBIGNL BMbT (3gMBsbns), M8bsdgmm3agy baemm3badols s
SImba3mgmnl bagmboms bgenmabgdal 3xBgydgddo (BmLim3n, Mnbgoan), dbs@&3mal Lobemdo (BmLgmsn, MYLymo), sbg39
bb3sslibzs J39ybol 3ghdm 3magdingddo.

Besik Arbolishvili (b.1955) graduated from the faculty of Fine Arts of the Tbilisi State Academy of Arts, in 1983-1986 worked
in Soviet regional Art Studio (Moscow, SSR). In his variety of genres, we can discover the constant search of the color and
form and the original style. The beauty of woman, carved and exquisite forms of the body, the play of the color and shad-

ow gives very special ethaesthetics and romantic touch to his portraits and compositions. Diverse landscapes of autumn

or spring Kakhetia, snowy almost monochrome compositions of Bakuriani landscapes, still lives with contrast colors with
explicit decorativeness features the individual style of artist.

Starting from 1984 Besik Arbolishvili participates in exhibitions in Georgia as well as abroad - Turkey, Azerbaijan, Russia,
Kuwait, Great Britain, France, Germany and the United States. His works are preserved in the Dimitri Shevardnadze National
Gallery, the Otto Pankok Museum and the Duisburg Cultural Foundation (Germany), the Museums of Contemporary Art and
Oriental Art (Moscow, Russia), the Artist’s House (Moscow, Russia), as well as private collections in various countries.
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39b0g 3G3mE0dgz0mo. 305606mbosb. 1982. Gogm, Dgoo. 130x100 b3.
Besik Arbolishvili, At the Piano, 1982, oil on canvas, 130x100 cm.
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doam3s do@mnsdznmo
Shalva Matuashvili

dom3s do@ned30amads (©.1958)1980 Hammb ss8me3Mms mdnmobiol LobgmaHoxzzm Lsdbs@zmm s350780s. 1987 fennsb
99939 39s3ma0M dmm3sHgmosl. 2007 Henngsb - ngnasl babgmadfom ¥bn3zxmbn@a@don, 2017 Hamowsb 3o- Lobznoon s
898mygbydomon byemm3bgdol dndsmmymgdal sbmEnmgdnmo 3hmazgbmmos.

dom3s do@modznmo - 3gM3YaMo s gMmoxnimbin Bognms@onmo dbs@&3mmdnl godmmhgnmo Homdmasggbgmas,
06&3mad@yeman, 3ycdn3n d38mJgdgeadoman dogdol 3hmEgbdo oo 8bs@3Maonl 8xceg3Mgdnligsd dnmadnm
06L30MdE0SL LygnMsMmn sBMM3b6700L 3MBAST0 5BSMIOL, BBSEIMMOSL gobls3NMNMIOYmMa 3Mmxiglombsmobdoms s
35LbolidggdmMmdNm Pa]xds. Mmabnmydols s baynds@mb 8gomen, ByMoms s 3gdno 873860 dMs35ma3abm3560
BgMHahnmo Bogd&nms, sb3zgfomon 3sbxMms s nbnznysmymo baanfHams godmsmhgsl do3zs do@nsdzomal Lb3sabbszs
JobMmal 65893x3MgdL, 076905 gL BoGNMAMME 0, 3906530, JobMnao L]bs, Joamol bo@nsn s sbzghomoa 3mmEMg&gdn
0 Bognmo@onmo 3m33mboEng00, byss Jomab bbgnmol LoeMsdsBg s 3l n3s doblLogncMIdYm JsMAMboms
dgenmennmmdnoc 83@Yy3gmgob.

dom3s do@mod30amo 1987 fHanngsb dmbsfomgmob Logdosmmzgmmbs s bsbm3zsmgstmgom dmHymdam gsdmae3gbgddo.

90L0 658Y373Mxd0 sEIMNs ndo@Mmn dx35Mmebsdals Lobgammool ghm3zbym gomgmgsdn, Msbsdgmmag Lobznmo
bgenm36300L 3xBgnddo ( Md0MOL); BMmIB053M30L LobgmaHoxm gomaMmgsls s sMBMULS3MINL bagnboms 8xbynddn
(8mb3msn, MyLbgon), sbg3g 39Mmdm 3mengdangddn: ggMmadsbnsdn, 801639630 - menn3gM Bobogm 3oLdgmMals s dmem ddnEnl
3m9d309080; onmdgomdo- 30d8700 MmBEsb mmanols 3mengdnsdo, sbgzg 3smabol, dmLim3nl, dgfmanbal, boy-omM3ol

396 dm 83amdgMIdL6.

Shalva Matuashvili (b.1958) graduated Tbilisi State Academy of Arts in 1980. Gives lessons in painting since 1987. Since
2007 - Ilia State University, since 2017 - Associate Professor of Fine and Applied Arts. Shalva Matuashvili - painter and
graphic artist is a distinguished representative of figurative painting, an intellectual. In the process of constant creative
search, he gets inspiration from the masterpieces of great artists and through the prism of his own thinking, he paints with
special professionalism and responsibility. The method of Glazing and Sfumato, variety of textures created by color and light,
exquisite and individual style make Shalva Matuashvili paintings outstanding. He works in various genres: still lives, land-
scapes, genre scenes, delicate portraits of women or figurative compositions, where the beauty and plasticity of a woman’s
body speak with special harmony and melody.

Shalva Matuashvili has been participating in exhibitions in Georgia and abroad since 1987. His works are preserved in the
Dimitri Shevardnadze National Gallery, Museum of Contemporary Fine Arts (Tbilisi); Tretyakov State Gallery and Museum
of Oriental Peoples (Moscow, Russia), as well as private collections: in Germany, in Munich-Oliver Michael Hasbel and Bodo
Schmidz collections; In Turkey - in the collection of Hikmet Ozdan Ogli, as well as with private owners in Paris, Moscow,
Berlin, New York.
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Bongs Bo@madzama. 565 0mbgmosbol 3mGEEGg@0. 1996. dgom, awsda. 50x36 L3.
Shalva Matuashvili, Portrait of Anna loseliani, 1996, gouache on cardboard, 50x36 cm.
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Gia Gugushvili

805 818103038s (©.1952) 1977 b ssdmazms mdomabol bobgmadHoxszm Lodbs@zmm 5303805 s 80-086 Hemgddo
s0fym 838m70730000 Ldgd0sbmMds s sMe bmmmeo dg8mJdggdnoo... ol LbB3swsbbzs 3gMomedn nym Ladbs@3zmm
539009800L 3MmMgd@mmn, 2014 Haamb gos gnagnd3nmo ;mdomobol Ls8bs@E3mm s35g300L MaJGmMo snMmhngl.
Abs@3mol boHomImgdgdal sm3smngmadnlol emm gobnEgds shogmmdbnd3bymm3bac. h396 35mfnb smEbamgds
5003305600 YIPsMm F:80xFENEJ0]00 BWIMSEn, BMJOSBMJONMN 8bJsbgdnl, 35gMmdn dmLbMnsmg M30m3BMNBs37dNL,
39M&33M76900Ls 00 LB3s 3MB3MIGNMN godmMULabnaMg0700L 87839MdNM. 535LH, Bbo@39Mn 0dEIbsE 30 oM ,bo@o3l”
o0, Ms8gbscesi BgMHamol 9600 smfgml 8o03sb 8omgdym YFYsmMm dsdg3ENmg0g0L. s80&MA gl godmUbsbymgdgdn
H396 01350MH0b 8b6EMS6 3oMas3L Bo@aMmnomym 3mmAsL. 3mbima&nmo Lofyobngsb gebbmaswadnmoa dbs@3mnma
gmmdol 3738606 BMmooEns ,bLsBmgsEme, Jommnmo dbs@G3mmdal gmo-gMmon Bmvozsmn s30L709Mxdss. 30s gNgnd30mo
58 @MonE00L 9MMaYmns s 8mdbnd3mamo Y3PsMmOnm sbymbgdl dsyymadmal hsmo3sl ob3zghomoa LEHnmobEngol
99mbg 65§omBmgdgdnl 857360l 3MmzgLda.

Gia Gugushvili (b.1952) graduated from the Thbilisi State Academy of Arts in 1977 and started his creative work in the 80s,
and not only creative ... He was the Vice-Rector of the State Academy of Arts, a full professor at Thilisi State University and
the Dean of the Faculty of Fine Arts. In 2014, Gia Gugushvili was elected as a Rector of the Tbilisi Academy of Arts. When we
observe an artist’s painting, time is perceived ambiguously. Direct human impressions are brought to life through specific
images of colorful cars, airplanes, helicopters, etc. However, the artist does not “paint” them as much as he just describes the
impressions he received from them, by means of the language of painting. Therefore, these images are gradually losing their
material form. The tradition of creating a generalized artistic form from a specific beginning is, in general, one of the main
features of Georgian painting. Gia Gugushvili is faithful to this tradition and manages to involve the viewer in the process of
creating works with exquisite style.
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305 agandgoeo. 633060 2019. Gogm, Dgoo. 140x180 L3.
Gia Gugushvili, Shore, 2019, Oil on canvas. 140x180 cm.
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60bm dmMmdgsdy
Nino Morbedadze

606m ImmM0O7ed]d (0.1957) mdamoabol babymadfo@m Lodbs@G3mm 535009808 gMoBn3MLNL L3gxENSMMONM EISTMS3MY.
Abs@3mol egdand0 byghmsdmmobm sngdnmbby 2020 §amb dgwas, Mmeglbsg mmbembdo, ,Bomodbob” syjgombby,
890yonges dobo omm Mmool omagmadl gomam”. ol GgmMgsa, 2021 fambsg, ,Bomadbob” syjgombdo (,XX
bONINO0LS S MBBsFEMmM3] byMm367905“) HoMmds@gdno dmbosfomgmdes - gsnyns dobo LyMomo  ,Bmodsmo”
0530b0 30M0gMmob 3ob63s3emmodsdn bobogm dmMmdgwadg sd@&nyMma 8ydomds 306mabs@3moe Myg0LmMgdMsb- dnbgomm
3M0sb0dgLmob, dgLaMomb gnmMagmdNsbmMsb, bmafm 8s6535dgLs s 3ngs 93madglicsb. 88 P3565L36gmal Bodals - ,,Lb3s
99L“ smBsLfymadgmo 3hmeoybymo 30 mabho nym. Bobm dmMdgsdol sonn Gomm boy-xgMmbol (838) Bodgmmol
bgm36g300L 3xBgnddo, bmmEMO s 6xbLN MY gdNL JMMIENsd0s EsENMON. dobn bs81d73Mad0 NBNbJOS, NnYyngds,
0b6sbg0s Logomo3zgmmb, g3Mm3olbs s 583-0b 3gMdm 3mmgdEngddo.

Nino Morbedadze was born in 1957 in Thbilisi. She attended the Tbilisi State Academy of Art Faculty of Graphic Art. Nino
Morbedadze had her international auction debut in July 2020 when her work Beyond Time successfully sold at Phillips
auction in London. Her second auction sale took place in April 2021 when The Fairy Tale successfully sold during the 20th
Century & Contemporary Art Day Sale at Phillips, London. Throughout her career, she has worked extensively as a film
production designer. Notable examples include her work with such Georgian film directors as Mikheil Kobakhidze, Besarion
Giorgobiani, Nodar Managadze and Giga Agladze on the film “The Other Me” with David Lynch as the executive producer. Ten
works by Nino Morbedadze are kept as part of the Norton and Nancy Dodge Collection at the Zimmerli Art Museum in New
Jersey. Her works have been exhibited and sold in Georgia, and internationally to private collections across Europe, the UK
and the US.
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606 8mEdgmsedy. Logsabagdm damBsmgmds. 2020. Jomsmo, Gxdn, s3Goeo 88x62 13, 124,5x88,5 LA.
Nino Morbedadze, State of Emergency, 2020, ink, acrylic, paper, 88x62 cm, 124.5x88.5 cm.



oo dgmnd3nmo
Yuri Berishvili

oMo d3M0d30mo (€0.1958) 80-056gmmd smdnl 8bs@3sMns. dabn BosnMxrzgaMmo s0LEMIJENIO0 ym3gmm3nl Logbmdos,
LSEbMONS Md30L0 JaMENNMo 3odmaBLsb3xMMONM, 3g@sB0BNIYM© dxaMdbmdoma Ladysmlb LyMmsmoo. dbs@3zsfMmn bo@ozb
J0ghoo ,,byBms” ghmadoo. 3md3mboEnlado anmismymo LodmEYggdaLs s cnmImb L3MbESbYMs dndmBsBENMO
fah&om-magdgdol sosbgzsmo 3mB800bsznnc 0gdbgds. L3MBEIbYMMBY, s8s3MMYMSE, gofmbobmmgdnm, 3omM3mbonm
9oam0sbmodsdo 9faMgds. dmMIs@n gobLb3zs3301nmNy...y39msebg 8gomy BmAol 658YIg3Mxddoi 3sbmMmsdymmdol
d9afmdbgoss. 0yMo dgmod3znmol dbs@&3mmods bgmmmasbal JdmEoym 3MnBdsdo go@omadymao Ladysmml sbab3zss,
MgxzmydLoss goMmy LuBysthmby, s§IYmBg...mmmb LodyshmEs s S§IYmE cnmnImb MbEdsBEBY Esny3s67ds.
,065@3Mmo gmmaol d30mJdgegdomo geb3znmamydol 3MmEgbl bymo sdemogmydL”, - 580mdL BbsG3sMo s bLymngMmgdsl
3mMmxgabombsgnm 390000mbnbobogMgdslmsb 30gn370L. 3MmaaLbombsmnBdo 30 8ndns H3MboL, dEImMmdSL b,
MmgmmE 013000mb 8bsG3sMn 530mMdUL, ,B30(3eIMMASL” dmombm3l.

Yuri Berishvili (b. 1958) - artist of generation of 80s graduated from Tbilisi State Academy of Arts. His abstract works are
always easily distinguishable with his emotional expression, with a picture of a metaphysically felt world. The artist paints
with bright “pure” colors. Compositions are created by thousands of combinations of flat surfaces and spontaneously scat-
tered spots. Spontaneity, at the same time, is created in a balanced, harmonious whole. The format is different ... even in the
smallest works there is a feeling of panorama. Yuri Berishvili art is the reflection of the world, the present through his emo-
tional prism. But the world and the present seem to be reduced to a landscape. “The process of creative development of an
artistic form is enhanced by the soul,” says the artist, who equates spirituality with professional good faith. Professionalism
requires constant training, effort or, as the artist himself says, “endeavor”.
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oo dgGodgomoa. 3gabago. 2015. Gogam. byma. 100x80 L3.
Yuri Berishvili. Landscape. 2015. oil on canvas. 100x80 cm.



Bobs 09Mmdgbnd3znman
Zaza Berdzenishvili

Bobo 09Mdxbnd3znmas (0.1956) 1975 Hamb o5803Ms 053Md bogmamasdal bobgammdnlb badbs@3zmm Labfszmgdgamoa. s,
MmagmmE XX Laysnbol Jommzgmo dbs@3Mgdal ,mmbIME06xMm” MvmdaL Homdmsggbymb, Jomonm mobsmmym
Ibs@3mmodsdn boboldgByszgmadal Lagnmomo LobEgds 3x0magd3L: BaMso BognMmo@oymo nyMagmMmsdgdn dobo dbsG3mmoonls
,®33LEL” JObol s 39MndEgNMa IgmMegds b3sEslb3zs Bghmfamymo dmpamom. dbs@35Mo BIMNo dobLLE30BMYOIM
3833OL 30§3L. BIMOL ghosinol dgladmadmmdol godm3mabs s 3oMAMbns 3MbEMLENM bsG3Mmal LGomoal
30Mmo@bmMdsS. dobo Bxan§g3600 Bogabo Bghfams JuogBobBanbs s g3MMsGnnmmdol mMognbsgmym 35M0SbEGL
830035BMoUL. dobo 330m7JdxEg0s Lydystmbs s 5sdnsb0lb gobyymEygm ghmNsbmdsL, 3FYbsmadals s Lobsmymoal
3906mBBMB0gM 015655MLYOMOLL, ME3B70IMS oMEN35MMOLL - A3760 sMLIOMONL Yy3gmaby oo LomMIggdl gbgdes.
580&m3a 3ol AbsG3mmoOsdn Ladysmlb semddol bonznmo dmeamo YEbsnMa Y39380MEIds Nd373mgL shJgBn3nm
3mbAmambanm LobBgdgodl. Abs@&3mal dg8mJdgEIds BMELLMYMN 3s3N5b0L s, FJnbsmhAybmL s SMmoanbmls
,003035 ymazbab”“ dgbogmgds. Bolo bonsblnmo Gghfams 53 09eb0gMgdal ndnBsEnol dmgmos s 8ol 083d3Mo0l
035mobAmAFMmemo Je35MdS sbaMa3lL.

Zaza Berdzenishvili (b.1956) graduated from Iakob Nikoladze Art School in 1975. As one of the representatives of the
Georgian artists’ Generation of 1980s, he introduced his own system of expression in the contemporary Georgian painting -
with the colorful figurative ideograms that create the “text” of his paintings, the artist achieves a stunning coloristic effect.
The color gradations and harmony of contrasts is a signature element of his artworks. His meticulous paintings offer an orig-
inal variant of the harmony of the aesthetics and the characteristic features of the decorative art. His works, which deal with
the inseparable unity of the world and the man, sorrow and joy, the inevitability of dreams, thus touch the tender depths of
our existence. The naive model of world perception in his painting is therefore strangely linked to the ancient archetypal
cosmogony. The artist’s work is an adult attempt to preserve and restore the happiness of being a child. His nuanced painting
- amodel of imitation of this happiness, is accompanied by the eye-catching glow of childhood.
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BB 3yGdgbadgomo. 3gobaga. 1990. Gomm, Dgoo. 60x60 b3.
Zaza Berdzenishvili, Landscape, 1990, oil on canvas, 60x60 cm.



019870 0vmMebsd3zngman
Temur Tatanashvili

01981960 01505653300 (0.1955) s0dSES 3oL30L MonmBAn(Lagdomm3zgmm). 1975 Hamb ss8ms3ms mdamabinb
0.603madals bob. Ledbs@3zmm Labfozmadgmo. Abs@35M0 1979 fannsb LobEgBs@moe dmbsfomgmol

bogsBoxrbYMM, Lydgdmegmam, LozszdnMmm s boghmsdmmabm gedma3gbyddn. MM MvMSbsd3nmal BgmHamymo
Gogmyon gobbmascomgdnmo 3gmHamol gboo 33 Y33mmg076. Mamogonmo ;Y ymaznoo gbmzmgdal s8Lob3gm

b3g69030 godmMALLLb3xMMOS BgMoEM3360 Moggonls ;1 LnddmeYm godmbsbymMyd]dsE gomsddbomo 3mmIgdals
YM09MB035MJ070B9 s Boc 3oMIMbonmm Lobogblyg ngg0s. 1989 Haamb B3gmHamal Logszdnmm gsdmazgbsBy, dmLizmsdo,
Abs@3omb dngbods -1l 3MyB8ns Lay3zgmgLbm 6581T73MnLo30L. 1998 Haml BbsB3oMn sxnmEmM3Es LagdoMm3zgmmml
Abs@35Mmo 3o380Mab 3Mgdnoms s dgmac fanob Lonigogbm Bs81dg3mobozal. ;ydym Mvmsbsdznmal 6sdydg3mydo
331MO0S Lagomm3zgammb gfhmm3zbymo 3xBgndal 3mamydsnsdo; Bmbzmszol GmaBG0s3M30L bLobgmmdal Lymsmgoals
gomyMmgoedo.

Temur Tatanashvili (b.1955) was born in Kaspi region, Georgia. In 1975 graduated from Thilisi I. Nikoladze State Art School.
Painter of generation of 80s is an active participant of Spring, Autumn, Soviet Republics and International exhibitions since
1979. Temur Tatanashvili works speak the language of generalization of painting. In scenes depicting religious or everyday
life, expressiveness is created by interrelations and harmonic synthesis of the colored spots or depictions of symbolic forms.
1989 at the Soviet Republics exhibition in Moscow artist was awarded the I1I Prize for the best work. In 1998, the artist was
awarded the Prize and Medal of the Georgian Artists’ Union for the best artwork of the year. Temur Tatanashvili’s works are
preserved in the collection of the Georgian National Museum; Tretyakov Gallery, Moscow.
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@9896 003653300, Kgdan. 2005. Bogm, dgoo. 68x91,5 L3.
Temur Tatanashvili. The Levee. 2005. oil on canvas. 68x91,5 cm.



angoms dganns
Leila Shelia

mgos 83ans (. 1953) 80-ganms osmonl 3bs@3oMns. 3sb 1978 Haamb ssdmszms mdomabol Labymdfosm
boBbaG3MM 835009305, amgoms dgamosl bobgmo, P30M373mMgLLE, SOLEMIJFNILMSD sLmEnMds. MNdEs Aol
9d90mJ090090530 Bo@yMIMMEJOLOE bobozm s boyLEs... J8bob BIMFaMnmUbs s gMoxrnsnm bsdydy3madb. ,,80653560
396§ymde... d1690s... 38symxyomo 39M, MmEgLsg s 3530dMMO s by godmeol 658yJdg3sMman. B0bs, dodm3Eg nMgsmnmo,
SMsbsbYmMN“ -580mdlL 8bsG3sMo s domoma BmbabablL gfhon bgsbLdn, gMmoo sdmLYBI3z00 JOb0L. Bmagxgm sy
SbMPMIOL, Bmaxgm 30 NOMYbIdS s, dabsdmms, babamdmonzn emm dgamoamb gmoo Bsdydx3mol sbmnmydsl.
909&9bo, 0705 ba®30L 3MmEgbdn dmeenl, J3aEbmdngmL gdmMmhomgds.. sdLEGMSIENMO sBMmM3b70s, Mmams

domo35M0 bndsbon, emgoms dgamosl 3g8mgddgegonl semnbgm g&e3B93g 398mni33ms, MmEs Lobznmo bygsbo XM 300073
B0gnmMomydes dob 3md3mbBoEnl0dn. eMmms gobdszmmodsdn dbs@3sMo 3g@ 0 aobBmagseadnls s S0LEMIgnMgdaL gbno
doenb. 3m33mBoE0g00 by NBMm dobodsmobGyMo bgds. bdnMa dmbmgmmdymao 3md3mboEngdon, 08s3ceMmmymsco,
©0b6580319M0, 30mE0Mmae MmMds s abzghomos.

Leila Shelia (b.1953) is a contemporary artist from the 1980s. In 1978, she graduated from the Tbilisi Academy of Arts.
Her name is associated primarily with abstraction. However, her works include still lifes and news...she paints and creates
graphic works. “Inner state... nature.. When I don’t think, I'm satisfied, and that’s how the work is done. I want to convey
the unreal, the unseen,” says the artist, who draws the main outline in one session, with one breath. Sometimes she does so,
sometimes she doesn’t, and it can take a long time to finish a single piece of work. The theme usually emerges during the
drawing process as a result of the subconscious..When Leila Shelia’s creativity was in its early stages and a fine subject was
still figured in her compositions, the main character of abstract thinking emerged. The artist becomes more and more gen-
eralized and abstract. Compositions are becoming increasingly minimalistic. Monochrome compositions are often dynamic,
emotional, and sophisticated.
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cgoms dgmoo. bamag@ab gomgdyg. 2019. Gogam, byma. 93x102 b3.
Leila Shelia. Untitled. 2019. oil on canvas. 93x102 cm.



snm-sthhom bymozsnmo
Dato-Archil Sulakauri

3Mm-sMhnm Lnmozonmads (©.1952) 1978 Haamlb ©asdmazms mdomobnb Lobgmadfo@m Lsdba@3zmm s35730s. Lozdsme
9Mo35mxy3gmm3sbos dobn dg8mgdgwadomo gbs: 1986 Haamb godmbis badgbogm Bsdmman ,,86s@3M0bS s dsbagoal
Yh0gMosdm3nwldymgds”; 1987 Hamb oym Jomorymo oxmynbymo 3oamdgdal bgbsmolb@o s dbs@zsfmn; 1989
ool - gfhmon-gfmono LzgbaMabGo Bodnbs ,,069800“ 1989 — 2010 fengddo dgobmyms 3gmol dbsG3mmos bagsMmmzgamml
M30mby00Ly s YEbmamal Mo8gbndy 93maLnsdo - m3caLbdmodmal bobgmmdal dgMdbym Godomdo (fomss. 1989),
90gds70m 80o35MabgganmbBols Lobgmmmool MLy g3emglbosdo (3Mozmmbmg, bmdbgomo. 1992); domymgdol dsMBsb oMol
mmYmobymo 93mabool dg3Mgdol smdsBAdn (980.1997); dmiodym oomdsl dngm Bogbmsmal g3gMol gabbom3nl
Labgyamdnb 93mabnol g933gMdn (sbsgmgsmagn. 2010).

30m bymazsnmol d90mJogegdsdo g3Mm3nmo s smdmbszmnmo bgmmmabgdal, sbg3g Jomorymo dmbndgbEnmo
Ibs@G3mmdnl 30951 M0o B3GJd0 sbagna dobssmbno n@30Mm 0y, JJu3MgLomo bs@3myma Ludysmmb babom
yoamnd 0 s J33Yb60Ls s msbsdgemmszgmomanls bmgnsmymac 8§33 0099790L gb805690s. bL3oslb3s Bobosamoms s
&27360300 ggL3gM03x6E0MIdS Bl BIMHIMNMUS s gMsxniNm 63373713MIOL 3aMdbGNINMMSD JMms goblsasyomngdnm
BJENMYm 3odmaLbab3gamosLo bdgbl. Lymazsymob 390693700, 3mMEMIBI00, BMd35tMB0gYMNsb s Mymogonmo
bolnsmob 3M33mBoENgd0 JNsddYFS308 Md30L0 IMBYTZ6ENMMONm, 3MA3MBoEoyMo LGMYIGIMob MMognbsgmdoms
05 dbs@3Mym Labgoms gdu3mgLoymmodnm. dobo 6581973Mgd0 NbsbdS dogm3s s80Msbad3znmal Labgemmdal byemm3bgydol
9791990030, 53M7037 LogoMm3zgxMmU, 83LEMNl, 3373035M00L, LoxMebggmnl, oo dMoESbgM0LY s 583-0L 3gMdm

Dato-Archil Sulakauri (b.1952) Alumnus of the Tbilisi State Academy of Arts (Graduated in 1978). His creative path is quite
multiform and diverse: in 1986 he published the scientific work “The Relationship between Artist and Material”; In 1987 he
worked as a screenwriter for the Georgian puppet films; in 1989 he became one of the screenwriters of the film “Anemia”;
in a period of 1989-2010 he painted substantially monumental wall murals in several churches throughout Georgia and
abroad: the Greek Church of the Nativity of the Virgin (Tsalka. 1989), the Russian Church of the Archangel Michael (Privol-
noe, Armenia. 1992); the Assembly Hall of the Sharman Parley Lutheran Church in Milwaukee (USA 1997), the Church of the
Examining by Doubting Thomas of the Savior’s Holy Side Wound (Akhalkalaki. 2010).

Visual icons of European and Oriental art, as well as Georgian monumental paintings are imbued with new content In Dato
Sulakauri’s works, creating an expressive artistic world, and responding to socially acute themes of his motherland and con-
temporaries. Experimenting with different materials and techniques, the artist gives a special plastic and textural expression
to his graphic works and paintings. Sulakauri’s landscapes, portraits and religious compositions are emphatic and meaning-
ful for their monumentality and originality of the compositional structure as well as expressiveness of the artistic images.
His works are kept in the Shalva Amiranashvili Art Museum, as well as in private collections in Georgia, Austria, Switzerland,
France, Great Britain and the United States.
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oM Liyms oo, Byomobmggmo. 2017. Gogrm, bgma. 150x230 L.
Dato Sulakauri. The Earthly Life. 2017. oil on canvas. 150x230 cm.



35b&0bg ovmxyznandy
Vakhtang Topuridze
1960-2007

306@0bg omxyModgy 1979-1985 Hamgodo LHszmmMo s Mmdamobol LsbgymadHoxm Lodbs@zmm s3scx80580 babznon
bgamm36700L Bo3YMEIEBY (306m-Ggmg B0dsMmoymgds). nym 3Mmazgabombsmo doslizegmo, si3bsbgyomals maols
dmbohoang, 8198smds BIMHIMILS S 3Mox303530, nym 30b6mb dbs@35MnE3. 1980-0560 Hamgdnsb 8mbsfomgmd s xanB9M
899mx3967000 Logdomm3zgmmUbs s YEbmgmdn. 1996, 2005, 2007 §engddo dmgfHym Bobo bsdo 3gMmbmbsmyMmo gesdmagby,
9MN0-35MS(335em700L 898¢073. dnbn 6581373M700 EENMOS o3 s80Msbsd3znmal bLabgammodnl byemsbgdols 8xbynddo,
000amobob badbs@zmm s357800L 31BgNBd0n, sg3] 3gMdm 3maad30gdd0 Logomm3gammbs s Aol BMamgdL goMmgo.

Vakhtang Topuridze studied at the Faculty of Fine Arts at the Tbilisi State Academy of Arts from 1979 to 1985. (Cinema /

TV direction). He was a professional mountaineer, a participant in the Abkhaz war, a painter and graphic artist, and a film
painter. He has participated in group exhibitions in Georgia and abroad since 1980. Vakhtang Topuridze had solo exhibitions
in 1996, 2005, and 2007, one of which was held after his death. His works are preserved in the Shalva Amiranashvili Museum
of Fine Arts, Apolon Kutateladze Tbilisi State Academy of Art Museum, and private collections in Georgia and abroad.
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3968963 mgYHady. 3obga. 1987. Gomm, Dgon. 58x78 L3.
Vakhtang Topuridze, King, 1987, oil on canvas, 58x78



o Boo d5hSbST30eM0
Zaal Bachanashvili

Boom 05H65330am0 (0.1954) 80-05673eMS MdMdNL FBSE35MN5.056 1980 Haml osdmazms mdamobol babymadfoxm
bo8bsB3MM 835009305, Bosm d5HSBST30aMBS MmagmMmz AbaB39MBs Mo30L dg8mJdgadsdo Lagyomsma 3md3mbogoymo
dmegmo dggabs. dbs@zsmo mnmddab yzgms 6587333Mal Bgs bofoamdo mgom §Mgl, yBmm bAnmo 30, ogommo

Mol 3oy LYadxbEL 3odmbob3L. mnomgnmo 6sdndg3sMn bMaMgzdaLgym 3Mb3MIEGHM AmM3mMIbal M35330MEdY,
Mm3mab sl MmamME dnofogmols s ymaaomalys, 8bsB3mol ;mddom, BaEonMal sbsBosmos. dnbndbydgdo badyndgzsmoms
LBomMonMy0d0ns... LEmMg BagonmMo bocamal Loddmmmydos cgofn HMggdo dob BommgdBy. BasoyMo Boscmgma
3m33mB0E00L EsdsbmMydgmoa s, s8s3ceMmmyms, byMmsmolb dmhsmhmgdol LybBm3zmol gesdmm3g30s, Yyzgmoxmoals
boxgyd3zgamo, 30Bsbo 0y sMln, MmamME 0830 s sMmsalimds...

Zaal Bachanashvili (b.1954), presents generation of 80s painters, who graduated Thbilisi State Academy of Arts in 1980. Zaal
Bachanashvili created his own compositional model in his art. Artist paints a white circle, but more often - small segment of
the white circle, in almost every work. Each work is connected with exact life event, the essence of them is both earthly and
existential, according to the artist, is ‘co-celestial’ Hints are in the titles of the works ... The symbols of heavenly light are the
white circles on his canvases. The heavenly light is the culmination of the composition and, at the same time, it goes beyond
the border of the picture frames, it is the basis, the purpose or the essence of everything, like the hope and eternity ...
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Doom doBs6s8z0mo. Bsgoy@o bdgda. 2012. @ommm, dgamn. 100x150 L3.
Zaal Bachanashvili. Magical sounds. 2012. oil on canvas. 100x150 cm.



80mM30 3333F3mM0
Giorgi Gegechkori

30mMan 333333mM0 (0.1958) - ¥gMadfaMo, 3gc0saman, mdamabol Lodbs@3zmm s350x800L Lnmo 3hmezgbmma. 1983 famls
3530330 Mdnmobol badbo@zmm s357300L BIMHIMOL BIINMEIG0. 3Ma0 3I3aF3MM0 sMhol BghmfaMmal MasmabGymo
Lbammob dndy35Mn. dg8mJdgEgdal dmozsmMo 0gdss 3mMmEmyE 0. 8sb Labgmo gsnmgd3zs Jommazgm aBImy, Labmascom
9mM35Hgm0 o Johomnmo mys@mol 36mdam Lsbomdms 3mMmGmy&nmo bghmogdom. 1990-0860 fmadoasb sj&oyMma
973omdbL bLzgbmaMmexNsdni. goxrMMAZ0YmMN 8J3L Miby g0 L3gd@ozmo. 1993 Hamb Jyosabol msegm 8aLbbodznmal
LabammdnL LobymAFoBm EMTsGNM MJs&MmTn sSeMdIM 35301L 30700 ,,39M0aNMLL” Bobge300m oEaTNMOo B3gdBssmols
LEIbmaMaxnnLbmM30L dngbods 3m@] domysbndznmal bLabgammdal 3Mydns. ol 30M3gmo 3gMLmbamyMo gedmaxgbs
390033Mmo 1990 Hamb Lagomm3zgammb ;ge@mol dmm3sHacms Lagsdmeagbm EsMBdSBIn. BmMII36M 3odmMBIBIMS3gs0
5mbOb603bs305 LmeM-33L3MBOENJON LadoMmo3zgmmb 3oMmsdlbGob gMm3bnm dodmommyisdn (1999), cmdomabol
bgm3bg300L Lobobmydn (2017, 2019). 36093690mmM3560 oym LOBES doMdSMIL Lobobmydo (BoeMmocon, Ju3sbymn)
go8smorymo dobo dmbshomgmdoo ym-33u3mBoE0s - ,,80mMbsMngdo mMmo ndgMool nbGmMMNnsb” gb3sbymm

Abo@39M o1ngnLEM BIMM omIsmbmsb ghma. gmagn 3J3333mMab ogm dgLMmYmgdYmMo 3mMmGMIEId0 gedmxyzgbomos
bagommzgammb 3oMmsdxb@ol, 0xbE0Enol LadnbabEGMmmUL, oENS67ONL Labsbmoal (BNgown), ghmzbymo dsb630Ls s Lb3s
LabymafoBm sfHaLadnmMadx00L 0b6EIMgMgddn. 2017 Hemnsb mMadg 30 bodsmmzgmml mys@mamymo bLybBmasmydnls
0930xomasmgs.

Giorgi Gegetchkori (b. 1958): painter, teacher and full Professor at the Thilisi State Academy of Arts. He graduated from the
Academy in 1983. Giorgi Gegetchkori, a representative of the realistic school of painting, made a name for himself principally
as a portraitist. He created a series of portraits of Georgian Kings and different public figures as well as outstanding actors of
the Georgian theatre. Since 1990s he has been very active in the field of stage design - his stage oeuvre comprises more than
20 productions. His set design for the Albert Camus’ Caligula at the Kutaisi Drama Theatre was awarded the Kote Marjan-
ishvili prize. His first solo show was held in the hall of The Union of Georgian Theatre Workers in 1990. The other notable
exhibitions include solo shows at the National Library of the Parliament of Georgia (1999), the Tbilisi Art Palace (2017,
2019). Among them, the duo-exhibition titled “Excerpts from the History of Two Iberians” with the Spanish artist Augusto
Ferrer Dalmao at the Palace of Santa Barbara (Madrid, Spain) was of special importance. The portraits painted by Giorgi
Gegechkori are exhibited in the interior spaces of the Parliament of Georgia, the Ministry of Justice, Dadiani Palace (Zugdidi),
the building of the National Bank, Tbilisi and other state institutions.Since 2017 he has been the chairman of the Georgian
Union of the Theatre Workers.
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30mM30 393933M60. 03567 8bE6-3sGmbal 3mEEGg@0. 2017. Bogam, bgma 70x50 b3.
Giorgi Gegechkori, Portrait of lvane Mukhran-Batoni, 2017, oil on canvas, 70x50 cm.




33°33M0b7 ggmm3sbo
Ekaterine Gelovani

039 89mmM3563s (0.1957) 1983 Hamb osdms3zms cndomabol LobgmaHoxmm Ladbos@zmm s357000 dbasB3sM-3xMIHyM-
39033M30L 335aM0BN333000). 335 3IMmM3360 307390036705 AbsB35MMS 08 MoEb3l, MmIgmmomznbsg BIMom fams
bO139009LM LOTYSMYOSS 9TNS670080, MBBTYEMM3gMOSLMSD PYhangmomdnlbam3al. LEmMmg 58 3hmEgLdo sx3ndLboMyoL
030 LOSBIOL E8dSEIOSL. BbaG3ML s3MbNdbYM JMBEIBENSL dEILENMIOL YbSE nb, MmMT 3gMmbmbsmymby Ig&s
30M3@LMOSL 560FIOL 7B M, X3IBIM 3odMBg6xdL. Fobom3nb gobdLabBm3Mgmos adedmegbxdnl godsmm3nl sgnmn
MmgmmE bagomo3zgmmdn, nbg ol omagmadl gomao. Jsbmymo L3gEnxr0l0l Boybywszs, s3&M3mMmGMmIEIdNL Lymos
,03MMa0n" Goynmyogammasb Laydmal 33ox0m Bogomomons, My, sds3Mmmymac, dbs@3zmal 30mMm3bymao dsbsbnsmgdamols
9603363emm3560 Logmamaoymo 3@Mabos. 3goblb3e330mM0 EIIMINEIOYMIdS 3eM0bIds LIM0sdn ,, 080l Mo8s37x00”.
oJ AbsB39M0 3ommOL msadol gbgMmag&ngnmo 33emol JamE0YM EsboLNsMYOSL, MmEs Lygbgdn s dM3mybxdn 39Mao3L
h3g0m BMMABSL, BIMLS s gLoddTnbs - 3nbssMBL. 930 3gem3560 8dn3sce dngdol 3MmEgLbdns. Abs@3mol ;mddom,
,830mm3560bm30L 3603367mMmM35608 FBM3MIdOL dgnJia390 Ma@d0n... 396 YOS SMIMSANBML 30l 8330 sbomn o
0565856035ML 0b, M3E 008JdS s 0d367x0s ML.”

Eka Gelovani (b. 1957) Alumna of the Tbilisi Academy of Arts, she graduated in 1983 with the qualification of painter and
teacher. Eka Gelovani is one of the artists to whom the painting represents the best way to communicate with people and mo-
dernity. It is in this process that she captures the birth of novelty. This attitude of the artist is confirmed even by the fact that
she definitely prefers thematic, group exhibitions to personal ones. Her personal exhibitions was held both in Georgia and
abroad. Despite the specifics of the genre, a series of self-portraits titled “Dialogue” demonstrates a clear example of conver-
sation with the audience, which, at the same time, is an important psychological feature of the artist’s personal characteris-
tics. A different attitude is revealed in a series of “The Night Games”. Here the artist deals with the emotional characterization
of the night’s energy, that makes objects and events lose their usual form, color and, consequently, the content. Eka Gelovani
is constantly in search. According to the artist, “the irreversible rhythm of life is important to the artist. He must constantly
discover the novelty in himself and experience what is being born and created today.”
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939896069 agemmgsobo. 3gMbadg. 2002. Gomm, dgorn. 47x105 b3,
Ekaterine Gelovani, Bathsheba, 2002, oil on canvas, 47x105 cm.



dombob sy 3nd3omo
; :, Malkhaz Datukishvili

re@: :

L]

9omMbsbB sm30d30m0 (€0.1956) 1981-1987 femgddo - mdomobol babymadfoGm Lodbs@Ezmm s35g800L bobznon
bgm36300L Bo3NMEIAB. JoMbsb sc30d30mo FPdomol dgmgnam 83censdn, JObolb 3mmoggdl, Bgomolb wgmfamab,
8B 03L. 1990-0560 §amadnsb 06EIbLNNMI 0306700, 3o8MBIBIVE0 godm3ymBo Medybndgl: 3gMLbmbasmyMo
898maxgbs (MLboszn. 1988), ,, ARGENTEUIL HOTEL DES VENTES” (s33gombo. 3smobo, bogzmsbagomon. 1990), xansnmo
8398maxby, ,,Jomomynmo §gmado” (dghanbo, ggMmdsbns. 1990), xanBMo godmxyzgbs ,MGC GRADEC” (BagMgoo,
013mLES306.1991), X39BIM0 3odmBg6s (Jomoymo 3ymEGnmob 3gb&mo ,,db09M0”. dmLimzn. 1991 ), xgnBIMo
898maxgbs ,BAD SALAZUFLEN. KLAUS-DIETEN WOLF” (8gf3sb0s. 1998 ), 3gmlmbsgnyMma godme3gbs (3hmimacnd 05630,
03md30. 2007). Ladysmmb PLabmYMMOS s dgdmdmao 5880560 Bombob omy3nd3nmols doMmooso ;gdss.
dbo@3mol dgdmgdgegdnon 016305 dsmaamo 3msbGosnmo snm@ymab 3Jmby SdLEMIGNM BghmfaMmsdo 3ecmnbeogds.
90LgmMo SOLEMIIBNMO BMMIYONL 0EJS 333 dNBJIOSL YOMYDBEYdL. FBSE3IMOL Cvbsymmamo ,,smsBmmIscmnmn”
06&3M3MgBs300L Nbamo ByMHaMmsdn 3emnblds MmamMis BLndosnmMo nd3Mm3nboEnnl bammmszbgods. bblsslbzs
FoLomMldb s 35330MdTM0 3L3gMNTg6EId0 SgMNN5670L AbsE3Mal BngM dgJdboam BgyMPMLL s SOLEMIIGM
9m3376@70L. Jombob scy30d30mol 6s81d73Mg00 06O Jogm3s 380Msbsd30aMal Labgmmool bammm3badnl 3nbyndLs

5 3gMdm 3mmgdngddo.

Malkhaz Datukishvili (b.1956) from 1981 to 1987, studied at the Tbilisi State Academy of Fine Arts’ Faculty of Fine Arts.
Malkhaz Datukishvili creates collages and works in mixed media, oil paintings, and graphics. Since the 1990s, he has partic-
ipated in numerous exhibitions in Georgia and abroad, including a solo exhibition in Rustavi (1988) and the “ARGENTEUIL
HOTEL DES VENTES” Auction in Paris, France. (1990); a group exhibition, “Georgian Colours,” in Berlin, Germany. (1990),
group exhibition “MGC GRADEC” Zagreb, Yugoslavia. (1991), group exhibition at the Georgian Cultural Center “Mziuri”.
Moscow, USSR. (1991), group exhibition “BAD SALAZUFLEN. KLAUS-DIETEN WOLF” in Germany, (1998), and solo exhibition
(ProCredit Bank, Telavi, 2007). Malkhaz Datukishvili’s main themes are the infinity of the world and a fighting man. Abstract
painting with a high plastic culture reflects the artist’s creative nature. His concept of abstract forms reverts back to nature.
Painting is the art of mental improvisation, which expresses the artist’s innate “informal” ability to interpret. Experiments
with various materials combine the figurative and abstract elements created by the artist. Malkhaz Datukishvili’s works are
preserved in the Shalva Amiranashvili Museum of Fine Art.
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Bombod ooy 3adgomo. amambs brgob gmbby. 2018. Gomm, s36G0mo, JgMgmmo Ggdbogs. 85,5x80,5 LA.
Malkhaz Datukishvili. Girl at the beach. 2018. acrylic, mixed media on canvas. 85,5x80,5 cm.



3M3s 3b330nsb0
Koka Tskhvediani

3m3s (3633000560 (0. 1957) 1975-1980 §amgddn LHazammods Mmdamoabol babymadfoxm ¥b033MLoGgBT0. Fndomob Lbzsslibzs
090005d0. 1990-0560 Hemxd0s6 IMbsHomgmdl bagesmmzgmmbs s PEbmgmdo gedsmoym asdmezgbsdn, oo dmmobss:
»39MEB0s6M0o BogMgdn s gymobomdds” (BmLgm3al boghmsdmmobm shEGdsBMmdS, gomgmys ,,3000M35B7% BmLzm3n,
MyLbgoon. 1996), ,,GEM ATB (gomgMgs ,,damobn’, 0530 3Mgolb dmyesbon, LEs80Ymn, nmJgomo. 2005), Mbsdgwmm3y
Jomorymo baamm3b300L gedme3gbs (bosmmgbool Manm, Bosmdmny3gbo, ggMmadsbns. 2008 ), ,DEVA HOLDING” (,,Art Gal-
lery”, bsddnmon, mymigomon. 2008), Mbsdgmm3g baamm3badal Lagmosdmmabm mmydo, shBGobBgmoydo IV (domobo.
2011), ,,x33Mm0o Hams” (sbsdgmmsg baenmszbgdal 336@Ma, cmdomalin. 2012), ,,ATB-Thilisi” (355U3mbLYMEN63006L Mmaz30lN,
Sem@boy, d33035M0s. 2012).

“3m35 3533005600 glong@olnm 3mBoaosl goblsbmazmasl dgdmgdgadooma 3magbon. gl sMol dgeondoms s ByMals
03003030000 SOBMNM356900L JgmBsmgmds. nbGmMonmac gobLabmamym 6xdnbdngM bgmbLs s godmbabznl BsbgMmals
3M39 3639000560 Lognmamo LoYIIGIOL godmbsbznl, shGobEymo bEGMYIGYMId0L dobgymo 0bEIM3MIBSENIdNL
890m3mgb0L LyFYsmIdSE 57;333L. 0L S3MOMOMS S BYIN0L LEMYdS370000 bB3sELLB3S BY30MbY - BommBy,

bgbos oy dyysmby 81n3omob. 8ol nbEMaLn dgceondalizgbos dndsmmyma, MmIgmdos 093l nyMmol 0bxzmmIsE0s

Bgmob, BadubGmobs s Gsboamol Agbsbgd. 8Jgweb go8madwnbamy, ol st 08mMAomydl 8g0nadl, sM BONs3zL dsb
bb3sslibzs, Hobobfam dmazngmgdnmo LGMmYIGYIMoms s BZMMBnm. 3nMogdom, y3gms 3M330676&0 Moz gcnndnls
dgLodmgdMmdgonlL dgLodsdnbass gedmzmgbomo”, - HaMb ngmos BoyBedznmoa 3B33w0s60L bygamm3zbgdal dgbobgod.

Koka Tskhvediani (b. 1957) In 1975-1980 he studied at Thilisi State University. Works in various media. Since 1990 he has
participated in various exhibitions in Georgia and abroad, including: “Cartesian Thoughts and Intuition” (Moscow Interna-
tional Art Market, Gallery “Kashirka”, Moscow, Russia. 1996), “GEM ATB” (Gallery “Tbilisi”, Yapi Credi Square, Istanbul, Tur-
key. 2005), Exhibition of Contemporary Georgian Art (Saarland Radio, Saarbriicken, Germany. 2008), “DEVA HOLDING” (“Art
Gallery”, Istanbul, Turkey. 2008), International Forum of Contemporary Art. Artisterium IV (Tbilisi. 2011), “Color Writing”
(Center for Contemporary Art, Thilisi. 2012), “ATB-Tbilisi” (Haas Consulting Office, Altnau, Switzerland. 2012).

“Koka Tskhvediani’s aesthetic position is determined by the creative process. This is a state of admiration for the medium
and the properties of color. Koka Tskhvediani uses any historically defined way and style of painting as a means of depicting
his own stories, revealing his interpretations of artistic structures. With oil or acryilic paints he works on various surfac-

es - canvas, wood or cardboard. His interest is focused on the medium, which gathers information about color, texture and
material. Therefore, he does not obey the medium, does not limit it to different, premeditated structures and forms. On the
contrary, all the components are identified according to the capabilities of the medium itself.”- [lia Zautashvili wrote about
Tskhvediani’s art.
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3Mgd (36390060. babyoa. 2013, Gognm, Dgoro. 49x43 b3.
Koka Tskhvediani. A Servant. 2013. oil on canvas, 49x43 sm.



yoodsb Jnomsogmody
Karaman Kutateladze

yomodsb Jyosmgmodg (¢0.1959), 3gmdfamo, mdomobol bobgymadfogm Lodbs@zmm 5350098000 3gesaman. 1983 fambl

956 LHozamo asLmNMS Md0MALNL Ladbs@3Mm d397800L BIMHIMOL BOINMEIGBI Pho XoBsMadalb bsbyemmbbmdo.
bodbaB3MM 835009800L EILMYMIONLMSBS3] 030 BJNEES dJ&NYM 33esamannm Lodd0sbmodsL. LB3salbzs MmL ggmfhamaol
Loz MdoMOLNL Ladbos@zMmm s357300L 306mL, MaLEBV3MIENOLY S 3MexBN30L BIINMEIGIOBY. FNFomds Lobznmo
Ba3nmAIB0L ©9356500. nym Yhs xoxsMmadol, 930ama 30- 3m3s 036sEM30L 865873%7. YoMmadsb Jyomsmymadyg shols
Abs@35Ms 0bsLENNL HomBmBoalbgmao. 3035 Jeal AbMnsb mdomolnmo 9356a5MOL ghom-ghomo d30maJadgcn
300y Bsbgznhns; 8s58s - Bghmadfamo s cmdomabol Ladbs@zmm s3sc3d00L Mgd@mmo s3mmmb Jymomgmsd).

yomodsb Jyosmgmoadg Ladgmms emmb dmbsfomgmo s Yodmassz LogsBsxrbmm s Ladgdmeamadm gesdmegbsdn. 1988
§amb ndomobol 3nbogsmmym 336@MAn 3035emenb ,Hamofowol mmbol” dglmymadol 3shemamyMms (eomogmMo

3. b30393m30) AMgfhym ysmMadsb Jyomsmgmadal 88837 Labgmfmegdal 3gmbmbamymo gjudmbBoins - 396GMaL Ymogdo
398m0xg30bs 8bsB3Mmol 12 badydg3smo. 1991 famb J. Log&mdo (59gM03s) gondsmms Lagdomm3zgmmb sdmMmyInEgdMMONlL
omobsdn odm3boga dobo 3gMbmbomyMmo godme3gbs. 8oL oM, Lb3sslb3s Hamb dbs@zMmal sMhagmoon bmem-
3Jb3mBoEns dmafym 3oMmoBdn. ysmadsb Jyomsmgmadal cmsmbbmdnoc 2008 Haamb dogs Jomormob bmEygm gomayymasdo
35MLs M1badgmm3ag bammsbadol Mygnmbymo 336@M0, ooy ymagm Gamb ddgdn Bsbgzohgdol Labgmmools
0658700Mm33 byemm367900L Logmmsdmmobim Bgb@nzsmo ,BILEGNbM3s” (,Fest | Nova”) ndsmmngods s mgdgwgdl
SME0LEIMo MIBoIbins. dba@3Mmal 6s81d73M700 IENMNS dogm3s s80Msbad3znmal babgmmmdnl bymmmszbgdol 8ybgnadLs

s 39fMdm 3mmgdngddo.

Karaman Kutateladze (b. 1959) - a painter and a lecturer at the Tbilisi State Academy of Arts. In 1983, he graduated from

the Faculty of Painting of the Tbilisi State Academy of Arts in Ucha Japaridze’s studio. After graduating from the Academy of
Arts, he began his active pedagogical activities. During different periods, he taught painting at the faculties of film, resto-
ration, and drawing at the Tbilisi State Academy of Arts. He was the Dean of the Faculty of Fine Arts. He was Ucha Japaridze’s
assistant, and later - Koka Ignatov. Karaman Kutateladze is descended from a well-known artistic dynasty. Kirill Zdanevich,
his grandfather from his mother’s side, is one of the founders of the Tbilisi Avant-Garde; his father, Apollon Kutateladze,

was a prominent Georgian artist, and rector of Thilisi State Academy of Art. Karaman Kutateladze participated in numerous
spring and autumn exhibitions during the Soviet time. In 1988, against the background of the performance of Vivaldi’s The
Four Seasons (conductor - V. Spivakov) at the Tbilisi Music Center, Karaman Kutateladze’s solo exhibition with the same title
was organized - the artist’s 12 works were exhibited in the lobby of the centre. In 1991, his solo exhibition dedicated to the
Independence Day of Georgia was held in Seattle (USA). In addition, several solo exhibitions of the artist were held in Paris in
different years. Under the direction of Karaman Kutateladze, a regional centre for contemporary art was established in 2008
in the Shida Kartli, the village of Garikhula, where the Zdanevich Brothers International Festival of Contemporary Art Festival
“Fest I Nova” is held each year and serves as an artistic residence. The works of Karaman Kutateladze are preserved in the
Shalva Amiranashvili Museum of Fine Arts, and private collections.
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4965356 Jnmomgmady. badmoby. Bzgb dogmogzsdior gnGxes6da. 2021. @omm, dgmn, dgMgnmo &gdbogs. 100x200 b3.
Karaman Kutateladze, Paradise. We are going to Gurjaani, 2021, oil, mixed media on canvas, 100x200 sm.



dod130 dogdgamady
Mamuka Mikeladze

0507135 807gmadg0 (0.1959) bydn sHegnMol dobdszmmdsdn Imafym 15 3gMLmbsmnmo godmazgbs, Imbshomgmds
dooomm 30-B7 39@ Xa89B1NM 9JL3MBoE0sdn, mbo@s 10 g3mgLos LagoMmm3zgmmdn s ghomo byxMsbagodo (3smabals
§80b6cs ;odsm dgaal Lobgmmmool Godoma). 3gMLmbsmyMa 3odme3gbg00 gondsmms 833-30, 30bssd0, LugMmsbagmdo,
8903560500, sBgMdS0X80600, MnLgodo, n@omnadn, 53bEMNsdn, 337035M0sd0n, cae dM0@sbgodn. ds8y3s dndamadol
Abs@3MmMOS balnsmEgds bBnmabydNMo obG0gnMo gsdmbabymgdgdom, Mog 0EYIsmMIdal dxgdbgdsl sedma3l,
Bghs ImbsE3mamos 30 ImEnmmdnLs s bnzmEol ngnBosl Jobol. bAnmo godmbobsezl gbm3zgmgdl, Mmdgmaos
Bmbaco nygbgol dgbamgymbs s ggmadg@moynm dm&n370L. 0b6L3nMagnol Logyd3zgmo bdnMsw doomemmansby,
000mM0sby s ym3gmeEmoymmdsby oxydbidnmo 0bxzmmdsEnss. gaBmMa3sEnal, 3obbBmasgdal, gdudmaboymmdobs
5 mM0gnbsgmymo 3m3d0bs3nld0l Hysammdam, 6537333MJ00 Bmax g shamgsmnmo s JobGngnmo gobfymdomss
bolinomgds. Abs@3Mol 3M0b3030 LEddMMMMS LoFsMdg s bGnmYMmo FMs35MBIMM3670s -3MmMOLEGOMYMMOSS (s
23m3d&Mmoy). 8ol 658ydx3Mxddo IMs3zmac 363000 3mBo@nyMmo gbymanols Bo@smgdgm gbmagmms badystml,
9000mbyMLS s dndmaNm 3g9MLmbsxgdL. famadol gebdszmmdsdn 3gmol 8bs@G3mmosty 8ndsmdabal dgdgbomon
890mE0mgds 3ol EsBayM bs31d73MxddnE ngMdbmods. dbgamoas 85813 Gogdgmadols baenm3b3ds Mmdgmndg 3mbimy&nm
00000065MM0OSL d0537mM3b6m, obin 653YTx3MYd0 sME g LGOM ML s SbMmENMEIBS. 0L LMYmose gedmmhgnmas.
Abs@3oM0 o Jny3zgds Jmombyam shhgym gbsl. dob ym3gm bymosodo Losbeng s sMAMAH, BIMS gobL3s3zxdnmN
5J336@3000. 0b 3Pn35 NbN30EYSMNMO 3odmbo@ 30l Ladysmadsms dngosdons.

Mamuka Mikeladze (b. 1959) exhibitions have been held in the USA, Canada, France, Germany, Azerbaijan, Russia, Italy,
Austria, Switzerland, and Great Britain. Over three decades, the artist has organized 15 solo exhibitions, participated in more
than 30 group exhibitions, and painted ten churches in Georgia and one in France - St. Tamar’s Georgian Orthodox Church

in Paris. Mamuka Mikeladze’s painting is characterized by stylized mystical images, which evoke a sense of mystery, and the
alternation of colours creates the illusion of volume and space. He often depicts animals using plant and geometric motifs

as a background. His inspiration is often based on the information from mythology, the Bible, and everyday life. Due to the
deformation, generalization, expressiveness, and unique combinations, some of his works are characterized by an unreal and
mystical atmosphere. The principle of the artist is the abundance of symbols and stylistic diversity - polystylism (not eclec-
ticism). In his works, we meet a lot of animals and mythical and Biblical characters filled with positive energy. In his works,
one can feel the experience gained while working on the mural painting for years. It is hard to attribute Mamuka Mikeladze’s
art to any particular genre; his works do not match any style. He is unique. The artist does not follow the path that has been
walked once. The novelty and discovery of new, different accents of colours can be observed in each of his paintings. He is
constantly in search of means of individual expression.
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808935 8oggmady. 56B0g0. 2015. §orom, s3Gocera. 90x150 b3.
Mamuka Mikeladze, An Eagle, 2015, acrylic on canvas. 90x150 cm.




30mM30 31318300
George Gugushvili

30mMaon gngnd3omas (0.1957) 1986 §aml osdmazms mdomobol Lsdbas@3zmm s3507000L gMmoxznlnl BogNMEGIB0. 1985
-1986 Hamgodo nym x3monb babymdfoxzm cge@moal dmszsma Abs@E3oMn. goimmIgdPmMo 5J3L b3gdBs3amaoon: ,,.3mmbaomols
30mMmoOn“, ,,bads60d30m0b EgENBE35MO*, ,,00g00M0 dsnMmomadn®. 1991 - 93 fHangddo Lo@gmgzoBom gowsEgdgdnl
58cadgmo dbsG3smo oym. 2007 — 2012 Gamgddo 3o- odomobol Lsdbs@G3Mm 3350700580 LEBMESIEMIOSLMLD
yhongmomdol bodLobyMmab, 3MmIdEIONLS S LogsdmM®BIOM MBS ,,035009808 HALL -0L- 3nMes@mmo. ol sdadgm
Ibs@3moc 0db6s Bn0f3gnmo BgbBn3smadols s EaBsnbymnmo dmnlxdol gobogmmagxdma, Mmdgmoms dmMoboss: ,, Kent
Fashion Show* (1995 ), ,Sisley - Benetton — Polo” (1995 ), ,, ART UNDERGROUND - &gfhmmoBdol Hnbossmdwga” (2005). gnmmMao
893899300l 6587373M700 ym3gmon3al gedmomhgmes moimbymmdnom, gdu3mabonmmdnms s 8mb1dxbGymmdoo.
3mm@my@dol Lymos, Mm3mgdoE dabmMadYMNs 93EMMaLgymo JJu3MaLoymo s 833g0Mae nben3znENsmMyMa
LEomom, gomMman adyand3znmol dgdmgdgwadnl smMgymbs s 31 9&3L g3nc360b.

Giorgi Gugushvili (b. 1957) graduated from the Faculty of Graphic Art of the Tbilisi State Academy of Arts in 1986. From
1985 to 1986, he was the chief set designer at Poti State Theater. He has produced several plays, including “Kolkheti Plain,”
“Samanishvili’s Stepmother;” and “White Flags.” He was a television program director from 1991 until 1993. From 2007 to
2012, he was the curator of the Public Relations Service, Projects, and Exhibition Space “Academy HALL” at the Thbilisi State
Academy of Arts. He has directed festivals and design exhibits such as the Kent Fashion Show in 1995, the Sisley-Benet-
ton-Polo shows in 1995, and the “ART UNDERGROUND” against terrorism in 2005. Giorgi Gugushvili’s artworks have always
been distinguished by their conciseness, expressiveness, and monumentality. The portrait series, done in the author’s ex-
pressive and distinct style, dates from the early and middle periods of Giorgi Gugushvili’s career.
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30mMg0 333z, 3mGEGgG0 #90. 2016. Jysm,dgon, s36Gomo. 100x70 L.
George Gugushvili. The Portrait #90. 2016. oil, acrylic on cardboard. 100x70 cm.




MmMad BMmMIbL o0
Olga Florenskaya

mgs BEmMgbLsns (©0.1960) - BgmafHamo, ghoxznimbn, 39MsB03mMLn s BMJebslg, EsNdsES MIbnbaMocdn,
9b533M700L Mmysbdn. 1982 HamL ssdma3zms 39Mms Ybnbol Labgammoal YdsmemgLin Lodba@3zmm-Egdbosnmo LobHozamgdmals
3903030l gobymaznmgods. 871mmg sengdLbebm 3enmmybLnLbo;sb ghmom oMol Xaduxs “Mutbkn”’-b 83Jdbol gho-ghon
mMasbobo@mmMa (1985), 33&xMdNMa0L dbs@3sMmms 30380Mmal §g3Mn (1988). sangjLsbmg 3anmmablznlcsb gmos
3obobmmEngms sMmogmorn dobd@odyma d30mJdgegdnmon 3Mhmgd@n. oo dmMmoab, sbndssoyMmo oamdgdn: ,,880530 y33mabY
©0EN“ 5 ,bssmoxrsmn omdjdn” . domgoymo 5336 MYLymdn godsmoymao Lagmomsdmmalim 306mxaxLEN35eMgd0L
9Mo35(M0 X0EEM. MNags BMMIbL3S0s3 Lobgmo gonmJ3s Jomameabs s Jum3znmabgsb dgjdbomoa 3maaggdnom. dab
39MLbmbamYM 3odme3g690L Bob306deMmdEbY6 MmamMs 3gMmdm doemgMmggdan, sbg3g Lsbymadfoxm 3xBgndgdon. dsor ImMmab:
65033 bgemm3b505ms 8357300l Bnbando ( 39@aMdNMaN,), ,Gallerie Vallois Sculpture” ( 3sabn), ,,OAT gallery” (mdogobn),
,Totibadze Gallerie” (8mU3ms3n). Bobo 6381873M700 0bsbgds ML 3nBgndal, JMAnGog0l, BMaBG0s3M30L goemgmgal,
31330600L LabgemdL Labznmn byemm3bgdol, AmLzm30l Mvbsdgemmsy byamm3bgdolb 3b&Mol, cmbmbol ,VICTORIA &
ALBERT“-0Ls 05 dogmzs s80Msbad3znmab babgemmdal byemm3bgdol 8Bgndol 3mmgdngddo. dbs@3smo sbmzmmdl s
0905m0b LB3E-39@IMONMELS s Mdnaldon.

Olga Florenskaya (b. 1960) = Painter, graphic artist, ceramicist and sculptor, born in 1960 in Leningrad, in a family of artists.
In 1982 she graduated from the ceramics department of the Vera Mukhina Higher Art and Technical School. Together with
his spouse Alexander Florensky, she organized a group of artists called “Mutbku” (“Mit’ki”) (1985). She has been a member
of the St. Petersburg Artists’ Union since 1988. Together with Alexander Florensky she has carried out a number of large-
scale creative projects. Among them are the animated films: “The Story of the Greatest of the Miracles” and “The Trophy
Films”. She has been awarded a number of awards at international film festivals in Russia. Olga Florenskaya primarily made a
name for herself with collages made of paper and fabric. Her solo exhibitions have been hosted by both private galleries and
state museums. Among them: the Museum of the Academy of Fine Arts (St. Petersburg, Russia), “Gallerie Vallois Sculpture”
(Paris, France), “OAT Gallery” (Thbilisi), “Totibadze Gallery” (Moscow, Russia). Her works are kept in the collections of the
Russian Museum, the Hermitage, the Tretyakov Gallery, the Pushkin Museum of Fine Arts, the Moscow Center for Contem-
porary Art, the VICTORIA & ALBERT Museum in London, and the Shalva Amiranashvili Museum of Art. The artist lives and
works in St. Petersburg and Tbilisi.
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mad FromEgbbgons. 356smds s36Gdseramons. 2020. Gognm,bgorn. 60x80 L3.
Olga Florenskaya. Swimming is prohibited. 2020. oil on canvas. 60x80 cm.



omgqdLabMmg 3emmmyblzn
Alexander Florensky

5amggLsbomg ammmMgbL3n (©.1960) BgMmafHama, gMoazn3mbn, 39Msdn3mbn. sndss 1960 Hamlb mybnbgmaocdn,
95533M700L mysbdn. 1982 Hamb osdmszms agbnbgmonl 39Mme 3Ybabsls Lobyemmonl Ydsmagbn Lodbs@3zmm-
LodmaH3gemm LLHozmgdmal 39Madngnl gobymazngds. sl Abs@3sMms 3oghmnsbyds ,Mutbkn”-l dggdbob gfmom-

JMhoo mmasbabo@mmMa (1985 §.), 39GaMdyManL dbsdG3sMmms 303d0Mmals ghoxrnlol bydisnol Ha3mo (1988 §.). 1997-2005
§angodo aym goamamgs ,Mutbkn - BXYYTEMAC“-0b 3gMmo@mMo. s3sb gofms, 81domd s 0sbsdgmmsg baanmabgdol
396ymxz0mgdnl byma3dm3sbymace bobgmadfoxm 83x6gnaddo (3oMbimg bLaemmlb 3mangdeos. MLgmn). Mol 3menggdsombgmo.
53Mm390L Jomm3gmo s Mo ;obsdgemm3ag dbs@3mgdal 6581dx3MgoL. gymang MaNags BMMIbLISNSLOSD gMmmo
3obobmmEngms sMogmon Lobgmmm3zbgdm s bogsdmaEgdmm 3Mmgd@n. samadusbfm GmmMmgbLinl badydgzsmms
33L3mB0ENgOL Lb3sOLB3S MmL dMmozama 3gMmdm goamgMmgs s babymadfogm FYBgydo Bob3nbdmMmmds. Boc AmMabss:
,Totibadze Gallery” (dmULim3on, Mybgomon), sh@&E36&Mo ,BUH3ABOL (dmbgmsn, MuLgmon), Labgmdfoxmm MyLbymo 8nxbyndo
(39&MmoyMman, MyLamn), G&MaGns3m30l gomgmas (dmLiman, ML) s gMn@s0 (33BaMdNMa0, MYLIMN). sSeMmgjLebom
BamMgblzol 653737x3Mg00 0bsbgds MYLYma 8xBgndabl, gMdodogal, Bg@osim3al goengMmgal, 3nd30b0l Lobyemmodol
babznomon byemm3b300l, 3mLgm30b Msbsdgemmsy bgamm3zbgdol 3gb&MaLs s dogm3s s80Mmsbad3znmal babyemmdal
bgmm36300L 3YBIndab 3mamadingddo.

Alexander Florensky (b. 1960): painter, graphic artist and ceramicist, Alexander Florensky was born in 1960 in Leningrad,

in the family of artists. In 1982 he graduated from the Ceramics Department of the Vera Mukhina Higher Art and Industri-

al School in Leningrad. He was one of the founders of the Union of Artists ,Muteku” (Mit’ki), (1985), and member of the
graphic section of the St. Petersburg Artists’ Union (1988). In 1997-2005 he acted as a curator of the gallery ,Mutpku -
BXYTEMAC" and worked as head of the department of contemporary art at the State Museum (Tsarskoe Selo Collection.
Russia). The painter is an avid collector of works of Georgian and Russian contemporary artists. Together with his wife Olga
Florenskaya, he has implemented a number of art and publishing projects. Exhibitions of the artist’s works have been hosted
by numerous private galleries and state museums at various times. These include the Totibadze Gallery at the VINZAVOD Art
Center (Moscow, Russia), the Russian State Museum (St. Petersburg, Russia), the Tretyakov Gallery (Moscow, Russia), and the
Hermitage (St. Petersburg, Russia). The works of Alexander Florensky are kept in the collections of the Russian Museum, the
Hermitage, the Tretyakov Gallery, the Pushkin Museum of Fine Arts, the Moscow Center for Contemporary Art and the Shalva
Amiranashvili Museum of Art.
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3 JbobeMg Gem@gblgo. 563560. 2020. Gogmm, Dgoro. 18x24 b3. (33 6589393560)
Alexander Florensky, Alphabet, 2020, oil on canvas, 18x24 cm. (33 artworks)




3Jmo fyamedy
Gela Tsuladze

89s fymady (0.1959) gobodgmgonl 838cgma8 LoxizmMebagmdn gdngMmomadnmn mysbol dosdmadszsmoays; 1977-1980

famgdd0 mdamobol bLobgmdfoxm Lodbs@3zmm v35c0780530 LHs3MMOES. 873873 LogbmamgdmMae 35MNBAN oS3NES
bfozms gobagmdm 3afmabal Lsbznon bamm3badal ghm3zbyem bymmasdo (Ecole des Beaux-Arts). o 3onEbm s cosnsbmmsws
AbsB35MS 3ogMmm 056700 ,0030bYBSMO BgYMsEnoL” §73MxdL. Bs015b6 JMmos dobn bsd1d73MJ00 n30bIdMES
Lb3osllb3s goamgMgedn. ggms Hmsedgd mdomabls s docmyddo “BEGHM0E-sMENL” BMMBsEN s MSbsdgMmm3g NMOSBYmMO
456005370700l negg00 dx8m0@sbs. dnbn HoMmagnbgdnms s 3uMoMJd00 MdNmMoLIn snEas 3MbEI3BsMalbE0 dbs@3mal,
796 0030l Lym3EMs ,,065303e0LEN s domMddon -, WHERE". bsmamm 350130l ;1sb587c0Mmm3g bgamm3bgdolb 396@&Mmao,
dmafym BoMmasmg@ s 987 8oggdnl mMbrnl s0Mxd1dnl domazgoal 3mengdinals gedma3gbs. ggms Hnmodg ool smogmorn
3m3ymafmnamo YMosbymo Lym3@&nmal s3&mMo, gbgbos: Mnmbal Jobs3gds ,,yomsdsms”, 89 dny3zsml docmmdn”,
,359M0530900 LoyzsmymBby”, ,,amm3im3znbs”. 8olbo d57J86nmns LagoMm3zgaml emmas, LosE X3MIdNL BoE3ME gNMIONS
8o8mULsbymo s Lb3.

Gela Tsuladze (b. 1959) is the descendent of the Georgian immigrant family who after the Georgia’s Sovietization left the
homeland for France. From 1977 to 1980, Gela Tsuladze studied at the Tbilisi State Academy of Arts. He then moved to Paris,
where he continued his education at the “Ecole des Beaux-Arts”. Here he became acquainted with members of the Artists’
Union of “Free Figuration” (Figuration Libre). Gela Tsuladze introduced Street-art in Tbilisi and Batumi and realized many
ideas of contemporary urban sculptures. With his presentation and curatorial work, the conceptual artist Jean Dupuy set

up two sculpture: “Anacyclist” in Thilisi and “Where” in Batumi. He also curated the exhibition “Les Foulards de la Galerie
Maeght” at the Batumi Contemporary Art Center and the Dimitri Shevardnadze National Gallery, which featured silk scarves
based on artist sketches from the collections of Marguerite and Aime Maeghts. Gela Tsuladze is the author of several well-
known urban sculptures, including “Upside Down,” “I Love Batumi,” “Variations on the Theme of Love,” and “The Snail.” He
created an image of Georgian flag, which features red hearts instead of red crosses.
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39ms Byemady. boygetymo 8dodgs. 2021. Gogrm, s3Gogmo. 131x106 LA.
Gela Tsuladze. Love is Heavy. 2021. acrylic on canvas. 131x106 cm.



30mMan mabomsdznmaon
Giorgi Lazarashvili

8Ma0n mobomMad3nmo (0.1946) 1969 Hamb ssdmazms cmdomabol &gdbosnmo nbo3zgmbo@a@n, 1976 §amb 30-cdagmaobols
LobgmafoBm LodbsG3mm 535009808 (LdB3000 BgEM36700L BO3YMEGIEN), MMIMoL 3gEsgmans 030 1985 Hmmnsb.
stol bansangdbm L3mMEOL MLESE, 3F3MNbImMo, Lagdomo3zgmmb IMs3zsemabol hgd3nmbo. gman mebsMmsdznmon 1976
famosb 8mbsfoamgmol gedmezgbgddo. gedsmmnmon sg3b 3gMbmbsamyMo 3odmazgbgdn: domBosbdn (1985 ), mdamobly
05 dmbim3dn (1989 ); 306m3xMmTn (ggMmdsbns), cmdamalidn (1994 ), 801nb3gbdo (,0mem 8bnclnl” goamgmgs, ggMmdsbos.
1996), s0LdgMagbLY (3ogMmas “d30a83m”, 3aMBsb0s. 2002) s 39&gML-3537600 (3nMEIMob 396G M0, ggMmasbns. 2006).
90m709mo0 37336 MmdomObLNL dbs@35Mms Laghmmsdmmabm sMEGBILE 035l 111 (1999 ) s | (2001) bsmolibol 3Mydngdo.
8man mobomad3znmal sdLEMIJ30900 doenby ggL3Maboymn, BIMsM3560 s 3MBEI3GNSMYMNY, gsdmomhgzs
930001030 ESddYMMO0m GommBg. dobn 6581Tg3Mgd0 0bsblds BMIEs3M30L gogngmasdo (Bmligmsn, MYLymo), 3gMdm
3megd3ng0d0, bajdsmonzgmmdo, 3aMdsbnsdn, Logmsbggmdn, BnbymMdn, 396ssd0n, 588-80, boyMmebgddn, d33035M0sd0,
0&omM0530, LydIMIByMT0, gb3sbgmdn, 083mbnsdn, 0Msbdn, nbMsgmdn, baMmgodn, cyMmggmdo, Jn3g0man, 03mMa0SLY Y
o0 0Mo@sbgondo.

Gogi Lazarashvili (b. 1946) graduated in 1969 from Tbilisi Technical University and in 1976 from the Tbilisi State Academy
of Arts (Faculty of Fine Arts), where he has been teaching since 1985. He is a master of sailing, a coach, and a champion

of Georgia. Gogi Lazarashvili has participated in various exhibitions since 1976, personal exhibitions have taken place in
Mirzaani (1985), Thilisi and Moscow (USSR) (1989), Hanover, Germany, and Tbilisi (1994), “Bodo Schnids Gallery”, Munich,
Germany, (1996), “SPIEGEL Gallery”, Eisbergen, Germany, (2002), and Cultural Center, Peter Hagen, Germany, (2006.). He
was awarded the International Art Festival’s III (1999) and I Quality Prizes (2001). His works are in private collections in
Georgia, Germany, France, Finland, Canada, the United States, the Netherlands, Switzerland, Italy, Greece, Spain, Japan, Iran,
Israel, Hungary, Turkey, Kuwait, Belgium, and the United Kingdom.
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30mM30 @sDsGedz0mo. 5 @ sbma. 2021. Bgyom, dgoo. JgMgmmo Ggdbogs. 76x76 L3.
Giorgi Lazarashvili. Here and Now, 2021. oil, mixed media on cardboard. 76X76 cm.



Y396 YyMydsdy
Levan Urushadze

79356 YMYBodg (0.1960) 1990 Hamb cdomabinl bobgmadHoxmm Lodbos@3zmm s357800L ESFMS3MIdNLMS6s3] 0§yYygdlL
bgedMx3xbM Ldg80sbMASL bogsmmzgammadn s J39Yybol Bomgmadl gomgom - 833-bs (6oy-omMm3n) s J3Mm3nl Lb3sslbzs
939460l Joasggodo (0gMmamnba, gonmobo, amobsdmbo, dmbs3im, s8LEIMsdn, Mman, dmL3im3n). Bobo godmazgbgdals
SMobmymo 6bbs SbYcNS: X89BYM0 3odMBI6s M86587eMM3] bgemm3bgd0l 3xBgnddn (dnmobn. 1991); gsdma3gbs
,»CoBUHUEHTP“-80 ( dmULim30n, MYLYm0.1992); gsdmxgbs ,Lado bLYdogddo“ domamys ,,25 3ocemdo ( ImLimsn, MyLgmo.
2009); Lmgnm godmazgbs gomngMas ,,Colorida”-dn ( aobodmbo, 3MmMENZM0s.2010); godmazgbs 83-13 LogmosdmMmobm
SMGOsBMmMOs , Art Zurich”-%3 (301nMabo, 83g039M0s.2011); go8megbs «Zurich Art Fair» ( goyMobo, d33035M0s. 2012);
808ma3gbs ,Art Monaco” ( dmb@g gofamm, 3mbsgml Lodgaam. 2012); gosdmaxzgbs «OTparkeHme» dbs@&3mal bLobemdo (3mLims3n,
fmbymo. 2013).

gm0 sdmbsmoncon gMg3s6 YMYdsdal 838mgJdgegdal glsbgd Hamomnsb, Mmdgmog X. LobwamML 0&MBAs godmagd3gybs
60y-0mMm3dn godmEgdym Jnmboem ,Gallery & Studio”-ob bmgddmols Bm3gMman: ,,...am9356 YMYIsdals ggb3mgbnals

L3P0 7x0L, BoNsbs MmamMmE 3ol Msbdndy3Mym 6581373MgdL, sL3ns dolin nben3znysmnma 3aMdbmdgmmonls
9Mmoa35M0 Ybn3omnmo 09330, MmIJM0E gooBsMs3L ol J3emadE 3ol s 8dmaezmao 33me3670s Bommb cnmmgym
d@mabdo....”

Levan Urushadze (b. 1960) After graduating from the Tbilisi Academy of Arts in 1990, he started his exhibition activity

in Georgia and abroad - in the United States (New York) and in various European cities (Berlin, Zurich, Lisbon, Monaco,
Amsterdam, Rome, Moscow). The incomplete list of his exhibitions is as follows: 1990. - Group exhibition (Vienna, Austria);
1991 - Group exhibition at the Museum of Contemporary Art (Tbilisi); 1992 - Exhibition in “Sovincentr” (Moscow, Russia);
2009 - Exhibition “Three Subjects” Gallery “25 frames (Moscow, Russia); 2010 - Solo exhibition at the Gallery “Colorida” (Lis-
bon, Portugal); 2011 - Exhibition at the 13th International Art Market “Art Zurich” (Zurich, Switzerland); 2012 - Exhibition
“Zurich Art Fair” (Zurich, Switzerland); 2012 - Exhibition “Art Monaco” (Monte Carlo, Kingdom of Monaco); 2013 - Exhibition
“Reflection” at the artist’s house (Moscow, Russia).

One extract from a letter about Levan Urushadze’s work, written by J. Sanders Eaton published in the November issue of the
New York-based magazine Gallery & Studio: ‘Levan Urushadze’s means of expression, as well as all his consistent works, bear
a unique seal of his individual sensitivity, which overlaps his eclecticism and is strongly revealed in each line of the canvas .../
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9396 9En3adg. dggmo Jobo. 2021. Gogrm, bgma. 60x50 L.
Levan Urushadze. Old Street. 2021. oil on canvas. 60x50 cm.




9356 Fognbody
Levan Chichinadze

9356 F0306sdg (0.1961) 3gM3FaMmo, ;mgo@mol 8bsB3oMmn, 33c0saman. 3sb 1986 Hamb ssdmszms mdomabnl badbs@zmm
539007800L babznomn byamm3b700L BIZIMEIG0 Nge&mal dbs@3zmmdal dndsmomymgdnm (3gegmagn Bosmbosmb
m33059300M0). goBMMA70Ym0 5J3L L3gdBo3mad0 MdomoLol sbFgBgmal Lobgammdols (885B dsdsmnsl 30gLol

L, 07908 Asd30, 5633mmBmM!“ nbg3000 oadnmoa L3gJ@sl3mn) s 3MEg BoMmysbndznmal bobyammdol cge@mgddo,
L3939 LomEsNbs s NEMNSYBOL MYo@Mgddn. obin 3gMLmbBsMYMn godme3gbgdn Lb3sslb3s cmmlb dmghym mdomoabol
8omMyMyq0d0- goemgMmgs TMS-3o, ,,39MboLogd0" 356 Fodnbodal 6581Tx3Mxd0 EIEIMNS bygsMmm3gmml, ggMmdsbools s
589M030L 79Mg0mM0 3@sBg00bL 3gMmdm 3mmad09030. Hemgnamb dobon 6583dg35Mmo 30M3gmace dgolbyncos bobymadfozmad
dom3s 330Mbsd30amal Labgemmool byenm3bydal 8nbgndolonzal.

Levan Chichinadze (b. 1961) - painter, scenographer, lecturer. In 1986 graduated from Thilisi Fine Arts Academy, Fine Arts
faculty with the specialty of a scenographer (teacher Parnaoz Lapiashvili). He has created scenography at the Akhmeteli
Theater in Thilisi (a play based on Tamaz Badzagua’s play “Cast Anchor, Angel!”), at the Kote Marjanishvili Theater, as well as
in the Basement and Iliauni Theaters. His personal exhibitions were held at different times in Tbilisi galleries - Gallery TMS,
“Vernissage”. Levan Chichinadze’s works are preserved in private collections in Georgia, Germany and the United States. This
year, his work was purchased by the ministry for Shalva Amiranashvili Art Museum for the first time.
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9396 gogobodg. bzggHoa. 2011. Gomm, Dgoro. 123x80 L.
Levan Chichinadze. Square, 2011. oil on canvas. 123x80 cm.



30mfgn domMBsd3znmaon
Giorgi Mirzashvili

80mMan dnMmbod3nmo (.1961) 8bsG3mms 80/90-0565mms msmonl fomdmadswagbgymns. 8sb 1984 Hamb ssdmszms
000mobol Lobgmdhoxmzm LodboBzmm s357800. ,B3gMHIMNM 6531dx30MBY BdomdLLL Agdn 30M37maccn 30BsbNy,
dn3omHom 3m33mBoEonbs s BgMol ghmnsbmdsl, 30mmo, Agdo LyMsmo gozbsem ggmdn nb@JbLoyMo s
33L3MgLoYmo bobs@do... 83 BxgMs, MmB BaMHaMadn donozsmn dmdmomodss, nbsdnls, MmAgmog G§Mmsbbammdnmmgyods
LEGSE03500... Agdm30L sLMYYMIdYMo BIMHIMYmMo Gomm sMob Enbsdngnmo LBG03s, 3MBEGMILALYS s M3mboEnatby
537010 30MAMB0S“- 530MOL AbsB35Mn. gnmMmagn dnmMBod3znmo smoh33nmgdMn3s Mm@ omoa dbs@E3sMmons.
9d90mJdaggdnmn 3hmigbn 30 8bs@&3mnmo 6sfomBmgdal 3oMAmbonm donmnsbmdsdn 3MbGMLENLS s M3mBoEngdalL
898doxMxonl gbos. Meg yBmm ddexzMmgds 3mbEMabEN, om§gymo 3oMAmMbas yxMm godmalabzgmos... BgMmfhamols
L83 Y39mMM 9653 300M3MEIBS S MoImb Md3005637 BomGgymo Labnmzgmo LobYLEIE EsPLMYMIdMIE nb37Fgds.

Giorgi Mirzashvili (b. 1961) is an artist from the 1980s and 1990s who graduated from the Thbilisi Art Academy in 1984.

“My primary goal when working on a painting is to achieve the unity of composition and colour. I try to make my painting’s
colour intense and its image expressive... [ believe that the most important element in the painting is movement, a dynamic
which is transformed into statics... The finished painting is dynamic statics, a harmony built on contrast and opposition.” says
the artist. Giorgi Mirzashvili is a particularly prolific artist. The creative process is a method of emphasizing the contrasts
and oppositions in the work of art’s harmonious whole. The greater the contrast, the more expressive the harmony... The elo-
quent language of painting evolves as well, and it appears that the desired accuracy achieved from the beginning is infinitely
refined.
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30mMa0 806 bsdgoema. 6@ GHImGE0. 2021. Gogam, s3Gagma. 50x40 L3,
Giorgi Mirzashuvili. Still Life. 2021. acrylic on canvas. 50x40 cm.




00 3s@sdymo
[lia Patashuri

00 39@odMo (¢0.1939) 1960 -056 Hengddo godmenl LodbsG3zmm sb3sMgbbg. 1939 Hamb 330530 ONdSES s, Y

90L 990mJ8700g0sL 3ogs3530M7000 35, bacgeo gobgds, Mma Jommnmo dmab 3mbAmambos dndnzs 0sb LegaL.
0000Jmb ab 3dn3s5 JnommmaaBomgdym mmdno sbm3zmmdl. sbg oym, Mmabs d©9393mMdsda Bobdomom J30b
@meEgoLYS s LObMOL 39EMgOBY bo@e30s Y390l s Sbigs by, s0gYmo Hangdol dgdga, Mmeglbsg sbMmadlL
S0LEMIJGNM BgMOEM356 LYMIMYOL. naM s 39@edMmal dg8mJdggds Jobmnma IMs35emMEBgMM3560s. NBMS3MILCO,
LSS BMaoEomMa JobMgodo - abGmMmoymo, 3g30%570, 3mMGMIG0, boGnMdmmEo, ymxnomo bEgbgdn. y3gms 53 JobMal
UnMmomgon Jgbmymgdnmos 0b&3bLoyM Bgmms dxbsdgdnom. 3gmo Bsbsb Bommemggdol godmabsG3gmns. oo
30@00Mnb 6581dg35Mms bBom3s bomgmb beool, Mmd 3gMmol dngdsd ab s0LEMOJE0gds8cg 800yYy35bs. 080L Jdss
d70d@gds, Mmad sdLEMI30mo 8bsE3Mmnmo sBMmM36700L5396 BoMg30mgds Abs@3mal soMmgyem dgdmgdggdsdos
hsbL, 013 3o oF S0LEMOJE0s 58 Lody3zol 30M3gmsn 36033673MMAN 30 9SS, sM3dgE gl 35&STYMalgymo SOLEMSI 0.
50 ,13gMmons 839yaMmdng”, MmagmmE o300 sbeMnadg NHmMEadL 3s@sdnmals 30mJdggosl, Asbl Monmbamymon, ombsy
539009807M0 Bogmads. Abs@35ML dMs35HmMNsbo s Baymazngmmo d38mgddgegdomon dmm3shamonbsm3anl domadyma

5J3L sMagMon xomem s Hmegds, 80 dmMal, 1975 Hamb - bogdomo3zgmmb ym@&ymob LadnbobEmmL 3Mabo Hamals
boN3909LmM B58YTg3MabN3NL - ,,89ygdLol mysbn”, 1982 Hamb Bogbags Ladomm3zgmmb sdbsbnmadnma dbs@3zmals
fmegds, Bmanm 2001 Haamb gobs bygommzgamb LubgmaHoxzzm 3Mgdoal amsymgs@n, 2012 Hamb Jomonam 3ymEnmsdo
896L3nMx0YMO M35Hmolonzol Abs@35ML gosgEs Mmdomabinl dgmonl bads@Eom bonggamn, 2018 Hamb 3o - mombgdals
mfMegbo.

[lia Patashuri (b.1939) was born in the village of Khevsha and appeared in the art arena in the 1960s. and if we look through
his works, it becomes clear that the Georgian mountain cosmogony always follows him; as if he lives in a constantly mythol-
ogized time. As a child, he painted Georgian mythological creatures - “Devis” with coals on the walls of houses, and it is the
same now, many decades later, when he performs abstract coloured compositions. The works of Ilia Patashuri are diverse in
genres, mainly traditional, historical genres, everyday scenes, landscape, portrait, and still life. They are made in a combina-
tion of rich colours, the colour itself is an expression of mythologem. Seeing the works of Ilia Patashuri makes it clear that
the quest for colour led him to abstractions. It can also be said that the tendency toward abstract artistic thinking is also ob-
served in the artist’s early works, however, in this case, abstraction does not imply the common sense of the word but rather
- Patashuri’s original abstraction. Even in this “landslide of colours” - as Davit Andriadze calls Patashuri’s work - there seems
to be a rational and even academic approach. The artist has received numerous awards and titles for his many years of fruit-
ful creative work, including the 1975 Prize of the Ministry of Culture of Georgia for the best composition of the year - “Family
of Shepherd”; in 1982, he was awarded the title of Honored Artist of Georgia. In 2012, the artist was awarded an honorary
diploma from Thbilisi City Hall for his special contribution to Georgian culture, and in 2018 - the Order of Honor.
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omos 35@039Ma. 3gadagoa. 2019. oeam, bgma. 67x76 L3.
llia Patashuri. Landscape. 2019. oil on canvas. 67x76 cm.



oMgLobmg (8300m) dmbnsdzngmo
Aleksandre (AvTo) Mosiashvili

5em9gLabomg (8300m) mbnsd3nmo (0.1939) LHszmmdEs Mdamobol ns3Md Bozmadal Lobgmmonl Ladbs@zmm
LoLHs3emy0gmAB0 BgMFaMmal gobbmno. LsbHozmgdmoal s8ms3Mgdanl 8708 LFs3mMS osgmdgms mdamabinl
bobgmadfoxm LsdbsE3mm 53500980880. 5300m dMLNSB30eM0 godmMx3x67080 AMBIHoMgMOsL nMgdlL 1969 fenngsb. 1986
Dol &mzomdon dbs@35Mms bagmmsdmmobm godme3gbaby oxnmem3ws mgmmb 8gccmono, 1990 §aml 8ogbogs
bogdomm3gmmb sdlobymgdnmo dbs@3mal fmemgads. 2017 Hamb oxnmem3ws ,bssdsym nNdgmal” Hmegdoms ©s
9gcoamom. 2018 Hamb 30 - mombgdol mMibom. 1990 Hamb gondstmms s300m 8mbnsd3znmal 30M3gemo 3gmbmbamyMo
890max3g6s 4.8mbgm3d80n. 2004 Hamb ndo@mo dg35Mmbadal Labgammdal gMmm36nmads goemaMmgsed Hsl3dnbdms dbs@amals
39Mmbmbamym 3odma3gbsls. 2009 Haamb dmgfHym 8ol 3gmbmbsmymo godmagbs goggmys ,,e0-sM@&dn”. ngo mbsfHomgmd s
X89B9M 3o8mx670303: 3mmmbymdn, mo@3s580, MoB30580, dYmMasMgmLs s MNLgmdn. s300m dmbnsdznmals 333900Ms
0603001n5mMYM 530035 5 MBEIEMOOL domomn EmMbgy y3zgmoebg 1330 8ol sdLEMSYE07030 snbsbs. ngo gho-gmoo
300330 SdLEMSJ30MbobE S Jomoym Lobgammszbgom bnzmEgdn. Bolo 6s81NF73MION SEYMNS doam3s S8nMmsbsd3znmals
Labganmdol bgemm3bgdal 89691830, BMaG0s3M30L gomgMmgsls s smAmULszmymal bagnboms bgem3zbgdal 8xbgnddo (
dmlLgmsn, Mnbgomo)

Aleksandre (Avto) Mosiashvili was born in Dusheti in 1939. He continued his studies at the Tbilisi State Academy, majoring
in Fine Arts, after completing his studies at lokob Nikoladze Art School. He has been participating in exhibitions since 1969.
He won a gold medal at the International Exhibition of Artists in Tokyo in 1986, and in 1990. Mosiashvili was awarded the ti-
tle of Honored Artist of Georgia. He was given the title of “Praiseworthy Didubean” and a medal in 2017. In 2018, by the nom-
ination of the Artist’s Union of Georgia, the artist was awarded a “Medal of Honor”. Mosiashvili’s first solo exhibition was held
in Moscow in 1990. His solo exhibitions were held at the Dimitri Shevardnadze National Art Gallery in 2004 and the “D-Art”
Gallery in 2009. He has also taken part in group shows in Poland, Lithuania, Latvia, Bulgaria, and Russia. Avto Mosiashvili’s
boldly individual vision and high level of mastery were best reflected in his abstractions. He is regarded as one of Georgia’s
first abstractionists.His works are preserved at the Shalva Amiranashvili Museum of Fine Arts, the Tretyakov Gallery, and the
Museum of Oriental Art in Moscow, Russia.
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530m mbosdgomoa. Bmb@smaos. 2010. Gogrm, bgma. 150x150 L.
Avto Mosiashvili. Nostalgia. 2010. oil on canvas. 150x150 cm.




s0Mm 3Mofodznmo
Dato Kratsashuvili
1963-1980

oM 3M3fod30mb (1963 — 1980) 3o@sMms gabombin dgomgdzgl. Hameos, Bo@s3s, dmgmmes. 17 Hamols goMmsnE3smoe.
omUb 88 bEMJmbldT0 hbL, MM ngn Mv30l bosMI3 oMS335MY0sLSE §0bolfoMByEy3gmagds: ,85L3769000

Mgl 076900 §308s, §3080L §370170035 S80ENMY06, FSL3767096 MdNMOLNL BnM8s Y, SeMdSM), LodEsdme,
058030§yg096”... @s0m 3M3Hod30mABs ssdMS3Ms 356m LaMaxnd3znmab Lobgammdol LobgymadfHoxzm 3MbLyM3sGMMNSLASE
SMLgdmMo Ls81Logm smfamgen BMMEI3056mML gobbMmnom. 58537 famb Asomogbs mdamoabolb 0s3md bogmeasdols
Lobgamdal Lsdbs@E3zmm LabHazmadmal Bgmfamal gobymaznmgdsBg. 1979 Hamb mdamobol byenmszbgoal 8ydszms
Labendo AmHymdom XauBRNM godmxzxboby smm sxnmEm3s Lnggmoms s 3Moboo (,3969Ms”) Lynzgogbm
3m33mBognobsmsnl ,§3080560 comg”. gL Bolio 30M3gem0 s Logmebamgdo ghmsegmmn sMNsMgds nym. ESMI ESEM3S
1000-8¢0g i3gMmHamnamo s ghmoxizngnmo 6s818735M0, 35 amagbin o 10-dgg emoymoa. badfnbsmme, oM dgdmmhgboems dobn
ILbogomymo 083Mm30Bo30700. ML 30M33emo 39MLmbsgmnMmo godmazgbs obin goMms335eMyd0l 8983, 1981 Hamb,
9mafym 853600005%7 sbsamasbmonmo Jomogol bogsdmazgbm sMOsDH ,B0MmLAESBAN”, Mobsg dm3y3s bodommzgmmbs
07 13bmgmob Lb3sslb3zs Jomagdo godsmoymao 3g9MbmbsgmnMo 00y X8BNM0 godmxyxb300, Bogsmnos®, dodmazgbs
306mg9@Mm ,0000mabob” bogsd8magbm sMmdsBdn (Bmbgm3n. 1982), gamgbg sb3mgNsbal Lobyammdal 0s393Md
Ls8bsB3Mm gogngmasdo (mdomabin. 1982), 65893g35Mmms ggudmbogns (Lob3B- 39BaMdnMan. 1983), 20 bsdndgzmols
890max396s (LGN EIBEMS s Sbomasbmmonl 83-12 bmxizamom 33LEN35en. Bmlgm3n. 1985). 1988 Haamlb LogmorsdmMmabim
BgLE035mMBg — ,,893000MO0L EMMAS” oML 6587873MJ0L 3og3bm dYMasMgmn. dmag3056700m, 00-00-bo 05630l
b5gedMxygbM EsMOSBAN EsoIML 72 Goanm gsdmnxznbs (Mdoabn. 2007), bLombsmadn 30 - 65 658YIg35Mn (Lombomals
obEmmoym - gobmagmoxznymon dnbgndn. 2009). 17 Hamol dbs@3mal 396mdgbsamyma dx8mgdgwadnmon baogol godm 1988
9L 583-0b LEoMLMBAL LogMosdmMmabim sLEMmMBbMAnnmM3ds 396&MBs 3146 bmBMom 3bMONM 3eMebgBsl PHms ,,esom”.
,9L 0030 3gbombin nym s Boceenmos 8g3fnMmma 3xMmol, MM scIMad A336L sMEo3EJ0530 BmMLsY3s65 Ms30lLn ggbnals
Bofoamo sag30@&mM3s”, - faMmes sdgMmn3gamao bgenm3bgdsmadgmeby 3sJb ggn&mmMo.

Dato Kratsashvili was called a “little genius”. He used to write, paint, and sing. He died 17 years old (1963 - 1980). The lines
of his poem reveal that he also predicted his untimely death: It will rain on the day of the funeral, even the raindrops will
mourn me, they will bury me outside Tbilisi and, probably, I will be forgotten forever”... Dato Kratsashvili graduated from the
the ten-year piano school at the Vano Sarajishvili State Conservatory. In the same year, he enrolled in the painting depart-
ment of the lakob Nikoladze Art School in Thilisi. In 1979, at a group exhibition organized at the House of Art Workers in
Thilisi, artist was awarded a diploma and a prize (“Venus”) for the best composition - “Rainy Day”. It was his first and the
only acknowledgement in life. Artist left up to 1000 paintings and drawings, 35 poems, and up to 10 diaries. Unfortunately,
his musical improvisations have not survived. Dato Kratsashvili’s first solo exhibition after his death, in 1981, was held at
the Shavnabada, City of Youth, exhibition hall “Pirosmani”, which was followed by solo and group exhibitions in various cities
of Georgia and abroad; for example, the exhibition in the exhibition hall of the Cinema Thbilisi (Moscow, USSR 1982), Elene
Akhvlediani Children’s Art Gallery (Tbilisi. 1982), an exhibition of works in St. Petersburg, USSR. (1983), an exhibition of 20
works at the 12th World Festival of Students and Youth. Moscow, USSR. (1985). In 1988, Bulgaria got acquainted with Dato
Kratsashvili’s works at the international festival “Peace Flag”. Later, his 72 paintings were exhibited in the exhibition hall

of TBC Bank (Tbilisi. 2007), and 65 works - at Sighnaghi Historical-Ethnographic Museum. (2009). Due to the phenomenal
creative talent of the 17-year-old artist, in 1988 the Smithsonian International Astrophysical Observatory in the USA named
the planet known as 3146 “Dato”. “This boy was a genius, and thank God that Dato left us part of his greatness to impress us”
- wrote American art critic Max Gaitor.
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BnMsod gnisd3nmo
Zurab Gikashvili

BYMod gngsd3nmon (. 1961) LHozmmos mdamabnl bobymadfoam Lodbs@E3mm s3500g80sd0 (1986-1992). xoM

300093 bLEHNEIbEMONLLL, 1991 §aml, 856 dmogm Lodbo@3mm 3Mbinmbn s dbs@3sMm Fominl NY3aMENLMSE ghms
IX0MEM3©S 0&sm00l Jomsd X003mnbsdn, bAgmmsdys bm3zol 30M37m s@gang80, 8ndomdal YBMId0m. 3ME3IYMLO
mMagsbnbgoymo nym s30amg 0OmMBoEm menn3sL dngMm. BMod gn3od30mn MobsddmmaBmmods ,The Studio Francesco Messina
Museum*“- 0 s3x131dbgdgmMmeb, AbsE3I9M oMM 835MENLS s AMJsbs3g BMIBAZL3M B7L0BsLMSE. 3dsmogs MYLgmals
bs8boB3MM 535009800l 3MIBNEILE BMsd Hamaommal bEGNENs80E. BYMSd §035830amal 6331NT73M700 N65BYdS X0dJMNLSL
(0@omM0s) Msbsdgmm3g byam3bgoal 8xbynado, sbg3g sBmMULS3MYMo bgamm3zbgdol Lobgymadfoxm 8Bgnddo (dmLim3o,
MyLyon). 2000 Hab 8obo 6589393M7d0 goB8M0BNbs MMBEMBL LEBIBM 8350780530. go8MEBI6s MBNENSMYMO oblbs
bogdomm3gmmb 3MyBngb@ds gnsme dg3sMebsadyd. 2010 Haamb 30 ol LogdoMmo3gemU (J39yYsbals) HoMmoggbos 3Mmomals
00765 gB9. 80bo 6581373Mxd0 LB3sLLB3S 3MmgdEnnl, Bosgsmomoace, ,Huma Kabakci“-ol 6s§oamos. 2013 fenogsb
bgem3560 3Fomd©s 3ggMAsbgm 8mdobos3g sbs@men 39MEBIMEMB. 2015 §amb 3589680, 30Mman gMBLE MLEG3syLobL
9791399880, dmaHym Bnmood gngsd3znmal 3gMLmbsmnMmo godmagbs. 2017 faaml 856 377860 Logbmazmbals Lyy3@nms ,The
Moers Jazz Festival“ - abo3ob.

Zurab Gikashvili (b.1961) studied at the Tbilisi State Academy of Arts (1986-1992). In 1991, Gikashvili won an art com-
petition and was awarded to attend the 1st Mediterranean Atelier in Gibellina, Italy, with the Dean of The Academy of Fine
Arts of Diisseldorf, Germany, famous artist Markus Liipertz, organized by the art critic and historian of the contemporary

art Achille Bonito Oliva. Zurab Gikashvili has been working with an abstract artist Carla Accardi and the founder of “The
Studio Francesco Messina Museum”, sculptor Francesco Messina. He also worked in the studio of the President of the Russian
Academy of Arts. Zurab Tsereteli in Moscow (Russia). Zurab Gikashvili’s artworks are kept at The Gibellina Civic Museum

of Contemporary Art, at the State Museum of Oriental Art in Moscow, Russia. In 2000, the artist’'s works were presented at
the Royal Academy of London Summer Exhibition. The exhibition was opened by the President of Georgia, Edward Shevard-
nadze. In 2010, Georgia (the country) was represented by Zurab Gikashvili at the Prague Biennale.
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Dod 30398300, bo@amB8mEGEoa. 2010. Gomm,bgon, s3Goron. 145x125 13.
Zurab Gikashvili. Still life. 2010. oil, acrylic on canvas. 145x125 cm.



9356 bomabsymao
Levan Kharanauli

9356 boMmobsymds (. 1963) 1986 §gml ssdmaezms mdamabnl LobgmaHoxmzm Lodbs@3mm s35w780s. BbosB3sMan

X3IBIM 3o0mxz6703d0 Ambahomgmosl nmgdl 1983 Hamnsb. 3gmbmbommyMon godma3gbgdn godsmmymo og3b ;mnsbgomals
9b0Mg033mebymodnl, dogn3s sdnMabsdznmoab Labgmmodol Byenm3bxdaLs s Jommnmo mo@amodnmol dybgydgddo;
000mabob 3ghdm gomgmggodo - ,TMS” -bs o ,,d33am goamgmgdo”. bLbB3oLL3s §amb  dobo bmenm god8ma3gbgdo dmgHym
656@&3d0, 30MnBdn (LorMIBZ]010) S OMMMBNSTn (0GomNY). MJ356 boMsbsnmMUL sbyMomadnmo sJ3b ms30Ln dsdals

- 09L03 baMaboymol 3mgBools 3Mxd7mgd0, 3oMnsd bgMmonmal ,Lobsmsl §ogbo”; 306mMggobmm gmegmdo Ambgmals
3mmBsymo 3Mgdoymo ,,006e0lBzgmo bamodnsb 3odg”. 1988 Haml 58537 Myz0LmMol Boeddo - ,0mEaMAB0L BB Ib0“ Bob
doo3sMo Mmano dgobMmyms. MY306 baMmabsymal 65813730700l PIgBILMOS 0bsB7ds n@omonal, ggMmadsboonl, Loxzmsbggoal,
9L356gm0b, YgLgddYManL s Logomm3zgamb 3ghdm 3mamgdEngodn. bamsbsnmob BgmHamyma dgdmgdggdals dmszstan
dmE033000 3mMmEMYEJO0, IdMdMOYM0 00567000L 370B57700 o Bo@nMdmmEgdn. dobn Imamgdn, Y37@gLs, Lognmasmo
0030, m)obob 330700 s 833MdOM700 5MNsb. bo@nmMImMEJddo ob yomommm Logbgdom - Foggdoms oy 0539370006
B9b6LLEIIMNJO0M, Lognmama mysbol ymzgmemanmo gomadmbs s mysbobazg nbEMMonb s3bsb3gm bo@gdl Jabal.
M)sb60b gMmmoe gbm3zmmodl s 3ndomdl sds mnsbgomdo.

Levan Kharanauli (b.1963) graduated from the Thilisi State Academy of Arts in 1986 . The artist has participated in group
exhibitions since 1983. He had solo exhibitions at the Tianeti Local Museum, the Shalva Amiranashvili Museum of Fine Arts,
Giorgi Leonidze State Museum of Literature, and the “Gallery TMS” and “Old Gallery” in Tbilisi, Nantes, Paris (France), and
Bologna (Italy). Levan Kharanauli has illustrated the collections of poetry of his father - Besik Kharanauli; Mariam Khut-
surauli’s “Sanata’s Book”; Film director and novelist Goderdzi Chokheli’s collection of verses “Village of Twilight Colour”. In
1988, Levan Kharanauli played the lead in the same director’s film “Easter Lamb.” The majority of Levan Kharanauli’s works
are held in private collections in Italy, Germany, France, Spain, Luxembourg and Georgia. Portraits, landscapes, and still lives
of the native Tianeti are the main themes in Kharanauli’s paintings. His models are mainly his family and friends. With sim-
ple objects such as cups or children’s shoes, he creates icons of his family’s everyday environment and family history in his
still lives. He lives with his family and works in Tianeti.
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9396 botaboymo. 8658356 obgorn bmbogadgzamal 3mMEMg@. 1988. byma, @adMgbocera bg. 92x81 LA.
Levan Kharanauli. Portrait of artist Mikheil Nonikashvili. 1988. oil, pressed wood. 92x81 cm.




13000 3emgjbndy
David Alexidze

053000 3sem3gdlndg (0. 1966) 1990-056 §amgddo 0§ygdlL boznomsma byamm3zbgdol gdmblEMamydsl. dsl cnn

dogmalibdg3s o sliFnM3gdns sg&nym Lobgmm3zbgdm LozmEgdn L8330eMIdNLLM30L, Loyl Lydbs@3mm s35cg800b
058083M700LM360537 (1988-1991) sedmhbos. ol nym ,,396IM30b0” bgemm3bgdsdn, MmMBImMASE3 sSMINM SbS3303)
LfMmose Asdmysmnndgdymo dbs@&3mnmo LobEgds 333865 Logyosmo BommbmBNoMs s 3MoG03NMo sSBMmM3b3d00.
053000 5enggbndol baanm3zbgosl, dgbsdamms, y3gmobg ByLGse dobBngymo MysemoBdo goblsBmsmazcogl. dnls
Abs@3mmodsdn dgodmgds godmayml mobo babo: do3 BmbYby Hymol Lomgdszg00m dglmyymadnmo gMmoxsnsnmo
6581093M700; do3 BMBEBY (BmMmax M BoJGIMPM Bgs30MB) BogyMs@&nymo BamHamymo bs8ydg3mado; yznmgmo bghos
5 353-01300M0 S0LEMOJENJd0, MMBMgONE JMM 0365 Ldgbal sLsb3z0L YBMaMgdnm babgsldnm 3mbBognsl 535me3690L
005 3oNMO0L MJaMOLL. 0Js 30 MJseMASL 3mHY3gEnmn 8063 9Mss. XX LdY3Nbal obslMmPMULS s XXI Lyngnbol
3bshynbdo d73d86nmn dobn 653737x3Mad0 Mysmmymo dgaMmdbxdgdaL 3MJdYMNS, MmIgmoy, BIMsmM3b6700l Boybgwsessco,
bogdsmee 8ydos, 018Eo 98 §yYy3nsdn oM 035MaJ0s BoynMadgamo. gb 30 gMa33M0 M33530s 86 ngs Medsdby, Mo
000658700Mm33 Jommnm dbs@E3zmmosdo Lmos sbsamos.

In the 1990s artist, David Alexidze (b.1966) first introduced his artworks to the public. It did not take him much effort to

get established within the Georgian artistic society, where he found his place right after graduation from the Tbilisi State
Academy (1988-1991). He was a prodigy in arts, having created in his early years a sophisticated artistic system through
active philosophical and critical thinking. David Alexidze’s art can most precisely be described as mystic realism. In general
four trends can be identified in Davit Alexidze’s art: graphical works created with water-based paints on black background,
figurative paintings on a black background (sometimes on the textured surface), yellow series and black-and-white abstrac-
tions, which altogether demonstrate the underlined position by exaggerated imaging of an object, avoid the reality and even
depicting creatures. But the concept here is still not isolated from reality. David Alexidze’s art is created in the late 20th and
early 21st centuries is a collection of real senses, which regardless of the richness of colours, is quite dark, although the audi-
ence does not get lost in this gloom; This is a brand-new game or idea about the game in current Georgian painting.
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©53000 segdbodg. k3o (38, 1992. Gommm, Dgoo. 85x95 b3.
David Alexidze. The Crucifixion. 1992. oil on canvas. 85x95 cm.




dyMmosb d33mmandy
Murtaz Shvelidze

oo d39em0d)ad (. 1965) mdomobob LobgymadGoim Lodbs@zmm 5350808 1992 famb ssdme3zms. Bolo
d90mgdaggdnmn gbmamgdal gbol sfygds n 3mmo@nlym JomBabomgdl sgdmbss. 1990-0860 fmgdol mdomabo,
Mmgmmz 3mLbBLsdFM™S bozmEol bafomo, ,,33MaLEMmM030L” 3gmamenl Hobssmdwygmdgdoom bo3lg gomgdms. ,,dbs@3Mmmds
ym3gamon3ol oym hgdo gbmamgdol n86009369mm3s69L0 bofoamon, Mo Lagommzgammbon3nl 08 goMmsd@gb ccmmb sdgbdsms,
hgd0 Laogddgamo dbsB3MYM BMMIsd0 godmadgbo®s s EMgdeg sbg agMdamEYd., - $8dMOL BnMmmsDB d33mnd]. Bolo3anls
bS0bEYMLMS Mo Ldnmbab goblblzs37301M Mo3NMLAN ELBIL3Y, Bbs@E3MYMmMo BMMAd0m JJu3gMndgbEnMgds. ol bAnMo
9005Mmmo3L bgMmoym 3Mobin3l. bymm3sbol gdnom, Abs@3mymo mM3nms 07 Jnbssmbom goblbze330mo 6581dg3Mgd0
ym3gmon30l ©s383d0Mg307mo0s dolo 3bm3maool LB3ssbE3s gBe3mab. ol doMomss 81ydsmdl Bghfamol smada,
0079935 1999 Hamb 833860ma nbLEGSMENS ,d33mo GgmaznbBmmgdo” (3edmxgbs ,odma*) LyMmombBymo gobsgbso oym
Jomorym 0sbsdgemmag bgmmmszbgdsdn. Abs@3mal 3gmlmbogmyMm 3odmx1bsmeagsb godmmhgymo nym dobo 30M33mo
890maxgbys ,Landscapes” ,,d3gm gomgMmgsdn” (1997), dmem 3ghomedo 30 smbsbndbszns ,Dedicace Gallery” -oboob
056589MMIMMO00 MMagsbnbBgdymo gedmxzgbydon ,,m35mm3smo” s, Detectio”.

Murtaz Shvelidze (b.1965): painter, alumnus of the Tbilisi State Academy of Arts (1992). The beginning of the Murtaz
Shvelidze’s path of independent creative life coincided with the great political turbulence: Tbilisi of the 1990s, as part of the
post-Soviet space, became the scene of post-Perestroika contradictions and clashes between the paramilitary groups. “Paint-
ing has always been the most important part of my life. It helped me greatly at that turning point for Georgia to express my
feelings in artistic form and thus it continues to this day,” Murtaz Shvelidze says. He seeks to see one and the same issue from
different angles and to experiment with artistic forms. He often applies the principle of seriality. According to the artist, his
artworks that differ in form and content always correspond to the particular stages of his life. He works mainly in the field

of painting, although his installation “Old TVs” created in 1999 became a significant statement in the field of the Georgian
contemporary art. Among the artist’s personal exhibitions the most noteworthy is his first solo show “Landscapes” at the
“Dzveli galerea”(“Old Gallery”), (1997), and the most recent ones “Surveillance” and “Detectio” organized in collaboration
with the Dedicace Gallery.
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3Bmed dggmody. 5gBHm3mBGE0. 2005. Gogrm, byma. 110x140 L.
Murtaz Shvelidze. The Airport. 2005. oil, canvas. 110x140 cm.



3mB3 Lymsdgmody
Kote Sulaberidze

3m&3 bymsdgmodg (0. 1968) 3bs@&3Mad0l 90-056gm0 Mmool fomBmadsagbamns.3m@g bymsdgmodal 6581373My00
1990-0560 §engd0l sbsbmYmL godmhbs. XaM 303 8al Lan3dmmam 6s37d735MTn godm3mnbs 30BYsmNMo s
39M0smYMo 0bxzmmMBsz00l LobmygBaMmgdal BgEIMmd.. 3ME] Lymsdgmadal nlGmMos NEbsyMa® 0§ygds: MmegLss
53500980580 505M70 Y, 8ol X3b68MMgMMOnlL 36MdS dMLbobm3gl, Mm3semal ggjndds Abs@35M0 ESMEMBABINL nsgbmBom
898mobEdmy, gosdmfagdnlsl 30 BgMmom3s60 3bxE33mMMANL sMM393d EYESLENMIL. ComMEMBNBANL 0y8sBy
Abs@35Ma3s 6o81dg3Mgd0E 877069, LubamHMEIdNm ,,sMEMB030L M35eMId0m”. 63813735M0 ,,EsMEMbNBE0m
0553507090l M3smms byezom” (2012 §.) gomgmgs 0s05L 33900 ,,Sotheby’s“-ab go8magbolbonznl 3507a6s.
5mUbS603bs305, MM 53537 ESLOBYIMgOOL NBLESMOENS 93GMMAs 1999 Haaml dg7dbs 3hmad@obozals ,bodma”. gL
65810735M0 dbsB3Mmal ngm gamos dgbhozamal dgdcegmadn gBo3ns. n3@ogdol mMmo bafomo Phangmonsmymass. dsmdo
89dM3381m0s, oy MmgmM bys3l Lsdyshmlb smEMboln s A3gnmMIdM030 3sdnsbn. By8ydg3smo 3ombzol 6odbals
9398 8ygbg0L bge30l EMMASE 0370l s Ladysmml A37650M smgdsl. 3mEg Lnyamsdgmadol baem3zbgds 8MezseaMnsbmdnm
8o8momhg3s. Abs@&3Mmal 637d7x3Mad0 gomM3333em 3085 YM oLGMMNJOL SLSLO3L s HomImaalbl ymagmeomoymmonls
30Dy M bo@goL. dob bgenm3zbgdsdn, sEnmMns ba@m3zsb0 sBMm3b300L 30bBnsmYMo godmbsbnamydgdom mbmmdol
boN39009LM Jomnmo GMmanEngdo.

Kote Sulaberidze (b.1968) is a representative of the 1990s generation of artists. His works first were shown in the late
1990s. Kote Sulaberidze’s diploma work demonstrated attempts to synthesize visual and verbal information. Kote Sulaberid-
ze’s story begins unusually: when enrolling in the academy, he was asked for a health certificate; an optometrist diagnosed
the artist with colour blindness during the examination. The artist has created a diptych on the theme of colour blindness,
titled “By Eyes of the Colourblind.” The Baia Gallery commissioned “By Eyes of the Colorblind” (2012) for the Sotheby’s exhi-
bition. It is worth noting that the artist created an installation of the same name for the project “Khibli” (Charm) in 1999. The
work is a further development in Sulaberidze’s research of colour. The two parts of the diptych are negations of each other
and reflect the world through the eyes of a colour blind person and one with regular vision. The work questions the nor-
mative of vision and our visual perceptions of the world. Kote Sulaberidze’s art is distinguished by its multi-layered nature.
Kote Sulaberidze’s works signify certain visual histories and represent visual icons of everyday life. His art upholds the best
Georgian traditions of pictorial thinking, of storytelling with visual images.
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3m@9 Lygmadgmady. B06obemol dsemo. 2018, Bognm, dgoo. 70x100 b3,
Kote Sulaberidze. The Garden in Tsinandali. 2018. oil on canvas. 70x100 cm.



dnds gmaMmognsbo
Misha Gogrichiani

9005 gmaMmngnsbds (. 1967) ;mdomabol bubgmadfoxzzm Ldbs@3zmm 53001805 SS8Ms3Ms. 1990-0560 Hamgdal obsfynlida
dobo bo3yd73Mydn godmhbs Jomoym Logsdmalabm omMdsBY0T0 s ESTMN35MNgMIdIML Ma30 BghHamnmo

906085 obGnmo banznmo bam§aMmoo osdsbbmzms. 1990-0560 Hamgdol obslmym dbo@3zsMmo LogbmzmIdmMs os300s
587M030L 79M0g07m dBo@J000, Lass 90-0860 fgdol Logdomozgmm s3xMmosnm ym3gmeEmoyMmdsl ,dg0Be30”
0993860 bmLEsma0Mo babonosmob bLyMocgdol bgMogdo y3zgmoxzgh 58xM03YmBY. Lodomm3zgamdn EsdMYNBIOYE dnds
3maMmognsbo 00b6s88MmMAMmMmAL ,,g035L domgMmgalionsb” s doln 6381373MY005 oG 0NMo n3nbyds. 2010 famb
3o06Lbs Bnbn 30M3gemn 3o8me3gbs ,,8585h780L dmbsnmg domamgdn®. 58sL Bmi3y3s godmazgbyda: ,,oem30babEolb cmoyma”
(2013), , Lo 30033 ghobym* (2014), ,3MmE36EJ00” SMBoLEIM0YIol BoMmamgddn (2015), ,,865&3MaL Lobeno” (2016
), »3amabin / 0900603M0 d5333Mds“ (2017 ), ,001 oM Bga0dmns 3By, nbfozmg 30Mbs” (2018). 2019 -2020 §enqddo 30 dnds
3maMmng0s60 dmbofomgmd s ,,1030L goemgmgsdn” AmHymdom xauBNM godmazgbgddo LobymfHmegdom ,39M sbidgmms”
o ,00y35MU yo3s, 3nyzomb hon.“goMmes 580bs, Bgenm3060 og@nyMmoce Ambahomgmol gnbdyMmaal, 308063@mbaL, 3smabol,
mmbmbolys s LB3s Jomogadolb xanBNmMLs 07 Lmenm godmaezgbyddo.

Misha Gogrichiani (b.1967) in 1992 graduated from the Tbilisi State Academy of Arts. His paintings first appeared in Geor-
gian exhibition spaces in the early 1990s, and the viewers remember him for his minimalist, naive painting style. The artist
moved to the United States in the late 1990s. He creates a series of nostalgic images about everything American, where the
Georgia of the 1990s is “fused” with American everyday life. Misha Gogrichiani collaborates with “Dédicace Gallery” after
returning to Georgia, and his works are actively exhibited. “My Father’s Hunting Dogs,” his first exhibition was held in 2010.
The following shows: “ Alpinist’s Diary” in 2013, “Try Once Again” (2014), “Interest” within the Artisterium (2015), “Artist’s
House” (2016), “Class /Happy Childhood” (2017) and “If You Can’t Fly, Learn to Fall” (2018). Misha Gogrichiani took part
in group exhibitions at the “ Dédicace Gallery “in 2019-2020: “Per Aspera” and “I Love Coffee, I Love Tea.” Furthermore, the
artist actively participates in group and solo shows in Edinburgh, Washington, Paris, and London, among other cities.
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8085 gmatognsbo. gommmgdamo 0b@genggb@o. 2008. Gomm, dgoo. 120x90 b3,
Misha Gogrichiani. White Collar Alcoholic. 2008. oil on canvas. 120x90 cm.



dnds dgbggmos

Misha Shengelia
1959-2020

900y 976390m00 (1959-2020) esndsges 3g360gMms mysbdn. dobn 3530 - dmESbogmbo bogm 3gbmagman 1945-1953 Hamgodo
0d0amobob babgamafoam nbozgmbn@g@ol Mad&mmo oym. Ess8ms3Ms Mdnmabiol bobgmafoxsm nbozghmlodgdol
89mma00l Bo3mEGgd&n. 1982-1989 fengddo d31domd s Lagdomo3zgmmmb 373609Mg0sms 83507300l ggmenmanals
06LE0EGYBT0. bsB3s 870LHs3ms EsdMYInEgdmMsE. Jsbby oo gozmgbs ngmbagl dmeyMBoLEds Abs@E3Mmydas, MmAjxmoms
6581393M700L Ma3MmYJE0gd0 Bobs MabnbagManl 03060LENM Bomsbosdn boyng §nagbdon ,Modern Painting. Contem-
porary Trends”. dbs@3mab bo@ysznom, LEmMmgo gl Hogbo gobs obin LobgymaAdm3sbgmm. dbs@3sMmo Mo30l B53YIg3MgdL
ynges Jyhsdo, Mnbos3zgmol gedbnmbg. 08039 gosamdgms Jomsgd 8019680, Lasi bBgamm3zbgdnom snb@amgLgdnmo
Lobmagsmydal ygMmomyds 8nndymm s 3nbdnm Mmembby dobo 3ghbmbsemymo godmxgbss dmghym. odomalido 8nds
39633000 30M330m0 39MLMbsNMo godmazgbs gondstmms ,0508 goamgmgsdn” 1995 HamU. 8ol dg8ceamad ol cmdomabinl
bo8bsB3Mmm §Mggdnl gobrymazgmo §a3Mma gobcos. 1999 Hamb gansBaml msbsdgmm3ag baammsbaoal 3g6&Mal 80§3330m
Mo876087 LB3S JoMm3gem BbdE33MMSb ghmoce 856 Ls8M3056 LaMgBnEgbENM 3Mmamsdsdo dnomm Bmbsfoamgmods s
8msbgmdo mMmo 3gmbmbsmymo godma3gbs dmahym. cnmbombdn Bsbsbds LaxzmbGm PMmo3sd fomfamoo - ,Royal Mail“
Abs@35ML dogmbgos 8oligs, 3777860 LomMLEM dsMsmgdal BaMHaMmyma LyMmos, MmBgmbsg ,Replica Gallery” ssmgses.
9gmMy 3gmbmbogmyMmo godmazgbs ,,Royal Mai” 33amo3 ,0000 goamgMmgsedn” gondsmms 2007 Haamb. dbs@3mal bsd1dg3mgon
898B306ENMNS bmxrzamomb YsdMms3 3gmdm 3mamadisnsdn. goblogyomgdnom d33Mn babs@n nbsbgds shhngm smbosl,
5em9gLabemg s Mmengs BamMgbLgdnl, mybs s yMg3 dnoymgmgdal 3memadEngddon. 2022 famb dnds 376370l
6581393M700, 39mEMal LydnbolEMML 06030sEN30m, Bogn3s 88nMSB5330MNL LubgmmMdNL bgemm3zbgdal 3xBgndobm3znls
9d90d0bgL, bmenm 3mamgdzombymgdds angbs s gmgs Bonamgmgods 81BgnadL mMa 65893g3sMn NLsbynmme godmbiEgl.

Misha Shengelia (1959-2020) was born into the family of scientists. His grandfather - botanist Niko Ketskhoveli, was the
rector of Thilisi State University in 1945-1953. Alumnus of the Geology Department of the Thbilisi State University, he worked
for some time at the Institute of Geology of the Georgian Academy of Sciences (1982-1989). He studied painting and drawing
independently and was greatly influenced by modernist artists, whose works he saw for the first time in the book “Modern
Painting. Contemporary Trends “which he happened to purchase in Leningrad from a secondhand bookseller. According to
the artist, this book became his art-guide and tutor. At the beginning, the artist was selling his works on the streets - mostly
on Rustaveli Avenue in Thilisi. The same continued in the city of Athens, where he attracted the attention of the public inter-
ested in art and his personal exhibition was organized on the island of Rhodes. Misha Shengelia’s first solo exhibition was
held at the “Baia Gallery “in 1995 in Thilisi. After that he established himself as an integral member within the Tbilisi artistic
circles. In 1999, at the invitation of the Glasgow Center for Contemporary Art, he participated in a three-month residency
program with several other Georgian artists and organized two solo exhibitions there. While travelling to London the mail
carts with the inscription of “Royal Mail” caught his attention. That inspired him to create a series of postcard-paintings
called “Replica Gallery”. The latter became the theme for his second solo exhibition titled “Royal Mail” that was held again at
the “Baia Gallery” in 2007. The artist’s works are scattered in numerous private collections around the world. Great number
of his paintings are kept in the privet collections. In 2022, Misha Shengelia’s works were purchased for the Shalva Amira-
nashvili Art Museum at the initiative of the Ministry of Culture. while Lena and Derek Mueller donated two works to the
Museum.
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8035 dgbggmos. God Save the Queen. 2010. Gocrm. 3gBgammo @gdbogs. 58x38 b3.
Misha Shengelia. God Save the Queen. 2010. mixed media on canvas. 58x38 cm.



3m@&3g xnbgomady
Kote Jincharadze

3m&9 x0b63oMadg (0.1962) mdoamabinls LobgmaHoxm Lodbo@zmm s357300L  EsbMnmyonl 8g8cgg 1992 - 1996 Hengddo
3bmM3MmMOES s 3Ndomd s LdB3B-39E&MOYMa3n; 1996 —1997 Hamyddn 30-8mlgm3dn. 2001 Hennsb 3m@g xnbdomady
000mobol Lsdbs@3zmm s35003800L 3Mmazgabmmas. 2000-0560 Hengdolb gobdszemmosdn, bb3zsslbzs Labgmfmegdnm
Abs@3mol godmazgbgdn dmghym sfmsgmon Lobgamszbgom bnzmEgdn: ,,OBJECT SPACE”. Rouin gogmgmgs (396939, 833035M00.
2011), ,,con80em0o sbbdmdb 6ndsbns”. 3gMamMBsbLo (3mbB-bgx0, 3oMnbn, LogzMsbggon. 2011) ,commal LyoLESbEnydN”.
3m@g x0bgdofmadg 33smobl 3mbEa3&nsmymo bgenmzbgdal dndsmonamgdnm. dobo 3Mmgd@g0nbs s god8magbgoals Bonszsma
019855 86033670mmM3560 g3mdomyio go8magmbadgdn. gb 8o8mambadgdn 30M3gmymaznmo 5880860l 3gbamal sbobmgdo
653300M0s, 007 M¥bs87eMmM3] YMonamgbn 83356068700, dnbndsmab&nma god8mabsbzgmmonmo badnsmgdgdnm ol dngm
LMY gdm BIMHIMYmULS s gMoz03Ym bobs@gddn dmag353mbadL Bogbmols 07 YEbMd sbsgsmgdLs s Logbyob.
Abs@3mol 80gf 98 MmN 70mmo35B301m0 3Mmad@&gda 8bsb3gmb sdmg3lb s3odMabs s 3oblx ol Ladynsmgosl.
bs0BEIMaLMS obin 3mamo@ngnM-LmEnsmymo vgEns-39MBMMAsBLYONE, Bogosemomas, 2013 Hamb mo@3sd0, Joamsd
30amb07L3d0n, As@oMmadynmo ogEns-3g9MBmmMasbLo ,,eydnmno 0sbbAModal 60dsbns” 86 2014 Hamb mdamabdo 3sbEgmsmnnls
996m0sLmob 3YToms YBRMY0700L EsbsEs3s9 IMmHymodoman 3ghazmmasblo ,Hymal Boyzs”. 3m@g xnbgsmsdgd 2005 Haaml
Mogadn 30M37em0 Lagmosdmmabm 0sbsdgmmag baamm3bgdal 3gLbEn35m0 ,,oMmEGMs” ssBNdbs s Mygnmbal 8BgndxdLs
000 LBobymMmM3630m EsHLgOYMIdIONSD N8BsBMMBTMAN0 ym3gamHemoym cmboldngogol dsb3nbdamal.

Kote Jincharadze (b. 1962) after graduating from the Tbilisi State Academy of Arts, Kote Jincharadze lived and worked in

St. Petersburg (1992-1996) and Moscow (1996 - 1997). Since 2001, he has been a professor at the Tbilisi State Academy of
Arts (Media art and Design). During the 2000s, exhibitions of the artist were held under various titles in several art spaces:
“OBJECT SPACE” at the Rouine Gallery, (Geneva, Switzerland. 2011), “Silence Is a Sign of Consent” (performance, Pont-Nefi,
Paris, France. 2011) etc. Kote Jincharadze mostly works in the field of conceptual art. The main theme of his projects and ex-
hibitions are important epoch-making inventions that have fundamentally changed human life in general. These inventions
- primitive human fire lighters or modern sophisticated mechanisms - remind us of familiar or unfamiliar installations and
objects in his paintings and graphic drawings with minimalist means of expression. The projects proposed by the artist in
this form allow the viewer to think and judge. His political and social action-performances are also interesting, for example,
“Silence is a Sign of Consent” held in 2013 in Vilnius, Lithuania, or the performance “Water Grinding” organized in 2014 to
protect the rights of workers at the Chancellery in Tbilisi. Kote Jincharadze founded the first international contemporary art
festival “Artra” in Racha in 2005 and since then has been hosting the annual events in cooperation with the region’s muse-
ums and art institutions.
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3ME9 R06FoModg. 3930l 0bBmEns. 1998. 3435839, s3Magma. 150x180 L3.
Kote Jincharadze. A History of a Fishe. 1998. acrylic, oilcloth. 150x180 cm.



30bm 01mody
Vakho Bugadze

30b6m d7Modg (. 1964) 1982-1991 Hemgoddo LHozmmd s Mmdomobol Labgmadfoxm Lsdbas@zmm s350730580. 1990-0860
Hamgdol bagdomozgmmdn smlgdymo Moymo 3mamodngnm-Lmgnsmymo LoGsEns, 09630M0300, Sobsbs JYMEYMIBYS.
Sbgo 3005MJ05T0 AbdB33M0 BaeMmM36705L goamhgbols Bmba 30 smom smngd3saL, sMedg, 3oMajoo, bBgamm3bgdol gbnm
635330 336JOL MO30L SEM30IONMIOSL g3mdsmumo 3MmdmxdxdoLodn. MMYmMNs dgobobsbmzmml 356m
0ymadol dbaB3zmyamo bEoman, MoEasb ol SdLEMJE00LS s BngnMo@0YmMmOnl domnsb b3ggnBngnmo Lobogbos s
9oyngdgmdn 8ydn3s Lybmzmoal Hob cgmdol gobEwol dscgdL. Abs@35MBs Jomoym Lobzno bamm3bydsdn dgdmo@sbs
005 05583300Ms LMYMNSE LB3S JLMIBN3S. 39BS3MBBNMLS s SgMLoPa Ladysmdo M30000076EMOOL dogdabs s
9d965MmA7B7d0L 3Mmomgds Y3nenmMabsc 839330 smngddgds ol Bogh s, dabadyznboce, doln babznmon gbsi gguamaboym
BmmMIsJ865MOSL gmBndbgds. dbaB3Mmal 0bL3nMagnol Hysms d3gmo BMEMULYMIYdN S d3333MdNLMmNbgmo
dmgmbg0900, J3936Md0gM3n csmagjom godmbobymgdsms d7b6cem3560 LogYgBgdn. 3sbm dnmsdy, doMomos,
39MLbmbagms 8bsG3mnmo Lubggadoo m3gmnfmgol, MmImIdog, ghoEmmyms, dMPGSMYMBE 9M05b s ™Mb ;momgml
JLbaymmbogs, bLyMsoob BghFamnam LBMYIBGIMd0 goddMmom-dn3sMmanmadn. 033Mm30bBoEns s sbamab b3gEnBngs,
9d70mb3330000L, nMsgombsayMal, 088530l Bog@mMab godmngmgds o3&mMMalonzobsg 30 Lydmmmme dmnmmebym
990093l ndmy3s, MmEgLyE dodmbsbnmyds momgmb A336 0135eFH0b ndmgds. gl 880035MIbEMBS - BaYMgdal Mysmymobs
00 30LEBMI30MYONMOL BoxboBy ymebs 300093 YBMHM SdEngMIOL 30bm dPmadols 83dmgddgegdsdn gjudmaboymmdols s
05dd0mo gdmEonmmodnl gebasl.

Vakho Bugadze (b.1964) studied at the Tbilisi State Academy of Arts from 1982 to 1991. In the 1990s, the conflict between
the artist and the outer world intensified to the extreme in Georgian art. The effects of the sociopolitical environment most
naturally reverberated through culture. Art was no more seen as a shelter for survival but, on the contrary, as a language
through which to voice one’s attitude towards major events and challenges of the time. Bugadze introduced and established
a novel conception of aesthetics in Georgian fine arts. His response to the cataclysms unfolding in his contemporary world,
together with the quest for one’s identity and the challenge of preserving it amid universal aggression, is immensely sensi-
tive and compels his artistic language to seek expressive forms. Bugadze is inspired by old photos and childhood memories,
the vague silhouettes deposited in his subconscious. His primary focus is on his characters that exert brutal power and at
the same time seem incorporeal, dissolved in the colour texture of his paintings. Through improvisation, the use of specific
material and the creation of an intense sensation of arbitrariness, irrationality and playfulness, the artist achieves an out-
come that seems to surprise him and the images seem to unfold before the viewers’ eyes. The ambivalence and positioning of
figures on the borderline between the real and abstract further intensify the expressiveness and the background emotional
strain.
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39bm dmadg. bgas@ogs. 2021. Gomm, s36Gomo, 303896@0, dgoro. 180x150 L3.
Vakho Bugadze. Negativa. 2021. acrylic, pigment, oil, canvas. 180x150 cm.




BMo ox3bsbn
Zura Abkhazi

Byhs sx3bsbo (. 1968) mdomabol LsdbsG3mm v3500g300L EFMS3MYONL (1996) 8703 M3dIbndg Hemol
896053mm0sd0n, 8ydomd s NBmMoLENbId0 baG30L dsbHozmadmac. stals Jommym-gghmadsbymo bsbmgsmgdal §azmo.
9oL d90mJ0700g05B] enn 3o3mgbs Imobnbs sbama gjudmabombab&nmo gghmdsbymo bs@&3mmodnbom3nl bobsbnsom
0MBSIMMOSD, s BMMISBJOBs o 973300 BIJuBNMBY. dEs FbsE35MBs gdemm Fosmn gobznmomyods
mMgnbsgmyMm IMme3smBgmm3bgose dsLdEs0YM byMmngddo, MmMAMIddnE 83sxBom 30mnbgds dolin nbn3znNsmMYMo
b900353. BMo 9xbsBL LodbsG3mm LGNS PBMOLENLOL shdsymo BmbNFxbENMMONLY s F083dIFEI30 390B93700L
839Mam 339308 3obma3zLydnmo. o3 dgndmyds 08 mEG03300L s8mMEbmoy, Moy J8bol dobin 653YTg3Mgdal Jbsl. 3MLAMULOL
do3-00g00Mo LyMsmgdol gozmgboo dgddboamo bgMmngodo olyon3g nEYTsmMos, MmammMog co3s 3MLAMLN. 53 Bamm3sbol
Abs@3Mmymo s3mEsbs 39MdsMYMa Mmoo 3odmMULS(3)80s. 019353 dM FEOMMOL Mgmmomo gsbbsBm3zmads dobsgl
Lagyos dngogol. dobmsnl gb Loddgs, MMAJMOE, BMaSSE, SMLIOMOSLMSD, LogmEbmMgLMsbss gsmsbsdmgdymo.
Abs@39M0 Boamgdls 00y bb3s Bys3nmgdbg 8ydn3n gdu3gmndxb@nmydol dgwagse 5330l dma3smdmnsbls o
9M356700L5856 LMoL obLL393709M BogBNMIdL. dobo BxdoLBngMmo sbamo Bsdydg3sma, sbg 3007350,
33L39M0876G DM MedMMGMmMnadn Jgobbnm om3gnm obEMMNLL dodmEgal, oo dxndmyds F3sMmEMNEIO
30309637000 domgdsl dm3y3gl nEbsymo 8nbsmMy3300L dongamo Hygds s Ladmmmme gsdmbabymgdss, Mmdmob 3036003
o09Mo30 Mad] bogds”. ByMms sxbsbo ,3mLbAmMLoL MY3xd0L” BbsG3sMns s bAnMac dndsmmazl ggmadg@ Moy bbgnamgol,
956amol 3mE0370L s do3-00g0Mal YLl m 3MBd0bsENgONm o0 BMs35MBIMM356 godmULobymgdgdsE 8J(393L.

Zura Abkhazi (b.1968) after graduating from the Tbilisi Academy of Arts in 1996, he worked as a teacher in the Uplistsikhe
village for several years . He is a member of the Georgian - German Community. The brutality of German Neo-Expressionist
painting, as well as the large scale formats and emphasis on texture, had a big influence on his work. However, the artist was
able to develop them into the original diversity in his large-scale series, where individual vision is revealed. Zura Abkhazi’s
Art Studio is surrounded by archaic monuments and beautiful landscapes of Uplistsikhe. The motives that comprise the
language of his works can be identified here. The series, which was inspired by black and white space pictures/photographs,
is as mysterious as space itself. His artistic task is difficult to convey verbally. He does not attempt to theoretically define

his search. For Zura Abkhazi, work is generally associated with existence, with life. He creates multi-layered and completely
different textures as a result of constant experimentation on canvases or other surfaces. So to speak, each of his new works
tells a distinct story created in an experimental laboratory, where the extraction of pigments from soot can result in a slew
of strange impurities and, finally, an image in which “a lot of things happen inside.” Zura Abkhazi is a “Space map” artist who
frequently uses geometric /forms/bodies, Mandela motifs, and infinite combinations of black and white to create a variety of
images.
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Bcs sgbsba. gbomenm. 2020. Goerm, 30339680, d306@0. 145x96 13.
Zura Abkhazi. Untitled. 2020. pigment, canvas, bandage. 145x96 cm.



nfmozomo donbymady

Irakli Maisuradze
1963-2010

0fmszmo 8onlbyModgd (1963 —2010) 1990 Hamb osdmazms mdomabnlb bLymbseb-Lods MMOgmNsbal babyammdol
3953Mm309M0 0bLEG0ENE0. 1988 Hemnsb sd@onMmaoc 8mbofomgd s XgnBYMLS s Lmm gsdmezgbgddn bagsmamzgzamadon,
MYLYLS s 93Mm3nb J39ybgdd0. sbobndbszns Bolo 3MbEg3GYSMOLENMO 3730 ,,amm3seYMa 3omsmBabin” (Mdomobol
05658700Mm37 bgamm36900L gogngMgs. 1993). dbs@39MBs 2008 Hamb snfym bo@Hams. nMmsozma dsobnmedg 1997

fan0gsb 58093033500 Abs@35Mms gnennnl Ha3Mmo nym. 1998 Hamnwsb -LagdoMmom3zgmmb bgemasbms Lagmamsdmmalim
®BgEIMs300L §33M0, 1998 Hennasb 30 -Logdomm3zgaml dbs@3sMms 30380Mmal Ha3Ma. oMms35emgdnl dg8caa dmagfhym dobo
M&MmML3gIBYmMO godmxygbs (Mdomabol abGmMoal 3xBgndo. 2011 ), bawsg JgumboMydymo nym dobo ggm3xEGMoymo
S0LEMOJ30700. ,,h380 BbsB3MMOS LY3LY s 30300 6B, Agdn BbsB3MmdS BobBngnmMo LodmgMmas Ladysmb
LB3MBbESENM dogngdBy, 87 ,n0MsMmMeo, 365&03 Ly, bm3MgdsL Lymobsl. 87 80bgs, 30H336m gbs bamzsmsmbBobinbs, - Hamb
Abs@35M0 0930L 870MJ870g05%7 (sdmbomngon dbs@3zmal ,m0s 30Mnbzgmo 8obnbazglGnsb”).

Irakli Maisuradze (1963 - 2010) graduated from the Sulkhan-Saba Orbeliani Pedagogical Institute in Tbilisi in 1990. Since
1988, he has actively participated in group and solo exhibitions in Georgia, Russia and European countries. Notable is his
conceptual action “Local Catharsis” (Tbilisi Gallery of Modern Art, 1993). He began painting icons in 2008. Irakli Maisuradze
has been a member of the Transcaucasian Artists Guild since 1997. Since 1998 - Member of the International Federation of
Artists of Georgia, and since 1998 - Member of the Union of Artists of Georgia. After his death, his retrospective exhibition
was organized (Tbilisi History Museum, 2011), where his geometric abstractions were exhibited. “My painting is an emana-
tion of sadness and pain, my painting is a mystical song about the spontaneous forces of the world, I just paint the soul, life of
the soul. I want to show the neo-catharsis way, - the artist writes about his work (extract from the artist

“Light Pink Manifesto”).
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06sgmo 3saba@adg. byFoomsb - oo 3sdmrs. 1992. @omm, dgamon. 150x150 L3.
Irakli Maisuradze. From the series - The Great Challenge. 1992. oil on canvas. 150x150 cm.




058165 dgamogndzomo
Tamuna Melikishvili

058160 8gemogdnd3znmo (. 1965) LHszmMmMO®S 03567 X93560330eMAL LubgammMdOL Mdamabol babymdfoxm ¥bn3zgmbo@a@ol
Jod00b Bo3nMEIBGBI, 3oMmomamymae 356 Fmmmdzomob bobgmmlbmdn gyBmgdmeEs Bghmfamsl. 1989 Hamb 3o
0358083Ms MdomabL Lsdbo@zmm s3507300L bgamm36900L oLEMMONLS s NgMMoal Bo3NMEIG0. Abs@3sMn 1990-0560
PaMg00sb 39domol 306mbs s 30gmsmE0l 808sMYMId00), S3MMAJOL Mvbsdyemmsy Jomm3zgmo 3Hammgdal Hogbgol.
30009m-3M 0L s 0bLEIMLENJIONL goMms, s3BoEIOL 3gMmdm Lobgdal 0b6@gMngMadaLsm30L 30@¢Magym gb30BgoL, sbg3g
4860L Lomaznby dgbmogd0LM30L MNMBOL BLENL NBSNbL. bgemm3s60 doMomss 3Ydomdl Byomals Lomgdszgdnm
Gommby, dMobx ol bgambsozgom Jomaomebs s 3yysmby. 2000 femngsb dmbsfomgmdl gedmezgbaddo Logommzgmmbs s
0L BomagmadL gomaom. bbzsslbzs famb 8mbsfomamd s 373060l dogbsemadn, cdomalinby s ghg3bal byemm3bgdol
05BMmMdYdd0. dobo 6581373Mg00 AbmBmoml dMs3sea J33ybals 3gMdm 3magdEngdol Bofomaos.

Tamuna Melikishvili (b.1965) studied at Ivane Javakhishvili Thilisi State University’s Faculty of Chemistry while also taking
painting classes at Levan Chogoshvili’s studio. In 1989, she graduated from the Tbilisi State Academy of Arts’ Faculty of Art
History and Theory. Since the 1990s she’s been working as a movie and video art director and has designed and illustrated
the books of contemporary Georgian writers. Apart from video arts and installations, she’s the author of vitrage sketches for
the private interiors and a metal facade design for the office building. Her primary media is oil paint - oil on canvas, hand-
made rice paper, and cardboard. Since the year 2000 she’s had numerous solo and group exhibitions in Georgia and abroad;
participated in Beijing Biennale, Tbilisi and Yerevan Art fairs. Her works are part of private collections worldwide.
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@896 8gemogodgzomoa. g8ogMs(30s. 2020. Gognm, Dgorn. 100x130 L.
Tamuna Melikishvili. Emigration. 2020. Oil on canvas. 100x130 cm.



393Mm onmaxzyMos
Kako Topuria

393Mm mazyMosl (. 1960), 3Mmazgbnoo bgenmabgdal nbGmmogmbol, 3mbs gsdnmMldnmas GMmoenznmo Jomoymo
9mbyd36& Mo igmHamal, Lodobsgm 3msli@nlnl, FgyMmmdal, 3nbsb3Mmalis s 39Mednznl sMagdal 3MEbomsg.
Jomorym 90mE0ym MgomoBaby s 88 MYsmmdol bndngd@nm dnagmdsby ssndblonmao 393mb BgmfHamymo 3ymE&nmals
93mbLEGM0MYOS sIMNI0EIOIM, Lonsbmm LGomAdo 3en0blds s MmoBgmsGnmnmo J39BaJbE0 3MndnGn306aU,
“00356E&0mM0BALY” s 09dMMULSE dgnEe3L. 080 MMESBBMBNMYdNS6 LN3MEIL 3301935BMOL, LosE LAIGNISS o87BIONMO
s dbmmmeo Fhmgamo, BIMoM3560 3xa3Mdb707005 018bsdSMYBEgONS6, MmAmgdog 0gMmsmiool Bomas sMmLgdmdL. Lbls
365MAg60 M3B03yMo neBoss. 8830, bgo@momym 3mMbEBY 0s330M3300L5L SMBM35h760), MMAE 8ol goohbns BmmMABs s
mm3smbBogns, Mm3gxmog gosbmenmns BIMeM356 3mMEMIEIOLS s BngnMmodoym 3Mm33mbBogngddon. dbs@3zsMa
00 bsbo gbmzmmod s Loxmebagmdn. 353m cmaYMosl NIMIdMN3 Yy3gms 65893x35ML LB3sMn300 583376900
53&mMMabgymo bamdmHgms Jommyamo sbmadoom - ,,303m” Mmgmmy nbmymo, bagyomsmo famob LobBgdolb ghoazsho
3&0dmemaonmo gbs3bomo, gMoa3smo nbxzmmdszns abEmmoymo 8gb6LogMgdnsb, MMAgmog 8oM333IMm JNMEYMYM
0bES6305BY 9M0gd8700 MmgmMmEz MmMBsTI6E0 s y3gms dgbsdemm nbEIM3MIESEN00 S3ENDBJOL oynMmadmal
Pomambobzsl xgM 300093 dOMMA] s0MYEbMd0 3o@oMs J39Ybal JPmENMYm Lodysmmbgy do30BM30L30MINNEL.

Kako Topuria (b. 1960) is a professional art historian whose knowledge includes traditional Georgian monumental painting,
sculpture, stamping, enamel, and ceramics. Kako’s pictorial culture, based on Georgian emotional realism and a subjective
approach to reality, manifests itself in an independent, superb style and involves primitivism, “infantilism”, and humour in a
literary subtext. He creates a two-dimensional space in which statics reign supreme and only the diverse, colourful sensa-
tions are equal to those found beyond the hierarchy. The rest is an optical illusion. A calm, neutral background has a form and
localization that is transformed into colourful portraits and figurative compositions. The artist lived a long time in France.
Kako Topuria’s all works have the author’s signature like “Jewells”, at a certain cultural distance, the author’s signature

in Georgian letters - “Kako” as a foreign, a kind of etymological message of his writing system, a kind of information from
historical memory - is perceived as an ornament. And, by all interpretations, deceives the viewer’s imagination about the
cultural world of a small country that is still completely unrecognizable from the Black Sea coast.
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3930 OMFGos. 3565, 2019. Gomm, Dgoon. 81x54 b3.
Kako Topuria. Hannah. 2019. oil on canvas. 81x54 cm.



330 S0YmMdy
Eka Abuladze

339 S0Ymad] (. 1964) dbs@3Maonl 90-0563mms Mol HomBmBaggbamos. dmymmadymo 1990 Hmosb ol sj@&oynmoc
0306905, 939 50YmMady, Mmamm 8bs@35M0n, Jnsambgosls 83360gMmadsdn g3dgdL. 8ol BngMm 3x8mma35BgdNMO 3maMgd3ng00
3mB333@ MM LobgmMHMEIOgdNMSs fomdmeaggbomo: ,,aemg836E MM Bohoms3gdo — LEsbsMGNmo dmegman”,
,333GMmABsgbyB0Bdn”, ,oxMsdzns”, ,b33J&MIPMO ENS35BMbIONY, 560560, MmagmME 303MOMOMdNL nIbGNBNISENS”
5 ,&MbLINEE0S“ o bb3s. Boybgwazsw ndoby, MmAP o7 833609MJ0SE o BbaG3IMMBSE 3bmLgmmmaoym babosmb
5BoMIOL o Gomon smMg3s, 3Mo0 dxbg30m, 5 MM, 935 SdYMSd] 98 seMJ3sL 0bg 53701700, MMAE BoynMgdgmb oM
53Mdbmd0b70L. BmMangmor 3oshy3g&nmaosl 3bs@3smn 06@0G M mMbIby nMIdL s ,Ledysmmlb gozmom” PBMmm
3mB3ME&Mm bobnsmb LdgbL dsb, s&sMgdL 30Mhm3b1m-bydngd@NM baBl. IbsB35M0 ogMm3nmo nbxzmmIsiznol
8969M0MYdsL sbgbL Lo3dome 058580, BgMoM3s60 ggmBgGMoymMo Msdlxo0l LsTYSMION0 S goBmbaGe3l gL,
doMmoooge sMLL. 3bs@3Mmonl M3BG03nM ysemnddn dmgsanmo s@mois — bEMmYIGNMS 3o6530MHMdIdL dobo bygaemm3bgdol
MomOsl s gMma3sMace BLBNL 8ol FnbssMLMOMN35E, BIBIBMMYMOESE, oSEGB0MN 360336gmMMdNME, SMJF00sE3 s
3908336700056

Eka Abuladze (b.1964) is a representative of the 1990s generation of Georgian artists. 1990 is also the time when her artistic
activity starts. Eka Abuladze seeks her inspiration in science. The collection offered by her is presented under the conceptual
title “Elementary Particles- Standard Model”, “Electromagnetics”, “Diffraction”, “Spectral Ranges”, “Alphabet as Identification
of Humanity”, and “Transmutation,” etc. Although science and painting are epistemologically related and should not be in-
fused at first glance, Eka Abuladze achieves an unnoticeable fusion of both. Some decisions are made intuitively by the artist,
and “through the world” narrows her focus, drawing a personal-subjective line. The accumulated information is generated
by the artist through bold colourful geometric stains that express the basic idea, the essence. Matrix depicted as an optical
painting - The structure determines the existence of her art and explains it in terms of content, metaphorically, figuratively,

perceptually, and cognitively.
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93% 989emsdg. gegd@HmBogbo@0bda. 2018. @omm, s36ormn. 100x172 L8.
Eka Abuladze. Electromagnetism. 2018. acrylic on canvas. 100x172 cm.



omMgLobeg dgMmndg3n
Alexander Berdysheff

5emdLsbemy 09MNdY30 (0.1964) - gMmoinimbn, BIMAHIMn, eoBsnbgMmo s BMmEMbImMM3560. 356 1988 Hamb ssdmse3zms
0d0mobob bLabgmafoxrm Lodba@3zmm s35¢0780s. 1990 Haamb LGSINMIOS gonsMs gamaobgmb Ndsmmabin Byemm3bgdal
(85306@MA0L) LymaMsdn ( AMBMSbNY). segdLsbmy dgMmndy3ds d7Ja6s Lmoase MmMagnbsmmymo Abs@3mMymo
bodystm, MmAgmdos dmeeghbolEymo 8odnbamgmdgdal YEbsnmo baBazns. dba@3zmal bsdndyamgdn ymagmom3zol
LSEbMBNY... YH3gNMM, LoyMmgsmobEyMo godmbablymadgdn 30BYsmMNMae ym3gmonzol mhabmoagadnm, Bgmbs oy
BmMIsdo sb3zxfom 3md3mboEngddn ghamaos. Abs@E3sma s3@onm dxdmgddgadnom Imm3sHamdsl 9§93s bogommzgmmbs
0 90b BoMmagmadL gomaom. 3MEgmos Bobo gesdmxxbgoal Asdmbomzsmao s3bEMonl, Ju3sbgmol, oo dM0ESbgcNLY s
ImEmobnnb bb3zsslbzs Joemagdo.

Alexander Berdysheff (b,1964): draftsman, painter, designer and photographer, graduated from the Tbilisi Academy of Arts
in 1988.In 1990 he completed an internship at Glasgow School of the Arts (Macintosh) (Scotland). Alexander Berdysheff
created a completely original artistic world with a strange mix of modernism tendencies. The works of the artist are always
recognizable ... Unusual, surreal images are included into ordered compositions with exquisite colors and forms. Artist
actively works in Georgia and abroad. He had numerous exhibitions in different cities of Austria, Spain, Great Britain and
Scotland.

166



> bbby 3gME0dg30. bemas BaGLbymda. 2019. Gomm, Dgoon. 46x46 L3.
Alex Berdysheff. Somewhere in the Past. 2019. oil, canvas. 46x46 cm.



53007 gogmdnd)
David Gagoshidze

053000 35gM3ndgd (. 1960) 1982 Haamb ss8mazms 03567 Xo3560d30mab Lobammdol ;mdomobol bobgmadHoxsm
16033ML0GIB0L ggMaMoBns-gammmanols BosnmBadn, 1984 Hamb 30 - Imbim3ol ghmodsmal bLamgb@ezmsgom 336@ Mo
379 LOY3Ybgg00L ABSE3IMMONL 3M3nMgdal L3gEnsmmdno. 1985-1990 Hngddo LHszmmo s Mdnmobol Labgmadhoam
boBbsB3MM v35009800L BIMHIMOL BoINMEIGBY; 1990-1991 feMgddo - Nhs xoBsMadol Lobgmmodnl dgdmgdgwadomo
LS00l BgMHaMmab bLobgmbbmdo. FPdomol BgMHaMmal, gmoznlols s 8nbns@ oMol sMalodn. s30m gogmdndgl
bdoMmo YHa3s Yo Loy3nbaxdal AMb7AI6GYM0 AbsB3MMONL MaLbBe3MENS-3M3nMgds, Medss, MmamME M300mb
5mb0db6s3L, 0l 6539Tx3MxdBY 3o3eMabs ngmboy. ,, 3MB3MBoENsT0 godmbabnm 5sdnsb70L, 3BM3xMIdL, MSBTSBE LS
01 83965M770L AmMob s sMol doMmomsn s Igmmgbamobbm3zsbo ogyMs. BMMAs LodMEYIBIS 3o390JONMO S oM
4860L Lagbol ImEnMmMdNm0, AgLedg obbBmBnmgdal neNBoLL. 58gbsc, Bobo@dn 8353MOE IEYMNS S S nMM393d
mMasbBmBomaonsbo bodMmEByg, Mol smgddsbsg sbg3g bamb NHYymoL bgo@Mmsmnmo BmMbo. goMizgnmo Gadbmanmanal
899mygb3000 BoJENMS Bommby 39mabdsgzstns, 3dMoma s bomnsbo.” -Hamlb dbs@3sMo. o300 gogmdndy 1989
Panoeb Ambsfomgmodl xanBMbs s bmanm godmxgblddn, sagnmmomosbs oy Laghmsdmmobm 3Mhmyd@godn. 1989
ool 8bsB3Mmob Lobendo Jomonao bgenmabgdal IV bagmosdmmobm bond3mBoydnbswdo dndm3bogmo dys Lyysnbagdals
39000l 8bs@3Mmmdnl sbgngodabs s sbgma-My3mbLEmndsngdal go8ma3gbs; 2008/2009 famgddo o300 gogmdandy
dmbohomgmd s cnmbmbals ,The Chambers Gallery“-8n dm§ymdam Jomonzgmo dbs@3mgdol Xaymnm godmegbsdo; 2013
ool 30 39M0Bdo gdu3mboMmgdam 0gbs Lodn Abs@3Mal - BB3s shgdsdznmoal, Bomn3d Jommbolis s s30m gogmdadals
090mJ0gc0gdo.

Davit Gagoshidze (b.1969), painter and restorer, graduated from the Ivane Javakhishvili Thbilisi State University - the Faculty
of Geography and Geology in 1982, and continued his studies at the Grabar Restoration Center in Moscow in 1984, spe-
cializing in copying of medieval paintings. In 1985-1990 he studied at the Faculty of Painting at the Tbilisi State Academy

of Arts. In 1991 he received the painter’s diploma for the work created at the Ucha Japaridze Artistic Studio. He has been
working extensively in the fields of painting, drawing and miniature - his art is greatly influenced by the Georgian medieval
monumental paintings. The artist says: “In the composition there is no primary or secondary figures among the painted
peoples, animals, landscape or plants. The shape of the figures is made planar and does not create the illusion of a volumi-
nous, third-dimensional object. Thus, the two-dimensional plane is strictly preserved in the drawing and is not violated; the
neutral background usually enhances the two-dimensionality”. By using a certain technology, Gagoshidze creates wall-like
texture on the canvas which is dry and chaotic. Davit Gagoshidze participated in group exhibitions and had significant solo
exhibitions at both the local and international levels: in 1989, at the exhibition of copies and reconstructions of medieval
wall paintings dedicated to the IV International Symposium of Georgian Art at the Artist’s House in Tbilisi. In 2008/2009 a
group exhibition of Georgian artists was organized at The Chambers Gallery in London; In 2013, the works of three artists -
Zezva Archemashvili, Philip Charon and Davit Gagoshidze were exhibited in Paris.
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©53000 393mB8ndg. BsB8mBmeagma. 2017-2019. Gommm, Dgorn. 60x110 L3.
David Gagoshidze. Lying. 2017-2019. oil on canvas. 60x110 cm.



89 35¢05830M0
Gela Patiashuvili

895 3530593003y (0. 1964) 1986 HaamU, LHozms IsLMHYMS NdoMalnl 3mao@gbosnm Nbo3gmboddo. bo@3s,
Mm3momsE 05393Md0S0 nym go@oEg09mo, Lasdmamm ¥sdd0, ol 3Mm®rLOS dobs. GxJbnsnmas gobosormydsd -
30033 M0gdo 30, 850198530358, 3bs&3Mal mJdom, dsb bLozmEol smddol NbsMmo gobyn3znmsms s Bgmoby 3obbBmBomydol
5MLYdMOsdn osMHaYbs. 1992 Hamb, mozolbyxrsmo dbdgbgmol bGsGILom, Baem3bgdal nbGmMool Mmadi0g0L
JLbHMIOME©S 3sMnBols L;nMdMBAL N6n3xMLNEIEGT0. gams 39@05d30am3s 30 famo osbm3zms LoBMsbaggmdn. dndomd s
30m833m0b 39@MMSb, Boamndogol, smambs s bB3s 3bmdnm s603s30M LGNENIOMSL. 2018 Hamnsb Amymmgdnmo
33003 Lagomm3gmmdns s o7 sgMmdamgodl 338mgddgegonm bogddosbmodsl. Ambsfomamds Lagdsmm3zgmmbo s
LaBEM35MaIMI0 godsMmom 39MLMbsTM s XaNBIM 3o0mB7bgddn. 2018 Hamo - Blowing, Savickas gallery, 30ambonLo,
mo@39; 2018 - Field of Harmony and Agitation, bogdomo3zgmmb bomblymm boy- omm3don, s93; 2018 - Home Sweet Home,
“808M739mM0”L gogmgmys, ;mdomobn, bogsmmagmm; 2017 - Couleur Couleur, gsgmgMmgs “dofanng”, bogs, Loimobagymon; 2015
- 3mMhGmyG00, 9639m0bs 306567l Logsdmazgbm LnzMsg, 3960, LaimMsbagymon; 2015 -"gbxgm sMG gomamys”,obomms ey
3909, SbomMs.. 3bmM33mgdn, goblssnmMmadom 30 dommo, ggams 35@nsd30mal dgdmdadggdal dmazsmo cgdss. dodmoyM
L0oYPEOBY IgJdb0am 6539Tx3MxdT0, 5830567900 856 domaadno hssbogzme.

Gela Patiashvili (b. 1964) in 1986, he graduated from the Tbilisi Polytechnic University. Painting, which he had been fond
of since childhood, eventually became his profession. Technical education - primarily mathematics, according to the artist,
enabled him to develop the skill of spatial perception and convinced him of the existence of a fourth dimension. In 1992,

as a free listener, he attended lectures on art history at the Sorbonne in Paris. Gela Patiashvili lived in France for 30 years.
He worked with the Clavel, Millime, D’argo theaters, and other well-known animation studios. He has been in Georgia since
2018 and continues his creative activity here. He has articipated in solo and group exhibitions in Georgia and abroad. 2018
- Blowing, Savickas Gallery, Vilnius, Lithuania; 2018 - Field of Harmony and Excitement, Consulate of Georgia in New York,
USA; 2018 - Home, sweet home, Gamrekeli Gallery, Tbilisi, Georgia; 2017 - Couleur Couleur, Marly Gallery, Nice, France; 2015
- Portraits, Angelina Pisanou Exhibition Space, Cannes, France; 2015 - Angel Art Gallery, Andorra la Vela, Andorra. Animals,
especially dogs, are the central theme of Gela Patiashvili’s art. In works based on biblical stories, he replaced people with
dogs.
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39 358053300, 3GobygHo BobsbBamBg@yggmol ©sdsmgds. 2020. Gogmm, dgon. 130x195 b3.
Gela Patiashvili. Birth of the Pink Prophet. 2020. oil on canvas. 130x195 cm.



dono 39sbamody
Maia Tsetskhladze

9500 3966 dg8 (. 1965) 1990 Haamb ss8mse3Mms Mmdamabol LobgmadHoxzzm Lodbs@3zmm s350780s. 81Bomdl B3gaMHaMmal,
8Mox3030Ls s godmygbgdnmon byemm3badol sfggddan. ,8b5&3MmOsdn BlnML, 3ocedm3Eg BobEGoldnm-Mmdsb@ngymo
bs8ystmm, MmAgamog Lyamol Hosmosb gomHazsl EommOL, 3eommol badysmm LomsdsBoms s 3oMBMbnnor dgo3LmU...
6581093M703d0 bAnMmo cmMBnbomgdl 3mMEMaEId0 s sbggmmBgdn, MmImMIdog JMBS670108b6 Lobmgboo, dabiEngnm-
35MImboyam gobHymosl §8bnsb, - Hamb dons ggbamsds. dsns 393bansdyd 5 byambaggon §ogbo dgdabs. 2001-2004 Hoamgddo
9oL LonbBgMmgbm F70mJBygd0m0 3ModBn3s 3Jmbeos ggMmB8sbnsdn. nym dgMmnbol cge@mdo B3gdEolm ,,mdamdm3als”
Abs@39M-0g3mMma@mmo s 03Mmnbol ,,dmbygoms Lobmoab” ba@30l 3gcesgman.

Maia Tsetskhladze (b. 1965) graduated from the Tbilisi State Academy of Arts in 1990. She works in the fields of painting,
graphics and applied arts. “In painting, I want to convey the mystical-romantic world, which tries to escape from the depths
of the soul, tries to fill the world with beauty and harmony... Portraits and angels frequently dominate the works, which
synthesize together to create a mystical-harmonious mood.” Writes Maia Tseskhladze. Maia Tsetskhladze handcrafted five
books. Between 2001 and 2004, she had an interesting creative practice in Germany. She worked as an artist-decorator for
the Berlin Theater’s production of Ivan Goncharov’s “Oblomov” and as a painting instructor at Berlin’s “Nursing Home.”



8005 (39(3bmadg. dnedGamo boygetymo. 2020. Gorrm, bgmoa. 100X 80 LA.
Maia Tsetskhladze. Fabulous Love Story. 2020. oil on canvas. 100x80 cm.




805 byEn0830am3s (. 1966) ssdmazms cmdnmabol bobgma8Hoxzzm Lodbs@zmm s3s7800L Lob3znmo byenm3bydals
B3YMEIG0 1989 Haamb. dobn dx8mgdggds 30 Haamb nm3zamal. ngn shol AMszsmo bagsdmazgbm 3Mmad@nl, fogbols o
bo8bsB3MM SeMOMB0L 83@MMN, 833eM35M0n, BondMadbgymmo s dg8a]1bgman. gns bysndznmo ghmsgmomas XX bsysnbol
90-056 §amg0dn dx8mgdgadnm sL3smabbg godmbinm dbs@3sMmms dmMmal, Mmdgmdsyg ;mo30l byamm3bgdsdo Fomdsc
398m0@sbs 8nombo s 5800 300HMdN0IMONL EMBY Ly3dome ssdsmms. gns byEndznmab bygmm3bgds sthals cnn
S0LEMII 309, Lol 8g@sBMMS gobaLybm3MgmMny, 33@ 03, 83GsBMMS Bobo BIMHaMmal sengmmocmBns. dobin 653yIg3Mgda
0656900 Logomm3zgammUbs s Abmazaoml dMs3sen J33ybols Mmagmms LodBgydm, sbgzg 3gMdm 3mengdngddo.

Gia Khutsishvili (b, 1966), graduated from the Thbilisi State Academy of Fine Arts’ Faculty of Fine Arts in 1989. Gia Khut-
sishvili has been creating for 30 years. He is the author and compiler of many exhibition projects, events as well as books
and art albums. Gia Khutsishvili is also a researcher and a translator. He is the only artist from the 1990s who used mythos
extensively in his work, raising the level of conditionality to a reasonably high level. Gia Khutsishvili’s art is a great abstrac-
tion where metaphor plays defining role. Moreover, the metaphor is an algorithm of his painting. His artworks are kept in the
museums and private collections not only in Georgia but in many countries around the world.
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305 by303300m0. 358m8dgomdgds 96M™Bsgdgborsb (Hom. Il - 6). 2001. @oeom, bgmo 65x75 L3.
Gia Khutsishvili. The Farewell to Andromache. (Hom. Il - 6). 2001. oil on canvas. 65x75 cm.



9356 omagnabo
Levan Margiani

9356 doMmgnobo (. 1965) -39Mm3HaMmn, dnbos@&nmobBn. 8sb 1989 Hamb ss8mszms mdnmabiols Labgymadfoxm
bo8bsB3MM 535009800l BgMHaMal MaLEGS3MENNL B3YMEIEN. 1994 HnEsb EMidg gedsmoymoa o33l mEsde)y
39Mbmbamymo godmagbs, 80 mMmals, 3sMmabol ,,Cour des Saits-Perez-16“-0b bogodmazgbm Lnzmgdn, EXPO 2000-0ls
8963Mmomymo 3mBobmabl Lods@om LEGYIsMms EsMOSBLY (396M37M0, 3gMBsbns) s 2001 §aml BxMed sOMsFNT30MSH
gfmoe bogdmbosdn, 3nanEmbol bLogsdmazgbm smosbdn (Exhibition Hall of Hilton Hotel, Nicosia, Syprus). ¢ng356 8sMgnsbon,
9950 50M3d0330amal BLgs3Lo, ™30l 830mJ8gdsdn Logimabom 3gmal 8bsE3mmonls s ba@Hamal &gdbnsgdl
0yg690L. dnbn 65833gx3Mgdn, MMAMYO0E, D8IEILO®, sbagn smngdol 3obmbogym 8mEn370L sLsbosl, ma33sLnL
8MMb@bg &7833M0mss obsGmo s 3bs@3Mnlo3] wabBsnbom dgddbnama dm3gmibenomo 56 Gmbomydnmon b3nggbdal
hofmPmgdnmss goxizmmdgdnma. 8bs@&3mal 65813x3Mad0 EsEIMNS 39Mdm 3mengdEngodLs s dos3s s8nMmsbsd3znamals
Labgamodnl bgenm3bgdnl 8xbyyddo.

Levan Margiani (b. 1965) , a miniaturist and painter, graduated from the Tbilisi Academy of Arts’ Restoration of Fine Art in
1989. His teachers were Otar Japaridze and Shota Kuprashvili. Since 1994, he has held nearly twenty solo exhibitions, includ-
ing the exhibitions at “Cur des Saint-Peres-16" exhibition space in Paris; at the Lounge of the General Commissioner at EXPO
2000, Hannover, Germany; and his joint exhibition with Merab Abramishvili at the Exhibition Hall of the Hilton Hotel in Nico-
sia, Cyprus (2001). Levan Margiani, like Merab Abramishvili, uses church mural and icon painting techniques in his work. His
works, which mostly depict New Testament canonical motifs, are painted in tempera on levkas ground and framed in silver
or tinted copper frames made by the artist himself. The artist’s works are preserved in the Shalva Amiranashvili Museum of
Fine Arts as well as private collections.
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9396 Bo6g30060. by 3gmaeno, by dmBmBa. 2021. 5 3Gocero, mgz39Lo, MdMHm, 8mzgMberoeo momdgo. 38x33 b3.
Levan Margiani. A Tree of Kindness, a Tree of Evil. 2021. acrylic, levkas, gold, silver brass. 38x33 cm.



bygbof boomgbody
Nugzar Natenadze

b6aboMm bomgbody (0.1971) 2000-2005 Hengddn LHs3MMOS Mdamobol LsbymadFoBm Lodbs@E3zmm s350x805d0. 1990-0560
fama000sb s3¢0yMmow dmbsfoamgmol 3Mmgd@gols s XanBIM 3odmaxy670d0, mdomaldn n8sMmgds dobn 3gMmbmbsamyMmo
898mx6700(3, oo dmMal, 1999-2003 fengddo ,,d39em gdomgmgadn” ghymds dobn 6s37dgx3Maodnl ggubdmbongdo. gomgmgs
390530 (2004), goemamys ,30Mb0LLILS” (2005) s goemamys ,808M739emdn* (2006) 8bsb3gm8s nbogms Gobio d3gmo o
Sbao 330mgagegds. byabom boogbady, domomswa, 8193smdl Bgoolb G§adbngom. y3amadmans dob yzgams 6s3dg3smdo
033701900 B9Mg00Ls s BMMIJdnl dgdmJadggdnmo dngdal obynmo bgmGgms. gbmammdl s Gydsmdl MyLmszdon.

Nugzar Natenadze (b.1971) He studied in Tbilisi State Academy of Arts in 2000- 2005. Starting from 1990 actively partici-
pates in projects and group exhibitions, his personal exhibitions are held in Tbilisi: 1999- 2003 “Old Gallery, 2004 - gallery
“Vanda”, 2005 - gallery “Vernisage”, 2006 - gallery ‘Gamrekeli’. Nugzar Natenadze mainly works in oil technique. His individu-
al style of artistic search of color and form can be felt in his every work. He lives and works in Rustavi.
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693D Bomgbady. bobasGaema. 2020. Gommm, Dgorn, 100x80 LA.
Nugzar Natenadze. Joy. 2020. oil on canvas. 100x80 cm.



Myby©sb BIBG300830mM0
Rusudan Petviashvili

MYLnEsd BgB305930aM3s (. 1968) 05393MONSL godma3zmnbs AbsG3mmOnlL goblosnommgdymo bogn, oMy sbognl
90716305350, SmdMABs BbmBmMomb 06&JMIIENSMYMo s Ladbs@zmm Ladysthmb ynMmoemgdal 396&Mn. Fsgsmomaco,
90Lo dgdmgdgadnl Bbm3gbnbadn dndm3bomo 3MbBgMabEns Ao@oMmms Loximsbaymdon, Joamsgd LYb®- nmMdn 1981 Haamb.
L300l FoBJOSLMSL ghmace s bymads nbBgmglin obin Abs@3Mmdobsdn, MmAgmog dodmmhgymo s M30003YymBSN
bg§amoo babnooyds. bInMa godmbabazl nMgsmym 3gMLmbsggdl, obobo bsb gonm Lbgymadl sbLsbagMYdI6. bsb

30- 3o@obyMmo d1bx00L 5sd05b750L, MMIMIdLSE LMYmose 3mLImLo Logyosmo Jgwoom YFoMmsszm. nbenMo dgmbom 0y
1000 ob 9M00560 LoBYsMmmL goedmEgdsl 0§YgoL, dosal gdnMgdals s 3smn Mo335EL3MIdNL MbMmdsBY, babo
99933300 s Moy, gosmMhom, Lo 8ms3MmElds b JMonsbo Loddmmyma Jum3zal bensmmdn. Bnsmo fomBmbobzols
0 ool obzghomo 8sb6gMmol Hysenmonm, ngo 16 Gamals sbo3do smdmhBs nd bs@3sMmms MoEbzdn, MmIgmomsy

fomo b3sm 393030, JLYMMYONBSm ,,39BBOLEYSMBLIBN". 0eLEMoMgdNL 3MmaBaboymo gsdmEeomyonls
89mM35am0LH0bx000, BIE305930mL SbEgL by Bdm356gmMMdS Jomm3gmm BbsG3sMmms xanBobs, MmAJmULsis Pbs 3777060
90605&07Mgd0 d3gamdsmonmom 39Masdgb@&by sfamoma y3gmabg cnn Bmadol dndmaobomznl.

Rusudan Petviashvili (b. 1968) had a special talent for painting since childhood, and despite her youth, she occurred at the
centre of intellectual and artistic attention. In 1981, in St.Yorre, an extraordinary press conference was held to discuss the
phenomenon known as Rusudan Petviashvili’s paintings. Interest in her paintings, which are distinguished by a distinctive
and original style, does not wane with age. Surreal characters are often depicted by artists, and they occasionally represent
celestial bodies. And sometimes in her works appear Titans, who hold the entire world on their upper back. She begins to
depict a unified world in Indian ink or ink, then moves on to the narration of characters and their adventures; the line is
continuous, and it’s difficult to discern where she ends up in the knot of symbolic weaving. She became one of the artists who
had the honour of illustrating “The Knight in the Panther’s Skin” at the age of 16 thanks to her rich imagination and refined
drawing style. Fetviashvili led a group of Georgian artists who had to create miniatures for the largest Gospel written in
ancient Georgian script on parchment, based on her professional illustration experience.
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byosb gg@30sdz0mo. bagoMmggmm g3dm3abs o oboab gbogzeMgenbo s s3Mgdndal Jaggebs. 2015. Jomomo, s33oMgmo, Gxda. 90x90 L3,
Rusudan Petviashvili. Georgia is a Crossroads of Europe and Asia and the Silk Road Country. 2015. watercolour, ink on paper. 90x90 cm.



©ndo@mo sbonody
Dimitri Antadze

030@&M0 56mod)d (. 1963) 1888 Hamb ss8me3Mms Mmdnmabiol boabgmmafoam Lodbs@3zmm s35¢c0gd0s.
bogdomm33mmbam30l Mo 90-086 Hamgddo sbomasbmes dbs@3sMn dobag0s8 053MbNSLMSE ss383d0Ms. NMOMNSBN
970mb333000m0s Boymazngmo godmeogs 3Mmmagbonmo godmEmomgdol gommaBs3300l gbabg. 003mbyMmo 3ymEGnMs
LBomEMag sbenmdgmMo sMIMABs s sbsdglmanls, Bolds gdmga8ggdsd Lyymosg sbaMydYMo godmalLoblgmmds
990d0bs s §oMmBo@g0s3 b3s Homao-3bs@E3mal 9 3gMLmbsmyMmo godmagbs 8gcas ns3mbnsdn. cnds sbosdals
Abs@3mym Lodysmmdn Bmo3sMn 01x3s BEedsMmns. BbsG3Mmal MJd00, Bmedsfn mazsce bLamEMadss ,n30M33maLs
030L HomBMAMO0m, ym3moLBMIE3xIMMON... S MdE 801933MNd BEMS35M0 358056l sMJTnL Mv30LYBEMYOLL sB0g]0UL.
,065@3MmdS hgdm3ol sMoh3gnmadmMn30 gobEoss. b Mamymo gbmamgdal 3sMmomgmnmo bodystms, basa Lozminl,
BgMmob s b3Bob Lodnsmgdnm 8bsB3sMa 3E0MMOL SMBmahnbmb 86 godmbs@mb Logymsmn Mmo30“- nds sbosdy.

Dimitri Antadze (b.1963) graduated from the Tbilisi State Academy of Arts in 1888. During the difficult times of the 1990s in
Georgia, fate brought the young artist to Japan. A fortunate coincidence proved fruitful on the path to broadening profession-
al experience. In Japan, the work of Dima Antadze took on a new life, where he had nine solo exhibitions. A fairy tale is the
main theme in Dima Antadze’s artistic world. The fairy tale itself, according to the artist, is a miracle, first and primarily for
its origin, comprehensiveness... and, most importantly, because it gives a person freedom of perception. “Painting gives me
an unusual feeling. It's a parallel world to real life, where the artist uses space, colour, and line to discover or express himself.
“- Dimitri Antadze.
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©080@ 0 s6mady. 8g8mdabrgds. 2019. §omm, dgmo. 60x60 L3.
Dimitri Antadze. Nightfall. 2019. oil on canvas. 60x60 cm.



30bs0gM Bo@nd3nmon
Kakhaber Tatishvili

30650960 BoB0330m38s (. 1964) 1992 Hamb ssdmazms mdomobol bobgmaGoxm Ladbs@zmm s350780s. ol BghmfamMs,
bob30mn 0y SOLEMSgNMIdNMN 3MI3MBOENYON, 3J0Bd9700 Y Bo@MIMMEJO0 IB37Homo BIMOEM3bxdNM, Mo3MbnMo
BmmMIZonms s Jsgmmynamo gobhymdno godmomhg3s. ,, 0385 Mo© s dgbmyamadol AbMN353 33ROMMOEO s 33CNMMD
9Mo35emxi3gMmm3s60 nymb Agdo dgdmgdgwads. 030 domMomaa sLobagL AYBL bg3sl s EsdMINEIdYMIdSL 585 0y

08 bogbals, 3m3mabals ,30MmM367000L 56 Lo@Enssonl Bo8sMo. ymagmom3nl dnbomes gl 6387373MJ00 93GMMOLINMO
go8mMhgnamo bg3ol dggagn ymazomoaym. s80@&madss hgdo 890mJ8agdnl 3gMomegdn 3oblbze330mns ghmdsbymolgsb...,
“= 5190010 3BSLNSMJOL 39bsdIM BoBnd30am0 ™30l dg8mJdgIdsL.

Kakhaber Tatishvili (b. 1964) graduated from the Tbilisi Academy of Arts in 1992. His paintings, figurative or abstract
compositions, landscapes, and still lives are distinguished by their subtle colours, laconic forms, and joyous moods. “I've
experimented with themes and performance, and I'm attempting to diversify my work. It essentially expresses my vision and
attitude toward this or that object, event, person, or situation. I've always wished that these works would reveal the author’s
unique vision. As a result, my work periods vary.” This is how Kakhaber Tatishvili describes his work.
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3963396 @o@0dgocera. 3gobsga. 2015. §ormm, dgamo. 150x182 1,3,
Kakhaber Tatishvili. Landscape. 2015. oil on canvas. 150x182 cm.



30b6L 3906y dO1Mo
Hans Heiner Buhr

8935670 8b6s&35Mn, 356L 30067M dnMo, (0. 1965) 1986-1990 §emaddo LFszmmMO s MIB)bal YAsmamgl bsdbsG3mm
LsLHo3amg0gendn. 1990- 1993 femgddn  s8LEIMESBA0, daMod MoB33m@al LodbsG3mm o35J80580 gosgMmdyms

bHozms. 1993-1996 Hamgodo 30 3aMAsbnsdn, OgMmMNBAn ELdMNBS. 1990 -0560 HMxdnEsb dMmbshomgmd s gaMmdsboals
bb3oslb3s goamgMmgedn dmHymdog godmazgb503d0, 8sor dmMmal, dgMmenbdn (1992 ) MmLEMZINL gomgmgs ,G+5“-dn

(1993), sbg3g goamgMmgs ,,Bauerfeind” -bs (1994) s goangMgs ,Parzifal“-80 godsmomymm godma3gbyddo (1995). 1996 Hyamb
90939 8gLodaMgdEMMdY, sIMNINEIOJM Lodommzgammadn §893s3s §gMmasbnmal 8obfozmgdmsc. o 856 smdmohnbs
90Lm30L YEbMon Logomo3zgenm. d33M0 ndmagbonms bazbyhamdn, dgxmdon, 3obgmadn, dnMg 30335L0MBLY s YXo3569030.
©51878MOMES Jomm3gam dbs@3Mmgdls s domamalBgodl - mosm gnomnsd3nml, dsmbs® smyiz0d30mU, shhom
5MmhnsL, Bygbomn Boscgbsadgls, s300m BgLbL, FyMmsb s oo 833amMndlg0oL, 858730 s MMYIs 3a3BaMsdggol. 1998 gl 856
mosm hbsME0d30msb ghmse eoEaMmBs@nsbo bobs@gdnl godmazgbs dmsfym odamabinl gMmm3bnm gomgmgsdn. 2001
oL goamgmob® sthhom ombosl ,,d33m gommamgsda” dmgfhym dobo gmhamymo Gommgodol 3ghbmbsgmymo godmazgbs
,39330L09Mn dofmm3m*. 2007 Haamb ;dngnlbdn, goamaMgs ,050580,” gondsmms dobin 300093 Mo 3gMLmbBsmyMa godma3gbs
3536700l gy LSNsMBM3SL JYhnESE”. 5MLS6NBbNs 2008 s 2010 Hemgddn dobin Bobs@Bgdnl gsdma3gbgdo ,New Art
Gallery“-80 s LEYEOYMO godmazgbs babom bs01xbsdglmeb ghmmso (2011) . 2012 faemlb Bmbofomgmds mdamabol Ar-
tisterium-80, 2013 §aeb 30 gondsmms dobin 3gMbmbsgmymoa gedmazgbs ,,onyMmgdo dbgsma” goamgMgs , godMy3gendn”. ... 89
308Mdgmg0d ggMmB3s67mm 3gL370Ls s LagdoMmm3zgemdn AgxaL gbm3mgdsl dmMmal 8x8mJdgegdomn domsblol dogdsl,”- Hamls
abs@3zomo.

3560 35069ML d1Mmb 3ys3L JoMmm3gmo 8gnmaeng, 3BmM3mMmoL s 33smoL mdnmabdn, bogyMmsdmbs s dgMmmnbdo.

Hans Heiner Boer. The German artist, (b.1965). From 1986 to 1990, he studied painting at the Higher School of Art in Dres-
den. From 1990 to 1993 he studied at the Gerrit Rietveld Academy of Arts in Amsterdam. From 1993 to 1996, he proceed-
ed with his creative work in Berlin, taking part in numerous exhibitions at various German galleries including the “G + S
Gallery” in Rostock, Berlin (1992), the “Bauerfeind Gallery” (1994) and “Parzifal” (1995). In 1996 he was given the opportu-
nity to work as a German teacher in independent Georgia. Here he discovered a beautiful country. He travelled extensively
to the regions of Khevsureti, Tusheti, Kakheti, the and Javakheti. He befriended Georgian artists and gallery owners - Otar
Laliashvili, Malkhaz Datukishvili, Archil Darchia, Nugzar Natenadze, Avto Meskhi, Murtaz and Lia Shvelidzes, Mamuka and
Luka Tsetskhladzes. In 1998, together with Otar Chkhartishvili he organized an exhibition of large-format paintings at the
Thilisi National Gallery. In 2001, Archil Darchia’s “Dzveli Galerea” (“Old Gallery” )hosted his solo exhibition titled “Caucasian
Baroque”. In 2007, his personal exhibition “Horse Thief from Sayatnova Street” was held at the Baia Gallery in Thbilisi. His
notable exhibitions were held in 2008 and 2010 at the New Art Gallery . In 2012 he participated in the Thbilisi Artisterium. In
2013 his personal exhibition “Turkish Rider” was held in Thilisi, at the “Gamrekeli gallery “ “..I continue to look for a creative
balance between my German roots and my life in Georgia,” says the artist.

Hans Heiner Boer has a Georgian wife and lives and works in Thbilisi, and Saguramo as well as in Berlin.
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396b 390696 3. Lagmasgo (3v96930 bag-om@zo 2012, Gogm, Dgoro. 151x111 L.
Hans Heiner Buhr. Packhorses New York. 2012. oil on canvas. 151x111 cm.



Godm sbamisndznmo
Tato Akhalkatsishvili

Bodm sbsam3s30830mo (. 1979) BgMmHamym 6581973MJ005b Jhmoe J8bol nbLESMSENgdL, MO0IIEIOL, 3MmaazggdLs

0 3009Mm3MEL. 030 Jomazgamo dbs@3MgdnL 08 MsmMdSL J390360L, 3063 2000-0560 HEMgdal sLFHYoLdn gonEbm

33035 07xMgdgm3ds. 2004 Haamb 337dboanon ,,z30gnMms&onmo bgenmm3b300l LobgymmLbmL“ HomdmaBsagybym

SbamgsBs baamm3sboms Xanmo mozolbo emmal dody bLmgnosmyM-3nMmEYMYMO 73700L osBMION0) P393 S
Lb3oslbzs 3Mhmgd@no dggbm 3mamad@ oMo AgbLogmgdal 3MmdmMIdsloi.o0 XauBoL §Ha3Mo oym Go@ma, Mmadgmos
00658Mm3BMYg0mMb  ghoo LHzmMMOES MVbadgmm3ag Abs@&3mmdnl gebababmamgm GgbwabEngdL s dydomos
L0630 B0gYMo@0mmdnb” Jomoynm 39ML0sBY. Ama305673000 dab Bod1dg3Mgddo gohbs FymEGndjywoymo

0BLESMOEN0L BMMBSE0 MO0JIIEIONM, 300JM B3FNTI3MIdND, 3MMS7700m, BIMHIMYM 3MI3mBoEngddo Ashonmo
BMEGMBMI3T70EIO000. Bodm sbosgm3snd3nma LsdbaG3zmm 3oMogmol sbsfynbdnzg nobMmgds 3gnBagl, Mmams
0930b0 dbs@3Mmd0L 3g6E&MmYMm Bofomb. gbogdsdnmo 3g0Bog0 Femgdol gobdszemmdsdn bb3zsslbzs Gajbmmmaoyma

0 3mMbEg3GPsmuMo 33du3gM0Tg6ENL BMBEBY 308MEmdMs. Bolin bs@3MmdS dodmmhgymoas 8bsG3mnmo basmobbom,
Mm3momog bLaghomsdmMobm smosmgdal AJmby bgemm3zbgds babnsmEyds s nb Lugsmomzgmmdn dndnbsmy Lubymm3bydm
3MmmEgLydol 8603369mm3560 Bofoamos. Lb3ssbbzs 3gmamedo dgbmymgdymo b3dx3Madal gedsgmamnsbydgymo
LadsBoLM BbaB3mnmo bg3s gJuabEGMPMoO s 3aMdbmdnsmys, fomBmbobzs - Bamom s dMmszsmEBgmm3sba. b sl
9Mo35am0 Xa9BNMo 3odmazgbol Ambsfomg bagoMmmzgmmbs s Pbmgodn, bmenm gsdmxxbldn 3o ymzgmmsnl godmomhyzs
33L3mBoE0nL LobNLEM, 3MBEI3GYIMPMO Lodysmoms s FmsddIFS30 30BYsMHNMo FgBY3xMId0m.

Tato Akhalkatsishvili (b. 1979) creates installations, objects, assemblages and video art along with paintings. Akhlakatsish-
vili belongs to the generation of Georgian artists who were introduced to the viewer in the early 2000s. The young artists of
the art group “Figurative Art Studio,” established in 2004, focused on comprehending the complex socio-cultural themes of
their time and addressed the problem of collective memory through several projects. Tato Akhalkatsishvili, also a member
of this group, studied the defining trends of modern painting with his fellows and worked on the Georgian version of “New
Figurativeness.” Later in his works, he experimented with the multimedia installation format, including objects, video art,
assemblages, and photographic fragments into pictorial compositions. Tato Akhalkatsishvili considered the landscape as a
central part of his painting from the beginning of his career. The enigmatic landscape has evolved over time as a result of
various technological and conceptual experiments. His paintings have the artistic quality that characterizes internationally
recognized art, and they are an important part of Georgia’s current artistic processes. The basic artistic vision that unites his
works created in different periods is eccentric and sensitive, the artist’s imagination is rich and diverse. Tato Akhalkatsishvili
has participated in a number of group exhibitions in Georgia and abroad, and his solo shows are always distinguished for
their exposition accuracy, conceptual solidity, and impressive visual language.

188



Go@™ dbam3s(30830em0. Gbomsnm. 2020. Goerm, dgMgnmo &gdbogs. 155x95 LA.
Tato Akhalkatsishvili. Untitled. 2020. mixed media on canvas. 155x95 cm.



010650106 gbogsdy
Tinatin Tskhadadze

000650006 3bogsdg dbs@3Mgool 90-056gm0 omdal HomdmBoagbgmns. 00bsmnb 3bswsdg 90-056 §engddnsg nfygodl
39053Mma09Mm dmm35Hgmosl s sd@onmace nx30bgds. dmag3ns6700m dbs@3zmal BngMm dg7d6nma danngm Jommos LyMmom-
6o&700 LyMNNELH ,,Jommymon 8ngdo” bAnMmog dxs80mby 338060LEM0 Lnyamol gedmdsbomns s sMagmon 3Mmodnimbol
909Mos SM0aMaxdnmo Imsd093s3 gMmox3ngnm bs§Hamdmgdgds. ,,aL s0LEMIIGNMN nbGMMngda sthals BoBgbo, Joengdal
Bolinomgdal Loh37650mMo. gL 3MmadEn, 80rMNBMOsTn ghmn oo 3MmEbENs, BogMod F330561M0n, sMslzsbsmyma
3MmmEgb@n. og sthal dxgndgdnmon, 333533010 969Mgng00, Mmajmog dgbadmadgmns gosnd3al bEndosw. 8sgmod
Joamg00l e0EdYbM356700L s dgnngmo nbsgabn Bxdal godms, MmAE gl 9bxMa0700 dndstmmnmns 8B0Ligb s sMms dbals
§06500800793. 500380560376 S SM 5EdNSBNL HnboomBga. nlnbo 88 8ognsl ndsmm 376 sE30L336, BMNB30L376,
89630000M700L396, LoyzsMmymnlbzgh”, - sbg sbobnsmgdl dbs@3zsma ,Jomorymo 81dob” bLgfmosl. MNbsmnb gbssdg Mmdnmabiols
bobgmadfoxzm Lodbs@E3zmm s35009800L 3MmaBILMMNS. 010bs Fbosdal 6s879dg3MId0 0B LagoMmm3gamMUs s AbmazEamU
9fms350m0 J33yb0b 3gmdm 3mamgdisngddo.

Tinatin Tskhadadze is a representative of the 1990s generation of Georgian artists. 1990 is also the time when her artistic ac-
tivity starts. Icons from Tina Tskhadadze’s “Georgian Dark” series of powerful women generally convey a rebellious feminist
spirit and have been hailed by numerous art critics as impressive graphic artworks. “These abstract stories show the charac-
ters of women. The project is one big but clever, non-scandalous protest. Here are the restrained energies that may be turned
into a disaster. However, it is because of the strong inner will of women that these energies are directed towards the sun and
not against it. Towards human beings and not against him/her. They apply the magic towards protection, care, development,
love” - this is how the artist characterizes the series “Georgian Dark.” She started teaching in the 1990s and continues to
teach at the Apolon Kutateladze Tbilisi State Academy of Arts as a professor. Tina Tskhadadze’s works are kept in numerous
private and museum collections.
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065006 (3b505dg. 3oF0sGn@gdo. 2021. 39Fa5896@0b Jomseo. JgMHgnmo Gggbogs 70x60 L3.
Tinatin Tskhadadze. Caryatid. 2021. mixed media on parchment paper. 70x60 cm.
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Lgfam Jmoymody
Sergo Kobuladze
1909-1978

bgfgm JmdmMadg- bagdomom3zgmmb babsgnbm dbsB3sma, LLM3-0b LadbaB3zmm s35c07800L §a3M-3mMaL3MbgbE N, Imms
MYLos33mab babyammdol 3Mydnol Monmas@0; dMoxrnimbn, BgMmdHama, cge@moal bs@3sMan. ms30Ln dxdmgdgwadnls
Sy gBe3bg bgham JmoYmsdy Mmga&mal BbsB3mmdnms s Hoagbol 3bs@&3MYmo goBMMIJO00dS oBoEJI0nmn. dob
50 89Bd(3305L d0dgn dobss 1934 Hamb godmEbagdymads 3MbinmLAs, MmAgmos dnoBbsc nbsbszms 1937 Haamlb dmms
MLoszgmab 750 Hamol Lsondomameo ,,33B6OLAEAYSMLBOL” nELEMoMgdYM go8mEgdsl. bLgfgm Jmdmasdol Bogh
97738600 s0b0367cm0 0eLEGME30700 EMILLE Log@Eedm 8608363ammonLss. 1930/40-006 §eangddo dals Bogm §ogbgdaloznl
9378600 0nLbEMSE0700 Fobasxmma3jomac dgmhgymo BaGomamgdgdal 3amsbngnm balosmb Jlosggds. bobs@o ybocm
mbEGIGMONLS s LMmymBamgdal bndydgdns. Abs@&3mal damogmo bamo BogyMoms 833Mn3 BMMAJOL godm33gmb

05 Imbydgb&nMm 3m33mBoEngdL Jabol. 1950-0860 fengdol nenybGmoEngdn 30 IBRMM 06G0dyMmo bobnscmobss, 3g@sw
,3M3300 “ §0gbol Hosmb, ,H03680 gbm3zmmOL”, AsbsbsGnb 3B39dBL 0165MAYHIdL s 800 JMag3sM PINSMMOLLSE 0dgbU.
ab 30 39&y33mgdL dbs@3mal BogM Hogbol AbsE3mnmo mMgsbobdnl sbemadnMoc gosbMyosty , s85Lmsb, dnwdn3n
990mgd0300900000 dng0900Ls s Bomamo 3Mmxgbombsmobdol dsh3x6707mns. Lamam Jmoymady 83smdl sBaym
8MoB035Ld o BIMHaMsdng, J8bol 3mMEMYEIOL, 390B5390UL, BoBMIMMEJOUL. yzgms 8ol bsddg3omdn 3amabingmbin
dbs@amol byanfams 0gMmdbmods. 1960 famb dbs@3zsma Jabols Bomsl mmdagmoaliol m3gmolis s doma@ol mgs@moboznb.
9L 186003690mmM3569L0 6531NT735M0 1973 femob 9 dsabl gohgbogmo babdMmol eMmb gobsayms. Lymam Jmoymady
890L3nMgdmM 06BgMgLL nhgbs n@omonmo MybgLoblLol g3mgal byanmszbgool Bndsmo. Logmsbaal dmmmb 356
5f3Ms ogmMmoymo 6sdMhma8o ,,mdmmb 33g00L“ Jgbobgd, LosE Me30 Imyysms Hamgool BsbdomBg HomBmgdnmo 33emg30l
89038300L.

Sergo Kobuladze - People’s Artist of Georgia, Corresponding Member of the Academy of Arts of the USSR, Laureate of the
Shota Rustaveli Prize; graphic artist, painter, theatre designer. At the early stage of his career, Sergo Kobuladze was fasci-
nated by theatre painting and book illustration. This passion of his was driven by a competition announced in 1934, which
aimed to illustrate the publication for the 750th anniversary of Shota Rustaveli in 1937. The illustrations of “The Knight in
the Panther’s Skin” created by Sergo Kobuladze are still of landmark importance. The illustrations he created for the books
in the 1930s / 40s fit the classic nature of the compositions selected for it. It is an example of flawless craftsmanship and
perfection. The strong hand of the artist outlines the thick shapes of the figures and creates monumental compositions. The
illustrations of the 1950s are more intimate of nature, “fit” more into the content of the book, “lives in the book”, and retain
the effect of a sketch, and thus acquire a kind of directness. The latter indicates a new understanding of the book’s artistic
organism/structure by the artist, as well as constant creative search and mastery. Also, Sergo Kobuladze used to work in
easel graphics and painting and create portraits, landscapes, and still lifes. In all of his works, one can sense the style of a
classic artist. In 1960, the artist created a curtain for the Opera and Ballet Theater of Thilisi. A fire broke out on May 9, 1973,
and this extremely significant work was burned. Sergo Kobuladze showed interest in the art of the Italian Renaissance.
Towards the end of his life, he wrote a theoretical paper on the “Golden Section”, where he summarized the results of years of
research.
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LgPam Jmdgmsdy. oMo dmamendljo. oerb@azos. 1951. Jomomea, @ﬂBnA 11,2x15,8 1,3.
Sergo Kobuladze, Yuri Bogolyubski, illustration, 1951, ink on paper, 11.2x15.8 cm.
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LgFam Jmdaesdg. JoGorgmo bombamo DrodMgda. acranb@®a(zos. 1953. Jomomemo, &da. 11,1x19 b3.

Sergo Kobuladze, Georgian Folk Tales, illustration, 1953, ink on paper, 11.1x19 cm.
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LgFam Jmdamsdg. 89bs. m3geob g8dmgds. 1959. Jomamemo, &yda. 38,5x24 L3.
Sergo Kobuladze, Muse, the Emblem of the Thilisi Opera House, 1959, ink on paper, 38,5x24 cm.



nfo3zomo oomandy

Irakli Toidze
1902-1985

0fms3mo oxmodol dg8mgddgadnmo domamssns Bosmom Ens3sbmbabss. sl 873d6nmo ogd3L BaMHamymo Gommydo,
8MoBngnmo 6537373M300, Hoabol ngLbEMOE0700, 8YTsmdES MJoGMmsmuM-I3mmo@Gonmo dbs@&3zmmdol bggmmdong.
SeMgnmo sbs300s637 dobn BobsBgdn nd3FEadmME©s 3gMmomenm 3MaLsdn. 1925-30 femyddo LHs3MmmMO S Mdamabinl
Labgmafo@m LodbsEzmm s35009800L BgMFHaMob Bo3YMEIGBI. LAIBEGMONL HaMgdnEsb3g NMIdEs BMbBsFamgmdSL
398mx369000. 1931 Hamosb sbm3zmmocs dmbimadn. Bolo 30M3gemo 8609365cmm3s60 330mJdgegdomo gabogbawns
1865®7 606maz0mal BoGomBmgdms nenLGMmoMmgdsdn dmbsfoamgmds. gl §ogbo 1922 Haamb godmoais s 8ol gozmmdgdsdo
dmbaHomgmdbgb yaMmbio csmdal bgamm3zsbgdon - 3mby oomady, 933760 MsbLgMg, 0mbgd dofmmydsbo s sbago msmonls
§om3mBoeagbmgdn - s3mmmb Jymomgmsdy, dsgmzs dbgmady, domn3s dsdogmady, Gso dmMmol, nym nMmsimo cxmnd)E.
39y 0mPLEMS30900Ls, 0l dg8m7JdxEId0L sMgym 3Bs3Bg Jobol MyBs@m bofomdmyogol, ymaznmo bgbgadal
53Lob3gm 3MI3MBENIOL, 3EMONM 30Mm367905ms 3mMmEMgBIOL. N86nT369mMmM3569L0s 1937 famb dmms MYLms3gamal
LSOYOOEMIM NIMOMMBD S353d0M7d0m ol dngf dg3ddbomo ,39BBOLEYSMLBOL” nEYLEMIENId0 s Bmms MYPLcL3gmMOL
3mm@myEn. mdob sfygdol 30M3gm MIxddn oMmsima oomody sbMmgdL 3EMd0MO 3M3so@L - ,,gs LyBdmdmm
839d5b0b”. gb 3mmoze@n mBol myBsby dxJdbogmo 3me3o@J00l ghamgssm Loddmmmess Jagnmo. dobo dgdmgdggdomon
0903300Mgmds dnsMo s IMs35mMBIMM3360s. 6387373M700L Bahomo nbsbgds dmbg cmmadal Labem-3ybgnddo, dom3s
580M3bsd30moab babyammdnl bgemm3zbgdal babymdfoxm GxbBgydLs s MYLYcOL Lb3swsbbls dnbynddn. Logmaebamol
3960353mmM0osd0n nMd3amo cxmndg 8Mo35mMmxIM IdXNMEM3IL - 0ym LogsMmm3zxmmb Lobsmbm dbs@3soMo (1980), LLM3-

ol babgmadhozm 3Mydoob mmbagbolb amsnmysdo (1941, 1948, 1949, 1951), mdamabol badsGom dmgdsmagy (1982),
Lagommzgammbs s MYLgmnL bgemm3zbg00L EsdLsbMIdYm dmm3sfg (1982).

Irakli Toidze’s creative biography has a wide range. He has created paintings, graphics, posters, and book illustrations and
has also worked as a set designer. From an early age, Irakli Toidze’s drawings have been published in periodicals. He studied
at the Faculty of Painting at the Thbilisi State Academy of Arts (1925-1930). He took part in a number of exhibitions during
his time at the academy. Irakli Toidze moved to Moscow in 1931. Participating in the illustration of Egnate Ninoshvili’s works
was his first major creative endeavour. The book was published in 1922, illustrations were made by the elder generation art-
ists, such as Mose Toidze, Eugen (Yevgeny) Lanceray, losif Charlemagne and new generation artists, Irakli Toidze was among
them, along with Apolon Kutateladze, Shalva Dzneladze, and Shalva Mamaladze. He develops thematic works, compositions
depicting everyday scenes, and celebrity portraits in addition to illustrations in the early stages of his creative process. The
illustrations of Shota Rustaveli’s poem “Knight in the Panther’s Skin” and the Portrait of Shota Rustaveli, painted in 1937 for
Rustaveli’s 750th Anniversary, are among Irakli Toidze’s most important works. In the early days of the war, Irakli Toidze cre-
ated a famous poster titled “Motherland is Calling!” which is remarkable for its exquisite compositional intent, clarity of idea,
and conciseness, hence it has become a kind of symbol of war posters created to this day. Throughout his life, Irakli Toidze
received numerous awards including People’s Artist of the Georgian SSR (1980), four-time Laureate of the USSR State Prize
(1941, 1948, 1949, 1951), Honorary Citizen of Tbilisi (1982), and Honored Artist of the Georgian SSR (1982).



065 3mo omodg. 30Babdgms bmBbgmdo. 1934. Jomsmeo, Bobgsmoa. 45x70 L3
Irakli Toidze. The Earthquake in Armenia. 1934. pencil on paper. 45x70 cm.



30mfgn Mmnbndznmo
Giorgi Roinishvili
1921-2000

80mMan Mmnbnd3n0amo mdnmobol badbs@3zmm s35e7800l BIMHIMOL BoINMEIBNL EIMS3MIONLSBs3] 1947

famogsb gnmbogm ,,omol” MyesgEnsdo 0§ygdl 8xdomdsl s mabo sogymo famal gobdszmmmdsdn 8olo

bs8bsB3MmM Mysg@GmMns. 356 sg30EGM3s SMIYMMdN0 BIMHIMYMO s gMoBNINMN EsBENM0 b581dg35M0,

§086900L naYLEBHMSENJ0N. 81YBomOES 370B570Ls s 3MmMEMIENL JobMxddn, J8bns MxBs@YMLS s SOLEMSIENM
Gomgob, bLa@omnm bsbs@Egol; sx3mmMBg0s B3gJES3mxdL s BnmAxdL. Mv30L0 BsB3NT73MadNL30L nygbgd s
bb3oslB3s Bobogsls: Bgonbs s G§3337Mab Lomgds330L, 3nodl, 8335Mxml, BSbJoML, ENALS s JomMsdl. gnmMan
Mmnbnd30amal 838m7J33700Lsm30L Lobsbnsoms Lnsbanols 8y8n30 dogds. 330Bsg9M BgMfaMmsdon dbos@3sMn nygbgdlL
083MaLnMB0BANLM30L SBsbsLNSMYdIM byMbgdL, BYEX L BMBSLAN Ms8s30, Mo30LYBSMO S FFTNBONES305. BoggdMdsMS
058565L030709M0 LB 8x036MOs LB3sELLLIS J37Yybabs s Joamsdal byegdn. nygbgdl  azMMs@nym dmEn330Lsg.
505L6b, BobsEN bobnomEgds BgMoEm3s60, LndMEYMOMN3-MmodmdMn3n TgLMYMJONMS S EIESMYMN sFNTS370000.
Bo&o3L gbmamozom &03s130Ls3. 3man Mmnbod3znmo ym3gmo3nl gammdl, smhgl bygyosmo 3Mnbizn3gdnls
9Magnmo s sbgMmbgol 30093 0193086 s0nEMU Laddmams §engddn go83B3x0M0 naMmmannmo mMagds@nbdn. Moy
399690 30l SOLEMIIGYMULS s 3YO0LEYM 3MB3MB0ENgOL, o7 Abs@39Mn M3l sMH3L 9MnBgMmM3bxosl. 8g8mJdggdals
omem sonfemgnamgodo §amob &adbogs nmm mglbomadnmo gobs, dmbsbidn 30 08ybs mbymon, Mmad bdnMog
Lomg0s30L M30Lx0MoMdOL goMmhg3si3 30 FoMb. gnmMan Mmnbnd3z0mMo EsYMSMS30 S 3dn3sce 8sdngogmon dbs@3smn nym.

Giorgi Roinishvili - after graduating from the Faculty of Painting of the Tbilisi State Academy of Arts, he started working in
the editorial office of the magazine ,Dila” (Morning) in 1947. He continued to be its artistic editor for four decades. He left us
dozens of paintings and easel graphic works, book illustrations. He worked in the genres of landscape and portrait, created
thematic and abstract paintings, satirical paintings, and decorated theatre plays and movies. He used different materials

for his works: oil and tempera, gouache, watercolour, pencil, ink, and pen. Giorgi Roinishvili’s work is characterized by a
constant search for novelty. In landscape painting, the artist uses techniques characteristic of Impressionism - his brush-
stroke is bold, free, and unrestricted. The views of different countries and cities can be recognized by the distinctive style of
the buildings. It is typical for him to use decorative motifs as well. In addition, the colourful, flat-spotted performance and
detailed work are characteristic of his paintings. He also paints ethnographic portraits. Gogi Roinishvili has always tried to
remain true to his principles and even managed to avoid the ideological dogmatism that dominated in the Soviet years. As
for his abstract and cubist compositions, the artist achieves monotony. In recent decades, the painting has developed a glaze
tendency, and the brushstroke has become so thin that it is commonly often difficult to discern the character of the paint.
Giorgi Roinishvili was a tireless and constantly seeking artist
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30mMz0 Gmobodzomo. (306 30L Fmbg@osmg Bbsbomdgda. 1958. Jomsomo, aado. 32x17 ba.
Giorgi Roinishvili. The Circus Actors.1958. paper, gouache. 32x17 cm.



05856 30MO Mdd30M0
Tamar Karbelashvili

0sdsm 3omdgmsd3znmob (0.1937 ) 838mJdggonls domooso bgmm EsBanMmo gmoxnls, §0gbol gozmmadgds s

0B MoEnss, 0YdEs Jobol BymHamnm Gommgadbss. 1962-66 Hamgddo LHszmmds Mmdomabol LubgmadHoxzzm Lsdbs@zmm
539007800L 3Moxz3030l BoINMEIGBI. 939003800L EMS3MgONLMSLs3] 3odMBEITMMO. ,,8060000mM70530” 0§ygdl BnTomdsL,
9ma3056900m 30 dgB0NMO 0136533MMIMMOL Lb3s godmBEgdMMOgOMSbsE s baymazngMmaco gdLobyMgds Hogbal
898mEgd0b bogddgl. 8bsB3sma gsdmmhgymo, 83@Yy3gmo gMmoxngnmo gbno dgbmymgdnmo bondmmdm 6581373Mom
080030037 033930 3958Ma700Ls s BgMmM3630000 ENbEIMgLIdNMO LubMasEMgdnl yyMmomgdsl. BgMmawn
mnbmamasznymob &gdbnizno dgbmymgdnmo Lymbob-bsdsl mmOgmNsbal ,LodMdbg LogMmyobal” neYLEMSENJ00
domomabs@3mymo s sb3zghomo Bgmom3badomss  gsdmmhgymoa. dmag3znsbg00m dbs@3sMn ma3z0Ln 8g8mgddgegdals
domomoce bazgmmeo 85063 Hogbol gMmoxzngsl nmhg3l. goxmmalonmaoa og3b dmozsmbobm3sbn modgmo@nms. 1960-80
Pamg0dn sx3mmMa70L Lsbzmanm LobymAdm3969MMIOLSE. goMms MmNbmagmaznymals, BbsG3sMmn EsBanMo bsdndg3zMgdnls
LMY gd0LLL 5gENYMO 0ygbgdl Lobanbol, 3sLEGImU, gnsodl, Jx833Mol. 153873937079M0 JMIMOEMINMS ©
1633900 ByMoM367000 dodmbsobagl b3sbgmal, M0sbgMNL 390B5370Ls 007 MdNMOLol bygdl. dmbshomgmol
bogdomm3gamman goBsmoyam xgnBymbs (1965, 1963, 1966, 1971, 1990, 1991) s 39MbmbsgmnM (1980 ) godmazgbyoda.

Tamar Karbelashvili’s (b.1937) main field of work is easel graphics, book design, and illustration, but she also creates paint-
ings. From 1962 to 1966, she studied at the Thilisi State Academy of Arts at the Faculty of Drawing. After graduating from
the academy, she started working at the publishing house ,gsbsoggds” (“Ganatleba” /Education) and later actively cooper-
ated with other publishing houses and productively served the field of book publishing. With her diploma work, created in

a distinctive, expressive drawing language, the artist instantly draws the attention of teachers and the public interested in
art. The illustrations of Sulkhan-Saba Orbeliani’s “A Book of Wisdom and Lies” are made with the colourful linocut technique
that stands out by highly artistic and subtle colours. Later, the artist chooses book illustration as the main field of her work.
She has illustrated a variety of literature. From 1960 to 1980, she also illustrated school textbooks. In addition to linocut, the
artist actively uses sanguine pencil, pastel, gouache, and tempera in her easel works. She depicts the landscapes of Svaneti,
Tianeti, or views of Thbilisi with restrained expressiveness and subtle colours. She takes part in a group (1965, 1963, 1966,
1971, 1990, 1991) and solo (1980) exhibitions held in Georgia.
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@856 3oMdgmodzomo. ,bodMdbg boMabs®. aernb@Gaz0gdo. 1962. gFHs@o mMobmaMsegons. 15%x20 ba.
Tamar Karbelashvili. Wisdom of Lies. illustration. 1962. colour lithograph. 15x20 cm.




Mmoo x0d35M0sb0

Otar Jishkariani
1929-1995

mosM x0935M0560 Logomm37xmmb EsALLBYMIdNMO AbsB39M0 s XX LoYgNbal 50-056gmmMs Momdal ghm-ghamo
035bohnbm fomdmascggbgmoas. 8738mgd3cegdnl mobo s;gnmo Hamol gob8s3zammdsdn dobin P8mnzsmglbn LabBMYNbszn
05658700Mm33 Jommnmo §Hogbal 8bsE3MNmo EMbob s8s0mMIds nym. 3sMamamyMo dndomd s BgMHaMols s
5BaMm 3Mmox3035803, J8bngs IMoxz@ol gombo@&nmadl, 3ans3s@g0L, dgbmymadnmoa g3l dmbndgb&nMmo dmbBongymo
306mg00 s gmogmgbolsmsnl gebinm3boman Medegbndg gb3nbos. dbsB3zsma Logmabemol dmmmadg sd&nyMo nym
hofmaorymo Jomomnmo bob3omo byanm3bgoal gobznmsmgdol byemdgdHymd 3Mmogd@ngnm Lsgddnsbmosdng, 3gMdme, Bobin
060305®03000 MLy Logsdmazgabm sMosbn ,dgMmobn” (1970), gsbBgon ,,865@&35Mn” (1971) s 0538308 LyMomgdals
8omyMgs (1969). dbsB3sMmn LEGNEIBEMONESL 0§ygzol Msbs3IMMABEMOLL 3gMomeymo go8mEgdgdal Mysdi3070056,
4860L 0enLbEMSE0g0L FYMBsMgdoLboc30L - ,,608680% ,,0ms*, ,,30mbgMmn“. oMy Hogbol gMmoxzngnbs, mamsm x0d3soMnsbl
896L3n0Mg0mM0 H3momo 533L 8gEebomo Jomoymoa sbm-6036700l BMbBsBYMMOsMS ©sB3gHoLS s IMaxrEIdNL
9fmo35amxzgMmm3s60 goMbo@nmgdnl d97d6sdn. Fglmymgdnmo o33l Abs@3mymo Mmool dMmszsma3gmmssbo 60dydgdo
bb3oslib3s §ogbol ygdal, Godnm-3mbEmEod&nmgdabs oy 8813E0GYMId0L gobsxrmmalzdms. 8sb3g 33901360l
mo@amo@nmo Jnmbogdal: ,3obimab”, ,a0sb30b”, ,3M0G030L" goMa3ebol IMnxrEJ003. Loym3zgmmomess 3dmodnmo
9oL 80gM dxceggboamo domomabs@3mymo sendmdon ,06056mJ70s". 8bsE3Mal 35§, Mo ;Jds Nbgs, dgndhba3gaman o
5MmAgbnm.. 885%B7 87@Y33amaolL 3ol BogM domadymo 8Me3zsemon bobgmahoxm xomeom.

Otar Jishkariani is an Honored Artist of Georgia and one of the prominent representatives of the 50s of the 20th century.
During the four decades of his work, his main concern was to raise the artistic level of contemporary Georgian books. He also
worked in painting and easel graphics, created the type garnitures and posters, and executed monumental mosaic panels
and several sketches for tapestry. Until the end of his life, the artist was actively involved in practical activities promoting
the development of fine arts in Georgia in particular, he initiated the establishment of the exhibition hall “93Msbn” (Merani)
in 1970, the newspaper “dbs@3sfmo” (Artist) in 1971 and the Children’s Picture Gallery in 1969. From his student days, the
artist started collaborating with the editorial offices of publishing companies, creating illustrations for magazines - “Niangi”
(Crocodile), “Dila” (Morning), and “Pioneri” (Pioneer). In addition to the book illustrations, Otar Jishkariani has made a sig-
nificant contribution to the refinement of Georgian Alphabet outlines and the creation of a variety of types of garnitures. He
has made various samples of artistic fonts to decorate the covers of different books, titles-frontispieces, and half-titles. The
fonts of the following literary magazines belong to him as well: “Tsiskari”, “Liakhvi”, and “Kritika”. The highly artistic album
“Anbantkeba” (Praise of Alphabet) composed by him is well known. The work of the artist, of course, has not gone unno-
ticed. This is evidenced by the many public awards he has received.

204



0056 %0d3oMosbo. dggmo mdamaba. 1966. Jomomo, s3gotgmo. 35x27 b3.

Otar Jishkariani. The Old Thilisi. 1966. watercolour on paper. 35x27 cm.



85000 o3BmMb0Y
' Mamia Malazonia

95800 85nsBMb0sL (0.1936) 90mJB87cg0s godmanmhg3s dMs3zsamazgMmm3bgd00m. ngn Jabol BgmfHamymbs s sBaym
8Mox3031m 6581373M70L, 0EYLEAMSENIOL, 3eMs3eBgdL. Bolin goBoEJ0ss sbg37 MJsEMsmYM-IIMMSENYMO

bgem36709, 306mMBbsE3IMMOY, FPMEN3M 035305, IMEYII6ENM-Eg3MMIBG0TMO S 3o8mygbgdnmn bgenmszbgds. 356
Bbmsm 3ogmsbmbnslosb gmmoce dgdabs Jomoymn dmbabEngnbs (393mba, msma, JoMmoymo ;mgmMa) s LadYMIdL
(35L3mME 0, domm30Ls s 3nMaEmonl 8mHamds, 3019h3M0) enBsnbn. goblosnommgdym nb@gmgll ndbsbymydl 8ol BogMm
8ox3mMM3701m0 ,39Bb0LEYsMLSB0,” MmBmol oMo naYLGMoMdnmMo BNMEJImo Me8)60dg 3MB3MBoENnLEsbss
970083600, 3301035BMOL LB3sELLB3IS 80Nl gMnEMmym bMmmMosL, 3MB3MIGYMN Bnbssmbngm n@30M0Y0s

035U 3350336900670L Ga3LENL M86808g3MHM MbMMOSL. Bbs@35M0 1962 Hannsb dmbsfommgmol godmazgbgoda.
bogdomm33mmbs s 8ol BoMmamgdl gofgm godsmmymn sg3L 15 3gmbmbomymo gedma3gbs, gormmalonmn og3L 90-0¢o)
b399Bo3am0n, 16 AbsG3MYmN s S603s30M0 Boadn. 8s30s dosaMsbBmbasl Hanal bsyizgomgbm dbs@G3mal Hmegds Bosbags
bogdomm3gmmb 8bs@E3sMmms 39390MBs (1973), bogommzgammb mgs@mal Amm3s§gms 39380MBs (1990), bgenm3zbgonl
Logmosdmmobm B3gLEN35M0L JoMmod (Md0M0LN.1991) s LodoMmo3zgemb ge@mol dmm3sHgmes 30300Mma8s (1992 ).
Abs@30mMl AM35em0 LadsEnm fmgds s xomeom 5736 dnmadYmMN. g0 sMab: bogommzgmml sdLsbyMgdmo dbs@3sMa
(1980), Logommnzgamb Lobsgmbm dbs@35M0 (1984); gomalBnmb Godadol amo@gmo@ymymo 3MJ80s ,,aomsbs” (2007)

5 Imms Mbos3zgmol gmm3bymo 3Mgdoal (2003) gnsymas@n. 3obn 6581373Mxd0 Nbsbgds: Mmdamoabol ndo@mo

9935 bsdal Lobgammonl ghm3bym gomgMmgsdn, Bo3s s8nMebsdznmal Lobgemool bgemm3bgdal 8xBgyddn, dmLim3als
05b6MN3nbal Lobgemool cge@msmym 83xBgnddn, BMaGns3m30l goamgMmgsdn (BmLim3zn, MHLgon), sdmLszmamols
bogmbos bgenm3bgonl 3xbgnddo (Bmbim3zn, Mnbgon) 33330600 Lobgmmdol Bs@nazn byemszbydol 8xbgnddo (dmLim3o,
MYLyon), sb939 LodoMmo3zgamU, Laxmsbggmal, nbamobol, ggMdsboal, s38 -0l 3gMmdm 3mamgydisngddo.

Mamia Malazonia’s (b.1936) works are outstanding for their versatility. He creates paintings and easel graphics, illustrations,
and posters. He is also interested in set design for theatre, cinematography, animation, monumental-decorative and applied
arts. With the participation of Nodar Malazonia, Georgian bonistika (coupon, Gel, Georgian Tetri), and documents (passport,
driving license, ID card, voucher) were created. “The Knight in the Panther’s Skin” illustrated by him deserves particular
attention, each page of which is illustrated with several compositions and offers a simultaneous narration of different stories,
which gives them specific meaning and makes us keep an eye on the consistent narration of the text. The artist has been
participating in exhibitions since 1962. He has held 15 solo exhibitions in Georgia and abroad and has designed about 90
plays, 16 fiction, and animated films. Mamia Malazonia was named Artist of the Year by the Union of Georgian Artists (1973),
the Union of Georgian Theater Figures (1990), the International Jury of Art Festival (Tbilisi, 1991), and the Union of Georgian
Theater Figures (1992). The artist has received many honorary titles and awards. He is the Honored Artist of Georgia (1980),
People’s Artist of Georgia (1984); Laureate of Galaktion Tabidze Literary Prize “Gala” (2007), and Shota Rustaveli National
Prize (2003). His works are preserved in Dimitri Shevardnadze National Gallery in Thbilisi, Shalva Amiranashvili Museum of
Fine Arts, Bakhrushin Theater Museum in Moscow, Tretyakov Gallery (Moscow, Russia), Museum of Oriental Art in Moscow
(Moscow, Russia), and also in private collections of Georgia, France, England, Germany and USA.
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85805 3oodmboas. b3gbgdo 33od0 3gogob@oGedorsb. 2010. 8aysm. JgMgmmo dsbsers. 61x86 L3.
Mamia Malazonia. The Scenes from Kvatchi Kvatchantiradze. 2010. mixed technique on cardboard. 61x86 cm.




Mbysb gohghomody
Rusudan Gachechiladze

MYLNELb gohghomadg (. 1937) dmgdobsig, aMmoxngmbo, badomo3zgmmb saLsbyMgdnmo dbs@3oMn. 1963 Haml osdmazms
000amobob bLddbos@3Mmm 3357305. 0ym bogmmmb 3obgmazols s Lymam Jmoymadaol dmLfszmyg. bobgzsm Lyysnbaby
99@ bobL 9fams 3gsamannm AmmM35§gmMdSL LedbaB3zmm v35cg000l Bo@30l 3o0gEmMab]y. MYLNELE gohghomady,
MmmagmmE dmdobogg, XX Lyysnbols 60-70-0560 fengdolb JoMmorymo s bydgmms 3mmEMgBImo Jobsigdal ghm-ghmo
MyxBMMISGHMMNs. 856 Yoo 03 Byednmnms 3og301nm MIsamMobBGM Jobo3gdsty, JoMmom Jobws3gdsdn dgdmodsbs
bogdobsim dsbagal b3gEnB030L SBENIONMO 3oggds S 3mmogMmans; ss3330Ms dBsaMn Jbs s MNMIdNMIOJ00.
bobgmdmonzn d90mJadgcegdnmo dmm3sHamonl gobBs3zmmodsdn, MLysb gohghomadgl domgdmo sJ3b bLb3sslbzs
boge3dnmm godmagbol PodMo3n xomem (s809M35335L00bL Lob3znon byamm3zbxdalL BILEN35eMOL gMsb-3Mo, LagoMm3gmml
Ibs@35Mmms 3o3dnMmoab Hamal Loyzgoglbm bsdndgamol 3MJBngd0...). XX Loygnbol 60-0560 HaMgdnEsb ngo sJdoyMmo

hobs Lozezdnmm Joboigool LEgbsaby. LobgmMm3zbxdsMAEMEbIM 3MgOPMIOLY S JNMbsMYd3n godmg39ybaodm
LEBSENgOLY s Bndmboa370d0 bgmmm3bgdal 36mdama 3MoG03MLIdN- M3nbs SOMMNBS, MmaMas 3MbENbs, ngmm L3gEmmsn
0700050 dmoblybngdbgd MYLY®SL gohghomsdol m3znmdymasce d9dmJdgeegdsl. doln bsd1ndg3Mgdn GoMagoMmxdnmo nym
bogezdnmm 3Mmaygboym 3gMmomengsdn. 3Ms3smo xomemb 8o7baes3zs, MNLYLb gohgahomsdgl shsbmml doymos
9933900 dmb7336@Mo LYM3GNMoL ELLLFBIIdMSE. dofMmomss, dxdmasmamynmo nym 8gomy 3mabBnlol gsbmoo.
5mbsb60db0s, Mm3 dmanm §amgddo 356 dmgmbolEymo Jobsigdol Yedmszn guinbo dgdabs. Abs@3mals bsdydy3mado
3ENM0S Bogomm3ammb dogn3s 330Mdb5330MNL LubgmmMdL byamm369d0lL 3nBgYALS s 3ghdm 3mmydingodo.

Rusudan Gachechiladze (b.1937) Honored Artist of Georgia, sculptor, graphic artist and lecturer. In 1963 she graduated
from the Tbilisi Academy of Arts as a sculptor. At different times of her studies she was tutored by Nikoloz Kandelaki, the
founder of the modern Georgian school of sculpture and Sergo Kobuladze, the outstanding graphic artist and muralist. Her
activity as a teacher at the Drawing Department of the Tbilisi State Academy of Art spans more than half a century. Rusudan
Gachechiladze is considered to be one of the reformers of the Georgian and Soviet portrait sculpture in the 1960s -1970s.
She established a new language and values in portraiture rejecting the way of realistic depiction - primarily understood
perfunctory - and introduced polychromy and a completely new perception of the specifics of sculptural materials. During
her long creative career, Rusudan Gachechiladze received numerous awards at various Union exhibitions (Grand Prix of

the Transcaucasian Fine Arts Festival, Prizes for the best work of the year by the Georgian Artists’ Union). She was quite
active on the Soviet Union’s sculpture scene throughout the 1960s and 1980s. Her works were critically acclaimed by such
well-known art-critics and authors as Raisa Abolina, Olga Kostina and Igor Svetlov. Her sculptural works widely circulated
in the Union’s professional periodicals. Despite numerous awards, Rusudan Gachechiladze, unlike the men colleagues has
never received the government commission on urban sculpture so she was mostly limited to the genre of small statuary. It is
noteworthy that in the past 5 years the octogenarian artist created numerous sketches and projects for the modernist urban
sculptures. The artist’s works are preserved in the Shalva Amiranashvili Art Museum and private collections throughout
Georgia.
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bk aoBgBoemsdg. 39630693, 2020. Jomammo, Bobgota. 18x23 L3.
Rusudan Gachechiladze. Scramble. 2020. pencil on paper. 18x23 cm.



bmom dogmobmboo
Nodar Malazonia

Bbmsm Fomobmbnsd (¢0.1929) 850mJ87c0g0s ImnEs3L BaMHamalis s gMmoznlnl sMmalol (fogbols gommmadgds, 3mmazsdo,
39M035@MMS, 00mLEMOENY), 3MIBNINM EOBNBLS S 3MB307EIMNM gMoBnsl. 836 85805 FoeMdBMBNSLISE gy
9970860 Jomaymo d0mbol@oinls  (393mbo, acamo, JoMmoymo ;mgommn) s badNMIdOL (3sB3MmMmE0, BosMm30Ls s 30MsEmdNl
dmfImoy, 301hgMn) nBonbo. godmmhgymos bmsm BomsBmbosl Mmmo Jomomymo 3gazs@nl gobznmamgdsdn. 1950-
0560 §amgool obsbym Jomoymo baMmgimasdm sa3ndol obGMMNsdn MonlsmMo (33eMm0MJdJ00 dmbos. obobo 3o
896530Mmmos 1958 Hamb dmbgm3dn As@omadnmads Jomorpmo bammmszbgools s amo@gmo@nmol g3salbscm3nl d93dbomas
Fomomabs@amymas sx13097908s. 58 (33¢Mm0M70700L ghm-ghomo s3@mMo bmesm domsbBmbosE gobmmmam. dsb maznlo
Lodyzs 01335 1970/80-0560 §amgdol Jomoyyamo 3ms3o@0b abEmMmasdas. 83706s bb3salbzs 01g8s@n3nl BMs3zsammaibm3zsbo
3amMo353)700, 3ob3nms3boamo  Jomoryymo baemmm3baonl LagmosdmMmaobm Lnd3mbBoydgdols oy Nbmgmdn Johorymo
bgm3bg300L 60813700L JJL3MBOENgdONLSM30L. Bsb3g J3901360L dmmYMB0l Hyamal LoMgmsdm 3a3e@0 s IMs35eM0
bb3s. 60dsbmdmOnzns, Mma ngo LoMy3Msdm bgemabgdsdn, Abs@3mYmo bymbgdal gomes, BMEMEIJ0035Ls3 0Yygbgd .
0530b0 dg0mJdgEadomn doms 856 Jomoym 35M039@YMadnE dmbnbys- 1958 femnasb nym gyMmbsam 6056806 Bonszsta
Ibs@35M0. 1956 Hemnsb 8mbsfomamod s XanByMbs s 3gMmbmbsmym go8mazgbgddn. 1985 Hamols goBoxrbymby dobin
6581373M700L 3gMLmMbamyMmo godmmgbs gondsmms J. 30amboylidn. BbsB3sMma 8Mszsmabal (1957, 1960, 1961, 1964, 1966,
1972, 1974, 1978) oox0amm3gl. stob bagoMm3gmml sdbabymgdymo dbs@3smo (1965); Lagomom3zgmmmb babsgbm
dbo@3oMmo (1983 ); AboB3smms 353d0Mmabl §33Mo (1956); LoMgimsdm-bogsdmadEgadmmm 3omads ,0769x30L0L“86gMsMNMO

confMyd@mMo.

Nodar Malazonia (b.1929) creations include the fields of painting and drawings (book design, poster, caricature, illustra-
tion), graphic design, and computer graphics. He designed Georgian bonistika (coupon, gel, Georgian white) and documents
(passport, driver license and ID card, voucher) together with Mamia Malazonia. The role of Nodar Malazonia in the develop-
ment of the Georgian poster is outstanding. At the end of the 1950s, radical changes took place in the history of the Georgian
advertising poster. These changes were conditioned by the highly artistic posters created for the Decade of Georgian Art and
Literature in Moscow in 1958. Nodar Malazonia was one of the authors of the changes. He left his footprint in the history of
the Georgian poster in the 1970s / 80s. He created numerous posters on various topics intended for international sympo-
siums of Georgian art or Georgian art exhibitions abroad. The Borjomi water advertising poster and many more belong him
as well. It is noteworthy that he used photographic techniques in advertising besides artistic means. He also experimented
with his creative power in Georgian caricature - from 1958, he was the main artist of the magazine ,Niangi“ (Crocodile). He
has been participating in group and solo exhibitions since 1956. In spring 1985, a solo exhibition of his works was held in
Vilnius. The artist has been awarded many times (1957, 1960, 1961, 1964, 1966, 1972, 1974, 1978). He is the Honored Artist
of Georgia (1965); People’s Artist of Georgia (1983); Member of the Union of Artists (1956); General Director of Advertis-
ing-Publishing Firm “Banepisi” (Benefit).
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B@e Fosbmbas. bo@n@Gm@Egda. LgMos. 2020. Jomammo, gasdn. 50654 1L3.
Nodar Malazonia. Still Lives (a series of works). 2020. Gouache on paper. 50x54 cm.




mmmyBGs 3368300
Loretta Shengelia

onmmyBo 3363300 (0.1942), Logdomm3zgammb sdlbsbymadnmo dbs@3zsma (1982), amoxnimbn, BgMmadHaMmo. cmdoamaliols
bo8bOB3MM 535009805 EI3TMB3MS 1966 HIamUl, Loyl aMmoxnlnl bamm3b3dsL JNBMIOMES MM ghoagmmoasls s Lymgm
Jmoymasdol bygamddmasbgmmonm. cnmgds d56a33m0sl 3603367mmm3560 §3emomo s33b dg@sboma Jomommnmmo Hogbabs s
093enMo ghoxngol gobznmsmydsdn. dob dogMm nmybBMomydymo 89356030l §odgds” 88 bohomdmadals nanybGMoEnldL
dmmal ghon-ghoo gedmmhgymos. sbymomgdymo o33l sbg3g ,LodMdbg Logmyols”, ,39Bb60LEYSMLEN, MG
0mbgmosbol dmmbMmdgdo, gmaogl ,,sbsmastmes 39MEgMmal 3690900, dggu3nmab 30gLgd0: ,Mokhsme dgLedg”, ,mEgem*,
,0mM07L 390L0M0“ s JoMm3gamo 3my@g00l 8Mszsmo 3Mgdmoa. dab BogMm sLYMsmMIdNMON ,,39BB0LEYSMLIBN” 0BsbYO
9Mm3n@ox30, 39GMONMa0LS s LmMOMBOL P6037MLNBIBIOLS s IML3IM30L 3oemogMmoBnol nbLEGNGYG30. Abs@35MAS
093cenMo ghmoxzngol dgLabndbezn 6581d73Mgd0L goMmes, mBmMMENL Bgdbn3nm 337J060 oEBMMIsENs60 3MI3MBoEnxdOLY
5 3mMGmy@g00l LgMogdo. dobo  aMe30mMI00E, NFIBILOE, MBMMENL GaJbnznmss Aabnamadymao, Loy dbs@zmymo
18337&0L BobamPazse mnombby gMmaznmydol yzgams bambos agodmygbgdnmmo. ol 899mJ83gdnm Loddnsbmdsl Yma3zlgdls
379053MmamosL mdamobol Lsdbs@amm s350380580, sSthol 3MmagbmmMa (1997), momlgdol mMegbols 3035emgMo (2002).
1984 Hemnsb ammy@e 33633amosl 3gmbmbsamymo 3odmezgbgdn, bLagomm3zgmmb goMms, ndsmmngdmes ggmdsbnsda,
boBMIbagmMa0, n@omasbs s MYLIMAn. BomgdMo 533L gMmob-3Mo JuGSa30lL Ly3szdnmm godme3gboby (1991).

Loretta Shengelia (b.1942) Honored Artist of Georgia (1982), a graphic artist, and a painter. She graduated from the Tbilisi
State Academy of Arts in 1966, where she mastered the art of drawing under the instruction of Lado Grigolia and Sergo
Kobuladze. Loretta Shengelia has significantly contributed to the development of Georgian books and graphic art print. “The
Martyrdom of the Holy Queen Shushanik” illustrated by her is one of such illustrations in this work. She has also illustrat-

ed” A Book of Wisdom and Lies”, “The Knight in the Panther’s Skin”, Otia loseliani’s short stories, Goethe’s “The Sorrows of
Young Werther”, and Shakespeare’s plays: “Richard III”, “Othello”, “Julius Caesar”, and many collections of Georgian poets.
“The Knight in the Panther’s Skin” illustrated by her is preserved in the Hermitage Museum, the Universities of St. Petersburg
and the Sorbonne, and the World Calligraphy Museum in Moscow. In addition to excellent graphic-art prints, the artist has
created a series of large-scale compositions and portraits using etching techniques. Her engravings are mostly made using
etching techniques, where all methods of engraving on the metal are used to achieve an artistic effect. Along with the creative
activity, she managed to teach at the Tbilisi State Academy of Arts; she was a professor (1997) and a winner of the Order of
Honor (2002). Since 1984, Loretta Shengelia has had solo exhibitions in Germany, France, Italy, and Russia. She received the
Grand Prix at the Union Exhibition of Etching (1991).
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@@ 396390, ,398bobGYembEL" amnb@Gsz0s. 2012, mgm@GEo. 24x34 L3.
Loretta Shengelia. The Knight in the Panther’s Skin. illustration. 2012. etching. 24x34 cm.



doMnbg 03560d30em0
Marine Ivanishvili

95M0b7 035603300 (€0.1952) Amgobs 3], aMoxnimbn, BgMma8Hamo, 30moiolBo, 3g0sgman, bagommzgmmb babgmaHoxsm
3My800L manmao@on (1983). 1976 Haamb ss8ms3Ms Mdnmobol Ladbs@zmm 83507800l Jobs3gd0l B3IMEIE0.

MmmammE dmdobroggl, LobgmaHoxmmb 333000 sthsbmmb dgnddbos dmbydgb@nMmo Jobslgds. sh&obE&nmo
9mm35Hgmdal sg&onm fHangddo, doMomss, 3ndsmocs 3Egnmg 3amabiGnzgnl JobMbs s gmaxznisdn - mMn3g dgcnyddo
4860gs 8m@ymbobEnm gmmagol. dobo dgdmgddggdal dmazsmo dm@n3g00s GmMULYon, 336700 s bafmgda. ol gengby
Sb3mgnsbol dg8cega 3nM37mn byamm3zsbo Jomos, MmAgamdsE gMhmEngnmo dobssmbol ghosnsnmo bgMmogdn dg7dbe.
35M0nbg 035603300 gHameos dMo35emabmos dgdmgadgegdnom bogdnsbmosl. nym dgbyomals sthjgmanmaonmo g3du3gengnol
Abs@35M0, LagdoMmm3zgmmb bs@3sMmms 3o3dnMmal Jobszgdal bgdgnol den3sb0; 1986-89 Hangddo dbs@amol Lobammsb
SO0 Jobs3g00l 1533308 Lol bgmaddm3sbgman. byamm3b3d0lL smado 3MbLNME0MIdSL YHI3©s ,MBMsNb
bEEomML” JmadG&Mmbym 3oBsmma ,, ART.ge"-b. BoMnbg 035608300m0 IMbsHomgmd s bogsmmzgmmbs s Labm3zsmasmgm
dmfymoogm ModMmo3 godmaxgbadn, gedsmoyymo s33L 3gmbmbamyMmo gedma3gbadn 38801Ma0L Jomms snm@ymob 396&Mdo
(1991); gMm3b1na Laxsmm dodMOMmMY35LS (1997) s 3oMnBdn (2021). Boln 65893x3MId0 EIEYMNS Fo3s sF0Md65330eMNlL
babgamdnl bgenmabgdol 8xBgndLs s 3ghdm 3mamgdingddo.

Marine Ivanishvili (b. 1952) - sculptor, graphic artist, painter, publicist, teacher, and Georgian State Prize laureate (1983).

In 1976, she graduated from the Sculpture Faculty of the Tbilisi State Academy of Arts. As a sculptor, she never completed a
state-commissioned monumental sculpture. During her active years as an artist, she primarily worked in the genres of small
sculpture and graphics, creating modernist forms in both mediums. Torsos, horses, and bulls are the main themes in her
work. She is the first female artist to create graphic series with erotic content, after Elene Akhvlediani. Marine Ivanishvili
was involved in a variety of creative activities. She was a member of the Mtskheta Archaeological Expedition, Secretary of the
Georgian Artists’ Union’s Sculpture Section, and the head of the children’s sculpture studio near the Artist’s House from 1986
to 1989. She consulted the electronic catalogue of “Online Studio” “ART.ge” in the field of art. Marine Ivanishvili has partici-
pated in numerous exhibitions in Georgia and abroad, including solo exhibitions at the Women’s Cultural Center Hamburg
(1991), the National Public Library (1997), and the Institut Francais in Paris (2021). Her works are preserved in the Shalva
Amiranashvili Museum of Fine Arts and in private collections.
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85606y 03560830moa. (36960 s bsn. 1993. mommaMmegns. 45x35 LA.
Marine Ivanishvili. The Bull and the Horse. 1993. lithograph. 45x35 cm.
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8ma0 HaMmgorgmo
Gogi Tsereteli
1944-2021

8ma0 Hafmgogml XX bengnbals 60/70-0863mms Momdals Jomm3zgm gMmaxznimb dbs@Ezsmms dmMmal goblbognommydnmo
500300 5J3L s8330MJOYMON. AMs35mmMoEbm3s60s 8bs&3Mal dngM dg7ddbnmo sbagnmo Bghfamnmo s ghmoBngnmo
6581393M700, 13 2000-0560 Hamgd0©sb 0gn YBMM g@s Hoagbal goxmmadlzdom nym 83533010, J8bos
0enLbEMOE0g0LS s gJLEMNdMOLgoL. 1972 Hamb gman HaMmamamo s8ma3mgdl mdamoabol bsdbsG3mm v3500930s0.
LEANEIbEMONL Hngdnsb3g IMbsHomgmol Lagezdnmm s Laghmsdmmobm xanBIM 3odmaybgddn. Aol Medgbndg
39mbmbamymo godmxgbs Pbmgodog 8mgfhym. 3580637 3o gobos, Mmad 0gn e300 MvmMdol ghm-gho godmmhgym,
8906Ls3nMgdmo bammfhamol 8Jmby byamm3sbace Asdmysmndydmes. dobo sMaymo ghsxzoldyma bymogdo cmomobdoms
05 3m3BMmonm godmomhg3s. 1990-086 Hemgddo 30 Abs@35M0 doMmomos BobaB ol sdLEMsgnMgdal bambl Bo8smome3l. 58
3gfmomedn dgddboamo oo Bm3ol mBmmEJoal LyMogdo Bomemabs@3mnmo mbEGs@GMmd0m, MagmdMn30 BIMSEM3IbldNMS
05 3MOBNINMN MO3MBYMMO0m Babosmegds, My Abs@3mal sb3zgfoamon ggdm3bgd0Ls s dnbsgsbo domamao 3ymEnmols
95033690905, EsBENM gMosnisdn 8MszsmBIMm3560s dobin Bdb03s: mBMME N, M0bmaMseznnMs, MomaMss0s... gMman
Pofmgomob, 0030L J39Ysbols o LegdxBg gy3oMadnm bgamm3zsbol, 65893g3Mgd0 NbsbdS AbmBMOmL Lb3sLB3IS
379990Ls s 3gMdm 3mmggdEnsdn. 8ol Bogf dg78bnmo Bomomabs@3myma 6599Tg3Mgd0 dI3MXIM EOXNMEM3S
b3gE0omMYMO E3MmBnms s 3gmom. oym Lagdosmmzgammb babgmdhoxm 3Madnol MonmMIsBG0 ©s EsALLbYMIdNMO
abs@zomo.

Gogi Tsereteli occupies a special place among the Georgian drawing artists of the 60s / 70s of the 20th century. The artist
created many easel paintings and graphics, but since the 2000s, he has been more involved in book design, creating illus-
trations, and ex libris. In 1972, Gogi Tsereteli graduated from the Tbilisi State Academy of Arts. He participated in many
federal and international group exhibitions starting from his student years. Several of his solo exhibitions have been held
abroad. It became instantly clear that he would turn into one of the most distinctive artists of his generation, with one of the
most unique styles. His early drawing series featured lyricism and poetry. In the 1990s, the artist mainly used the method of
abstracting the painting. The large-scale series of etching works created during this period are characterized by high artistic
craftsmanship, colourful spots, and graphic laconicism, which indicates the artist’s refined taste and high erudition. His
technique is diverse in easel graphics: etching, linocut, lithography, etc. The works of Gogi Tsereteli - an artist who loves his
country and work - are preserved in various museums and private collections worldwide. His highly artistic works created
by him have been awarded many times with special diplomas and medals. He was a laureate of the Georgian State Award and
a deserving Honoured Artist.
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amaon BgMgomgeo. m(3698s. 1987. mommamaggas. 61x75 b3.
Gogi Tsereteli. Dream. 1987. lithograph. 61x75 cm.



6obo 306(30d7

Nana Tsintsadze
1947-2021

6obs 30639dg 1971 Haamb 53mMa3MgdL domMabol Lodba@3zmm v35x300L gMoxrn3nl BIYMEIEL s 83537 Hamnsb

33B 1Mo 0ol Imbsfomgmdsl sgnmmdmasls s Laghmsdmmobm 00g6sg70Ls MY 3odmBgbgddn. domomosco,

030 sBayMm ghoxzngadn 3ndomodl. nygbadl mamm@al Gadbossls; o330Mgmb, 3sbEgmb, bobdoMmb, dgmgym &ggbolol. oJ3b
Bymooms s ¢y83gMhoo dggdbommo bsdydg3madny. mBmME 00 gobbmMmEngmydnm s6507Fms PIMe3egbmds do3- cmgmmolb
3833&70B75 9837090, oMo g hohoymo dgMmon, dggMmomo Modgdonms s 153373533090 JMIMaEMANo.
390bmMboggds bAnMmo LB3dILEIS sbB30L Jomms Lobggdo 3393emMNb6x0056. LoddMEMYMOE gosBMYdNmMo BndgMano
Gmbogmonmos gedmbobnmo gognmoms 330¢MmhAgbEMLINmMo 3hmanmgdn; 33036mMds d3gmo s sbago Momodal
16M056M0ds S 3obnymxuemds. dmogmo sd@mobznms oy 8335Mgmabl gogmgborngmo amogmdmnzn gxB337BI000ss
d0mfanamo hsboxizngdmo. Bono3zsmo 0sdnsbos! Joamo oy 35353530, sbasgmagsbBMms 07 babsBdyma, Hombymo oy dmas3zsmo,
Bmaxah 96sMy3amnsb dgbobmon, dodimomoa x3maliznl dbgsazbn. gbs, LEMmoxy3s, Lyzws s ndgo... 3MB3IMIGNM Jomogms
Loa1B00, BYAobo s 3omdal Mddsdn dGMabydnm godmbs@ymo doal bmgmol 390699700, 3odbynamo dnLosol B3I....
0305&0300L Loyb3g - dodMoYMo 0y d1dsbognl §odgool s8LsB3xmMO LNYYIBIO0 S dodmbab3nl nbn3znEYsMYMO gosbMmYds.
00000gmbS Yy3gmexrghl slieg3l ssdnsbymo 3n30mob Bomymao by3s, MM3s bLymoghmo gobHymods, nNBomYds...6506s
3063odob baamHams y3gamoligsab gobbb3e3701mmo0 s MM3sE sdsxrndMIdIMNs. BIMOEM3560 JMIMIEMONMSS goxIMIOYMO
Byomob bLomgds3x000m 0y dghgymo Gadboznom dgbmnamydnmo s0LEMIIBYmo bsdydg3gdo.

Nana Tsintsadze graduated from the Faculty of Graphics of the Tbilisi State Academy of Arts in 1971 and since the very same
year, she has been actively participating in local and international biennales or exhibitions. Mainly, she works on easel graph-
ics. She uses etching techniques; watercolour, pastel, charcoal, and mixed media. She also has works created with oil and
tempera. Most of the prints made by etching are built on black-and-white effects, often with fade, tinted spots, and restrained
colour. The characters are often the faces of women of different ages. The quattrocento profiles of the figures are depicted
with symbolically thought-out faded tones; the unity and indivisibility of the old and new generations stand out. Strong
striches or watercolour imbued spot effects are used to convey the idea. Human is her priority! Woman or man, young or

old, past or future, sometimes recognizable through reflection, just like a fading fresco. Road, aspiration, sadness, and hope.
Silhouettes of certain cities, mountain village landscapes expressed with bold lines of ink and pen, and the sound of scattered
music. The abundance of themes - stories from the Bible or the “The Martyrdom of the Holy Queen Shushanik” and unique
understanding of their portrayal. It seems that everything evokes the feeling of the hidden melancholy of human pain, deep
spiritual atmosphere, and mystery. Unlike others, Nana Tsintsadze’s style is different and deeply thought-out. Abstract works
made of oil paints or mixed mediums are saturated with colourfulness
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6560 (306(30dg. @oms. 1984. mgzm@@o. 50x64 L3.
Nana Tsintsadze. Morning. 1984. etching. 50x64 cm.



o0 Bododsbndy
Lali Zambakhidze

a0 B580sb0dg (0.1941 ) 330mJdgegd0m sb3sMmgbbg 1970-0860 fengdnsb gedmenl s Jomoymo ghoxznldymo
bgamm36900L 3ob30moMId0L nLGMMNSTo JMm-3Mo0 M35MULSANBM scegnml n3330M70L. MdnMOLOL LubgmaHoxzm
LOAbIEG3MM 535009800L ESBMS3MgdNL (1965) dx8cga SbamasBMms baamm3sbal gbmamgdsdn nfygds sdmylngdgmo
abos@G3mymo bLBomal gsb3003MgdOLS S AsBMYsmModgdol Moo, 85gMs8 Lonb@aMabm s dngdgdom smbszLy,
omaoBg0900L Im3Bebn dx8mgdgadnmo gbs. 33smoL sbgnm gMmoxnlsbs s FymEn3moazssnsdn, Jabolb Hogbols
0eLbEMOE0g0LYS s gJLEMNdMALgoL. 1970-056 Hengddo dbs@35M0, doMnmsse, mMBMME0LS s Mmocmamsxznal &adbogsl
0ygbg0L. Bobo baanfams Lodmogmom, babos d@Mabmo 881353730005 S MJMOMN30 3MBEMILENMMONM babnscJds.
1980-056 Hamg0dn Mmoo Baddsbndol dgdmgdgads 300073 YBMM IM35MBIMM3560 bgds. J8bal Lb3sslbzs J56Mals
6589393Mg0L: 3mMEMEL, 330BogL, 0967000 Hoomdn Astmnym ymaznm bgbgdl, AbmBmom bgemabgdal 60dydgdmsb
SbmEoMgdm 3MI3MBoE0gdL. BbsE35M0 L3sLLB3S gMoBngnmo Bsbsamals AgLadmydmmdgdal dogdal sbam J@e3L
0§ygol. mxzmmBob G§adbozol gofmes, sd@&onma nygbadl bobgnbslsg. 0§ygodl sg@onm dndomdsl Bmbm@on3nom,

doboaoo, MmAgamog 303 NBRMm 87 LoTPsMIdSL Sdmg3L BbsB3oMmL, MmAB godmbgl ddosxmn Bnbogsbn gbgMmans s
8Mox3030L 960 dnomHomb BgmHamymmosl. 1990-0560 Hamgdowsb comydcog dbs@3mal Ho8y356 Ggdbozs mbmEn3ns
Mhgds, SJEYMo nygbgodl Bo3bs s BwyMma GYalL, 5335MgmL, LML, LEbaNbsLy s BobdnMmL. momo Bsdodsbodals
6589393M7030 8ms35Mns LyeogMgds, 969Mans s ghm3bymmdnl goblsgnmmaodymaoa dnbBon, Moz 8ol dgdmgdgwadsl
Jomoymo 3mEnmob, Johmnmo ghsxrnsnmo bgemmabgdol gobyymagm bofoma 933a3L. momo Bs8osbndg sd@oyMmac
dmbohomgmdl sgnmmdmn3lbs s LagmmsdmMmabm godmazgbgddn. dobn 65813g3Mgd0 NbsbYdS LoJoMmn3gmmULs s
166my00bL §o8y396 81BgndgdLe s 3ghdm 3megding0do.

Lali Zambakhidze (b. 1941) has been working in the creative field since the 1970s, and she has carved herself a significant
place in Georgian graphic art history. After graduating from the Academy of Fine Arts in 1965, the young artist embarks on

a challenging, but exciting, research-driven creative path to developing and establishing an independent artistic style. She
works in easel graphics and animation and creates book illustrations and ex-libris. Her work is defined by its strength, linear
craftsmanship, and stainy contrast. The work of Lali Zambakhidze became much more diversified in the 1980s. She works

in a variety of genres, including portraits, landscapes, life scenes, and compositions associated with world art. The artist
embarks on a new phase of search into the possibilities of various graphic materials. In addition to etching techniques, she
works in Sanguine. Lali Zambakhidze begins active work with monotype, a medium that allows the artist to express tremen-
dous inner power and create painting through graphic language. Since the 1990s, monotype has been the artist’s primary
ethod; she also works with black and coloured ink, watercolour, sauce, sanguine, and charcoal. Spirituality, energy, and a
distinct sense of nationality characterize Lali Zambakhidze’s work, making it an integral part of Georgian culture and graphic
art.Lali Zambakhidze exhibits regularly both locally and internationally. Her works are kept in prestigious museums and
private collections in Georgia and abroad.
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oo bs8dsbady. Mo - myGgo Jmbsb@gma. 2016. Jomsmmo, Gdo. 65x83 L3,
Lali Zambakhidze. Bulwark - the Blue Monastery. 2016. ink on paper. 65x83 cm.



0005b 30M30Mndy
Tamaz Varvaridze

0095% 30M35Mnd] (©.1945) XX Loygnbol 70-0560 HEngdob cemdol Jomm3gam dbs@3zshmms dzoxmome nbn3znnsmyMa
9d90mgdagcgdnomn bobol 83mby, gbong@osnmo 3MbEa3GNsmnBdnl Jndsmmnmadal shEobGos, Psbangbo Jomoymao
8MoBngnmo Limmol B3Ydgdadgamn s 3mMazsdnl byamm3bgdol gob3znmsmxdol mzsmbshnbm GomamaBoagbgmo.
dmo35M0 3M0bzn3n, MmAgabsi Abs@35M0 38330M70L XX Loyinbol 70-0860 fengdosb omydg, 3mbEa3@nsmabdols
gmmIseymo dogdgdns, Mm3mgdos 3m33mbBongodo LozmEol gbog@oldnmo mMgsbobgdom bobnosmgds. s8sbmsb3y,
03&5mMa00L 33&Mbm3nymonl Boybgesezs, ngon sbambgdl 8oc godmmnabgdsl sdLEMsIENMO YMhonymo3s3d0Mydal
L3O gd0m. Lubznon gemy836@g00lL ogLodsamyMo g3Mbmdnymmodoo dbs@3sMn Jabol n8a35M dos LolBgdsl, MmAgmog
890LsBM3MO3L SBMMOMN3 AmdmMomdsl nMgamym, gobbmagsmgdym, Bo3mIdsE BgMomM3s6, Fs3-01300Mol JMbGMSLEGBY
98309 bodMEYIbY.

Abs@3mol gobzmommo gbmzmgyods, mm3s§gmds s dg8mgdgads ghamo Gonmnsbo sh@&obEymo Jgb@&ns s dobo Mmo
056587000mM37 Jomnmo 3NMEYM0L gobosBMIOMS, YI3ME, CNENY.

Tamaz Varvaridze (b.1945) is the artist representing a group of clearly individual Georgian creative minds from the 70s of
the 20th century. He is a well-known poster artist and the founder of the Georgian contemporary graphic school. The formal
quest for conceptualism, characterized by the aesthetic organization of space in the composition, has been the artist’s pri-
mary principle since the 1970s. Despite the autonomy of details, he manages to unite them using abstract inter-connections.
The artist creates an internal system that determines the rational movement on an unreal, generalized, less coloured surface
built on the contrast of black and white with the maximum economy of visual elements.

The artist’s past life, work, and art are all part of the entire artistic gesture that plays a big role in understanding contempo-
rary Georgian culture
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@585 3oMgondg. 3Gmabmbo. 2015. Jomameo. 3gBgnmo &gdbogs. 70x70 b3.
Tamaz Varvaridze. Prognosys. 2015. mixed technique on paper. 70x70 cm.



bmaznm 306HMod30em0
Sophia Kintsurashvili

bmgom 306§Msd30amo - AbsB39M0n, §oabol cabsnbymo s nmLEMIGMMo. fengdol gob3szmmdsdn csbs3dMMIMMO S
Lb3sslB3s 3o8maAEIFMMASLMSD, 3ol MedEybndy Lyds3d3m §0gbol neNYBMsENgd0L BbsG3sMman. 35637 dgalifyms
90605&07Mgd0 baambsfamo ,39BboLEYsMLBOLsM30L*, MmAmol FgnMo ys 333065 LoxwmMsbagodo mm3shy Jomomzgmads
bgm35685 3Yx0 9358939m3s. gb Pbo3sMYMo H0agbo oMo Lagsmmzgammb goghmmb bLamazm mBabinl bogsdmezgbm
5MosB0L 3dn3 3mmydinsdn. bmxzdom 306§yMed3z0mo smal 1998 Gaml Lodosmm3zgammb ghmoBngymo obBsnbals
SbME0SEN0L MdbsEIBYIBIdIMO; Hamgdol gobdszmmodsdn dndsmods 3Mhmgd@bg - ,,JoMmmnmo sdHammmds s
&03magmoxyngs. abGmmos, Msbs87MM3aMOS”; 3ol 93¢mMM-dx8cag6gmo 2016 §aml 0ds3g Labymhmegdnm gsdmEgdymo
LIg 60560 H0oagbn-semdMBnbs. 1974 fennsb dmbsfoamamdl Mmszsem Laghmmsdmmobm gsdme3gbado; 2009 Haamb

§0860L 0aBsnbobs s goxmma3gzonlozal gebs gnmMan dgm3sdodals Labgmmmools 3Mgdnols amoyMmgsdn, bmenm 2015

Hamb - sbEmo MbamMabal Laghmsdmmobm 3Mxdonl BmBnbsbE0. bmxom 30bHyMsd3znmal 6s81d73MId0 EIEIMOY
bagommzammbs s Pbmgomdn: Badghmol byamm3zbgdolb 3nBgnddo (boy-xaMbo, 8338); J. ba3sl shEGEa6&MoL 3nBgnaddo,
(3omoxmzmMmboy, 583); 3nd3060L Lobyemmdol 8xnbyn8do (dmLiman, MYLycn); Bgnmy BmMMB]d0L dnbynd CUT-DES-SARTS-

do (09ma0s); 39658935l MVbsdgmm3zg gMmoBngnmo bamm3baonl 8xbanddo (083Mb0s); Mdbs87eMmM3] gMoxr0snNMmMO
bgm36g500L 3YBInddo (BMomMmobdGswn, bmmM3gzns). dobo 6387373MI00 NbsbIdS dbJ3g Mgl 3ghdm 3mmadinsdo,
0985mM0mMd, bnMGmb comynl 3gMmdm 3mamgdinsdo (838 ) s o.0.

Sophia Kintsurashvili - artist, book designer, and illustrator. Over the years, she has collaborated with various publishing
houses and is an illustrator of several children’s books. She also made miniatures for the handwritten book “The Knight in
the Panther’s Skin,” the embossed cover of which was created by Guji Amashukeli, a Georgian artist living in France. This
unique book is preserved in the permanent collection of the exhibition hall of the UN Headquarters in Georgia. Sophia
Kintsurashvili has been a co-founder of the Georgian Graphic Design Association since 1998; She worked on the “Georgian
Written Language and Script. History, Modern Age” project for years. She is the author-composer of the thick book album

of the same name, published in 2016. She has been participating in many international exhibitions since 1974; in 2009, she
became a laureate of the Giorgi Shervashidze Prize for book design and illustration, and in 2015 - a nominee for the Astrid
Lindgren International Prize. The works of Sophia Kintsurashvili are preserved in Georgia and abroad: the Zimmerli Art
Museum (New Jersey, USA); the Napa Contemporary Art Center (California, USA); in the Pushkin Museum (Moscow, Russia);
Museum of Small Forms in CUT-DES-SARTS (Belgium); at the Contemporary Graphic Art Museum in Kanagawa (Japan); at
the Museum of Contemporary Graphic Art (Friedrichstadt, Norway). Her works are also kept in numerous private collections,
for example, Norton Dodge Private Collection (USA) and so on.
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bmgom 30664Gadg0emo. YELLOW. 1989. g396ama momma@egns. 72x60 L.
Sophia Kintsurashvili. Yellow. 1989. Color Lithograph. 72x60 cm.



6560 Fyhnmos
Nana Tchurghulia

6565 F9M Moo (0.1950) 3PdomoL sbBgnm BIMHIMobs s 3Moxingsdn, goxrmMBJdYmMN dJ3L bym sognmby dgdo
§0860; J960L gdLeMdMOLYOL. ESNbEIMILIOYMNS 3gMB03005 S MNMbol dba@3MPmMo Esd1ds37000. 8ndsmdEs
Ibs@35M-enbBonbyma glogdngnl nbbBG GG (1974-76 ), aym g9Mmbsm ,,comal” eabsnbym- nmnbBms@mma (1981
fam0b), 156533MmAMmMd©S godmaEgdmmdgdmasb: ,dgMsbn”, ,badommzgmm®, ,806500mgds”, ,,b65350mM0*, ,,89:30609MgdS"
5fygdnmn bLadbs@zmm goboscmgds dnogmm LmbBal Ladbos@zmm bimmasdn, 1967-73 fngddo LHazmmdEs ndomalols
Labgmafo@m LodbsG3zmm s35009800L LedMIH3gMm gMoBnlol BosnmMBIBBI, 1978-81 Hmgddo 30 0gd33- 3MoBn3nlb
9d90mJd0g009000 babyamLbmdn. 1981 famnsb sMmal LagoMmm3zgmmb dbs@3sMmms 3o3d0Mmab Ha3Mo. 1974 fHenogsb
3Jmbgos 3gmbmbsgmyMo s XguBIM0 3o0m3g6900 Lagdomm3zgmmdn s Lsbm3smasmaom . Jobol mBymmE ol &gdboznom
dgLmymgdnmo 6381373M700L LyMngdL, Lb3sslb3s Jnbssmlnl 3MA3MBENIdL, 3mMEMIEIOL. dbsB35ML Jnboggdnmo
5J3L 3M3000 ,,H ol Lonzgogbm Hogbo” dbs@3MmPmo goxmMBxd0bsm30l (1978, 1982). bsbs FyMamnmosl 653dgx3Mmydo
IENMOS : endn@mo d735Mbadal Lubammdnl gMm3bym gomamgadn, 333060l Lobgmmmdol G3xBgyddo ( dmLim3n,
MLyon), smIMLszmamal bogmbms bgamm3bgdal 3nBgnddo ( dmbim3zo, MLbgon), LsgsMmzgammb, 3960L, MmInl,
901bbgbol, AmLgm30l, ENdMM3LINLS s 583-0L 3gMdm 3mmggdEngddo.

Nana Churgulia (b.1950) works extensively as a graphic-artist - designs books and creates illustrations. Her artistic sphere
also includes ceramics and metalworking. She worked as a graphic designer at the Institute of Aesthetics (1974-76), and a
designer-illustrator of the “Dila” (“Morning”) magazine. At different times she collaborated with various Georgian publishing
houses, such as “Merani” (“Courser”), “Sakartvelo” (“Georgia”), “Ganatleba” (“Education”), “Nakaduli” (“Brook”), “Metsniere-
ba” (“Science”). She received her primary art education at the Sukhumi Art College and then continued her studies at the
Faculty of Industrial Graphics of the Thilisi State Academy of Arts (1967-73) and the Graphic Workshop (1978-81). She is a
member of the Georgian Artists’ Union since 1981. Since 1974 she has participated in numerous group exhibitions and held
several solo-shows both in Georgia and abroad .Her graphic prints primarily represent copper-plate engravings with the
application of almost all the techniques used in etching. The artist was twice awarded “The Book of the Year” prize (1978,
1982). The prints of Nana Churgulia are kept in the National Gallery of Dmitry Shevardnadze, the Pushkin Museum (Mos-
cow, Russia), the Museum of Oriental art (Moscow, Russia), private collections in Georgia, Vienna, Rome, Munich, Moscow
and the USA.
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6565 FyBrgmos. Jorda@mbo 36mbob babobmomsb. 1985. Jomameo, GybgMgagol &gdbogs. 60x48 13.
Nana Tchurghulia. A Lady from the Knossos Palace. 1985. sugar aquatint, 60x48 cm.



056565 03sbnd3ngman
Manana Tumanishvili

3565605 01185603300l (0.1940) 5335Mgal Ggd60300 J8bol 390Bog30Ls 0y BoGnmAmMmEJOL, 3bm3gmos 3mMEmMIEIOLS
017 300mM36900008 3o8mLobymxdgdL. Lomzsmo LnddoBMnmss §odm33zgmomo sEsdnsbymo gMdbmdgdo - Lobsmymon, L3,
d000... 0ygbgdl Gmabsg - Jomsmedn d3m336m0mo, LndJnEsb WS GMbsEMOsdn gosbymo Mmogmomn3n JBgIBJ00N
50m3390b LoMMBNESb S8MBNEYM BognMscs BMMIgdL. gdmEnno bs3Lg g3Mm3ymo Jomsgdgdnl bggdo oy d3gmo
000amobob gnhgol dgdmmhgbomo 8mazybzyly, Loy3zsmymoo bezby dyymm gomgdm; Bm3nl YLsbmzmm Lozmsg; 3o
onyfxo 3ol BmbLs s nfal gbsysiBg gobmnsggdymo dsbnymo cnmegon, yzabs s donbsxmmdal dxamdbydosl Mmad
050070 53805630; Y3930aM900L MNBNEYIMJONESH sdMBMI3gNM0 BgMoEM3b670s; d0bEIgdmHmeoma bodystml Asdszsmmo
3%0L bLbn3gx00m EsBgbnn Bnbymgdyma Lnzmag... 86s&3Mal dx8mgdg]0s30 BaYL goblLognomadnmo 60ds Jdmds.
Abs@30M0 8335MIMSL ghose nygbgdl dgmgym Bgd603sL. bLb3salbzs Lamgdsznms s B3d60300 (3sbBGgmon, gysda,
&0, 8mbm&030s) bLyMm3znmabodgdm sdemngmgdl smEbamo Lbgnmal Mdombs vy 833Mn3 BMMAJOL. Bmagxgm s335MJaals
8909430035700 3sLEGHMBYMMONMSS FgE3emoma. hsdndadnmo LommMB873000sb gosdmmamal BgaMaEmM3s60 Madydoom
53009M701m0 B0gYM700 007 Logsbms BMMBJ00. 8sbsbs MYBsb0d30eMn Ms30L Bogdl, 3MEBSLY s godmEnmgdsl 1966
Pamoseb 18M3gmMoe gosl3)8s sBagm MsMOsL. Mdamabol bs8baG3Mmm 83500780530 9faMEs 3gegMan1NM LdJdnsbmdSL,
Sbozmanges baanmszbgdal nbEmMMosl, s8Hygd 86o&3MadL 30 YBsMIOES 8335Maamals Moo &gdbn3noc 3ydomdals
890mEnmgdsL. 1968 Hamowsb sj@onmae dmbsfnmgmd s s 8mbsfomamol Ladomo3zgmmmbs s YEbmgmal J33yb67030
8985Moym 3odma3gbg0dn.

Manana Tumanishvili’s (b. 1940) favourite work material is watercolour. She creates landscapes or still lifes, images of ani-
mals, or portraits of peoples. Human feelings are expressed with amazing intensity - joy, sadness, fear... She uses ink as well
- dripped and absorbed in the paper, shapes the figures emerging from the depth of the dark tones, which then transition
into light toned spots. Emotional views of European cities or the lively, loving atmosphere of the old Tbilisi streets; boundless
space of the sea; massive rocks against the background of a dark blue sky, and at the crossroads of the earth evoke a feeling
of sadness and homelessness in a person; colourfulness erupting from flower bouquets; the dim space covered with the
setting sun rays of the darkened world... Nudes in the artist’s work occupy a significant niche. The artist uses mixed tech-
niques along with watercolours. Using various paints and techniques (pastel, gouache, ink, monotype) she enhances the soft
or solid shapes of the living body desirably. Sometimes the transparency of the watercolour is replaced by pastosity. Figures
or shapes of objects with coloured spots emanate from depths of darkness. Manana Tumanishvili has been passing on her
talent, knowledge, and experience to the new generation since 1966. She taught art history at the Thilisi State Academy of
Arts and shared her experience of working with complex watercolour techniques with novice artists. Since 1968 she has
been actively participating in exhibitions in Georgia and abroad.
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856565 09985603g0m0. 3gdabos. 2014. Jomseo, G8a. 60x65 L3
Manana Tumanishvili. | am afraid. 2014. ink on paper. 60x65 cm.



3ofhmm 3ohymoy
Karlo Pachulia

Feanmind t= TapSeanonat

39Mmmm BoAYmMO0S (. 1942) 3ndomdl sBanmo BamHamols s ghoxniol smadn, sx3mmagol Hoabgol, Jobol

0o LEGMOENJOLY o gJLEMNdMOLYOL. Md3s30M3gmn LddboG3Mm gobscrMads 3sb Jnmaonlbol badbs@zmm bimmasdo
do0mm (1955-1959); LHszmmds MdamMobL LubamaAFoGm Lodbs@Gzmm s350x800L dMoxsn30L BIINMEIGBY (1964-1970);
bodbaB3Mm v35009800L gMoxninl 839mJdggdnm Lobgmmbbmdn (1972-1975); 1969-1973 femgddo nym LagsMmm3zgmmml
&amg30b00L 8bsE35M0; 3oBgmgdol -, moGghms@nmymaoa Ladomo3zgmmbs” (1985 fmmnsb) s ,,dmdsgol” (1998 fenngsb)
Abs@3oMm-Mysd@mmo. godmd3gybgdnmo s33b Medybndy bmagms (1999 ), shol ngmos Fo3F535d0ls s 300 353508d0l
3My00700L manmas@o (2008 ); momligdol mmcgbol 3035emgMo (2002 ). 3ofmamm Bshnmos dsmom 3Mmmaxgbonm cembyby
BmdL ghoxznlnl ¢d60330L - mxmzmMGLS s MmoomgmoGnsl. dobn Layzsmamo dsbams GYdo s 3omsdns, MmBmMomsE,
doMmomos, Asbsbo@gol sbfmnmgdl. cmdEs y3gms dobo 9.§. Asbsbsdn Lyymymaomo, J8mEnoom Lo3Lyg, 0sdsdo
bam§amoon dgLbfnmgdymo 3md3mbognss, Moy 8bsG3mal dogf Boboamol MbGsGNMo BemdNL dgc9a05. BbaB3Mal
9d909mJd0700900L 01385@ 035 IMo35mMBIMM33605: B3l d3gemo Mdamobiol bgdl, 5sdnsbms ymaznl s3bab3gm LzgbgoL.
Abs@3mol baahamoe 0odsdns, Me30byBOM, Mmoogmbs LEoJoyMa... mgoM, bAoMmo 30 v335MIMOM EsGRIMam, Bsmgmo
AMbommd0l BMbBg odsdo babms enbldomss gedmizgonmo JdmEnnm sdPbEnmo babs@o. dob dngM goxammBldyma
5 00nyLEMoMYdNM0 nocmIymo §0agbo (sbgomo 3o MEBg603g SNJYMNs) BaGoamBmgool nbssmbol 30BsMYM
398mabsB33moo.

Karlo Pachulia (b. 1942) is an artist who specializes in easel painting, graphics, and the design of books, illustrations, and
ex-libris. He received his preliminary art education at the Kutaisi Art School (1955-59); he studied at the Thbilisi Academy of
Arts’ Faculty of Graphics (1964-70), and in the Academy of Arts’ Creative Workshop (1972-75); he was a scenic painter at
Georgian Television from 1969 to 1973; he is the art-editor of the newspapers “Literary Georgia” (since 1985) and “Komagi”
(Fan/Supporter) (since 1998). He is the author of several novels (1999), a Laureate of the Ilia Chavchavadze and Davit Kaka-
badze Prizes (2008), and a Knight of the Order of Merit (2002). Karlo Pachulia specializes in graphic techniques like etching
and lithography. His preferred mediums are ink and pen, which he primarily employs for sketches. His so-called sketch is a
perfect, emotional, and boldly created composition, that is the result of the artist’s skilful mastery of the material. The artist’s
oeuvre covers a wide range of subjects, including views of old Thilisi and scenes depicting human life. The artist’s paint-

ing style is bold, free, and appears to be spontaneous... You can feel the magic of the city, the houses of old Thilisi that are
intimately connected to their inhabitants, the curious women and children peering out their balconies at their neighbours
gathered in the inner yards. Each of the dozen books he has designed and illustrated is a visual representation of the book’s
content.

230



3oBem Bobmmos. ggmm@@ggo. 1985, mommaMegas. 40,5x40,5 1L3.
Karlo Pachulia. A Cycle Track. 1985. lithograph. 40.5x40.5 cm.



b60bm Bosemndzomo

Nino Zaalishvili
1945-2013

A

60b6m Bosgndznomals (1945-2013 ) d78mgddgegdomo bagmm sBanmo s Hoabol gMmoxzngss. Jobnws namLBMmsEngdLS

005 93bEMNdMNLYOL. MdEMOLOL Ls3bBsE3IMM S350g800L dMoN30L BIINMEIENL SFMS3MIONLMSB3] (1970) BnTomds
050fym Lagommzgmml &gamg3znBosdo (1970-1972), 1972 §enngsb gommo3smgdsdceg 33dsmds odnmobol Ladbs@zmm
539009800 bgenm36300L nLGMMNLY s MgMMONlL JsmgEMsBY. 1976 HIMU SSFMS3MS 39@IMOYManL MJ30b60L Lob.
bs8bsB3Mm 0bLENENENL bygM36905MAFMPBIMONL BIYIMEIEN. bLGSFINMIOS gonsMms BGgmg3znboal bozszdnomm
06LE0EGYBLY (AML3IM30.1976) s LobgmaHoxrm ghmdodszdo (mgbobgmacn. 1973). bobm Bosemodznml dggddbomo sg3L
BgMHanmo s EsBayMmo ghoxznidnma 63878733MJ00, dooxmdmMBs sMINmMmdnm §0abo s 3gmazsdn. 533 mgmMonmo
65dMmAgd0. 2000 Hamb godmbs 36mMosMa ,306 30658” - 186587c0MM3] JoMmm3gam BbsB3sMmms s byamm3b305mM3EMEbyms
00magmoxznmo mgdboimbo, s3&mM-078c0a3bgmns §0gbgdols:  “s3mammb Jyosmgmady. 1899-1972” (2014) o
bogdommzgmmb MyLo Abs@3mgdn. XX beyninbg (2007). LHszmmds dgdudnmals BaGomBmgdms naMYLEBMmMIdal nbEmMasl
0ym s3&mMo Lagmosdmmabm Ls8gEbngmm 3Mmgd@nbs ,JoMonmo bobznmon dgdu3nmnsbs” (2003). agns 8ol H3emomo
Jomorymo ggdbanodmobols gobznmsmgdals s dglhazamal bLagdgdo. Bobo nbosns@n300 2001 Haemb dmafym Jomorymo
33bamadMabob gedmazgbs. 2001 Haambzg 3o3MULES JoBsmman ,37 Jommzgmo dbaG3mab JJbamndMobo”. s3&mMos 2013 Hamb
890m3981mo LsdS333m §ngbals ,06585M0s F0s8500L FMgmdfgamo 830700 1972 Hamnsb dmbsfomgmd s sanmmdM3
000 BaBEM35MEIMI0 goBoMom godme3gbg0dn. bs@3mal 3gMmbmbamyMmo gedmxgbs gondsmms 2013 famb. 80boggdymo
5336 moMmbgdol 8gcosemo (1998).

Nino Zaalishvili (1945-2013) was a graphic designer who specialized in easel and book graphics. She has created Ex-libris
and illustrations. After graduating from the Tbilisi State Academy of Arts’ Faculty of Graphics in 1970 Nino Zaalishvili worked
at Georgian Television (1970 -1972), and then at the Thbilisi State Academy of Arts’ Faculty of Art History and Theory from
1972 to her death. She graduated from the Art Theory and History Faculty of Repin St. Petersburg State Academic Institute of
Painting, Sculpture and Architecture in 1976. She interned at the Union Institute of Television in Moscow in 1976 and 1973
at the State Hermitage in Leningrad. Nino Zaalishvili has made numerous book illustrations and posters, as well as paintings
and easel graphic works. She was actively involved in artistic life. Nino Zaalishvili has some theoretical works. In 2000 she
published a reference book “Who is Who”-Biographical Dictionary of Contemporary Georgian Artists and Art Critics.” Artist
is the author and compiler of the books “Apolon Kutateladze. 1899-1972” (2014) and “Russian Artists of Georgia. The twen-
ty-first century” (2007). She researched the history of Illustrations of Shakespeare. She was the author of the International
Scientific Project “Shakespeare in Georgian Fine Arts.” Nino Zaalishvili has made an important contribution to the research
and development of Georgian Exlibris. On her initiative, she developed a Georgian Exlibris show in 2001. She also published
the “Exhibition of 37 Georgian Exlibris Artists” exhibition catalogue in 2001. She is the author of the children’s book “Lady-
bug Anamaria’s Colorful Stories,” which was published in 2013. She has participated in local and international exhibitions
since 1972. Nino Zaalishvili’s personal show was held in 2013. The Medal of Honor was bestowed to her in 1998. .



606 Dosmadgoemo. bigmbsb-bods MEBgm0sbo. ngsgo MG3mIa RogsMrbornn 8gng arnb@Gazos. 1993. Jomamemo, gwsdo. 48x64 LL3.
Nino Zaalishvili. the illustration of the Sulkhan-Saba’s fables “The King that Fell into the Pit”. 1993. gouache on paper. 48x64 cm.



b1abom 85ddsmnad3ngmn
Nugzar Medzmariashvili

613BoM 83d8oMnsod30am0 (00.1945), bogdoMmom3zgxmmb sdlsbnMmgdnmo 8bs@3sMma (1982), 3ndomodl sbgnm igmhamobs o
8Moxngadn, dg3ddbomo vg3L 8mb1B6&YM-g3mMs@nymo baemm3bydols s dnbsblmals 60d1ndg00. nygbgdl mBmmEols
5 M0oMaMmsxz30nb &a36030L, 3oBsE30M0s 3M3307EIMNMo 3Moxnzno. 1971 famowasb sMal Lagomom3zgmmb dbs@zsmms
35390M0b §33M0. dMBSGomamol bagsmom3zgmmUbs s LeBm3sMmasmao dmHymoom godmae3gbgodls (1976, 1981 ) oo
L0d3mMB0Ydxddn (1961, 1963 ), 3gmbos 3gMmbmbseyMo dodmaxgbs (2016). 2000-0560 Hamgdnsb dbs@3sMa sd@&onMoc
0§ygolL gMmoxngnm bgmm3zbgdsdo mobsdyemmsy Gadbmmmangdal godmygbgosl. sdmyinwIdmsc LHs3mMmOL s nygbgdl
3m330&3Mymo gmoxznidnl dgbadmadmmdgdl s bamEsm dxgaadl smhasL. dobo gmexzosdnmao ,,Gommydo “ bdoMsg
ofmyoamyMm Lodysmml Gomdmagzneagbl: cbGmmoymo fombymasb ,o8maboids” bonlggdgdn, Bognmado, gmEbmeds
d3gmo ;mdomobob 3oeMgdn, sbmdmszmymo s byLbs-btygymo dMoxGn, nydsmadomss bosby h3g6 §0b gosdmoamaon
badystm; mMmds Jnbssmbol dodeMoPMmo LNYIIEIO0 s Boghobo3znl godnbbymo, boddmmmgdoo s@30MYmo
6581393M700; 607 s 3mMEGMIBG0, 3EM3aMMS BagnMI00, SOLEMSIENM-3900LEYMO gMexz03]00, 3MMIJ00, BOEYMION
9hm361mo Ledmbob 60YsbLgdom, s6&03nMo bxemm3bydal Bodydms sboMmylzagdn, JMoLENSbnM 01g3s@035LS6
0535390M709m0 dm&03900. 3mamMo@o 0053993933010y, 33Mamo Gmbsmnmo dgbsdgdnm godmbabymydgdo bdnMs
LooMEYMOMN3-I3MMIGNNMOS, BMmagxIM 30 - ImEnMmdnmn, dbyyy BMMAJd0c gdsdmmhgymo. ym3gmonzg odsL 3o
dbo@zomo mmas 3hmxygbonmo mbGs@modnm smfg3L. N860936gmm3s679L0s BaBaMm gddsmosdznamol dogM dgddbomo

30003mM3mmad0E - 30MHEGYsEMo 30GoEmmaI00.

Nugzar Medzmariashvili (1945), the Honored Artist of Georgia (1982) works in easel painting and graphics and has creat-

ed works of monumental-decorative art and enamel. He uses techniques of etching and lithography and is obsessed with
computer graphics. He has been a member of the Union of Georgian Artists since 1971. He participated in exhibitions (1976,
1981) and symposiums (1961, 1963) organized in Georgia and abroad and had a solo exhibition (2016). 2000s, the artist
has been actively using modern technologies in drawing arts. He started to learn and use computer graphics capabilities
independently and has amazing results. His “canvases” of graphics often represent the surreal world: stories, figures are
“emerging” from the historical past, footage of old Tbilisi Asomtavruli and Nuskha-Khutsuri script come to life, and the world
before us is full of mysteries; deeply reaching Biblical stories and thought-provoking, symbolic works; nude art and portraits,
animal figures, abstract-cubist drawings, collages, figures with nuances of national costume, reflections of antique art, Chris-
tian themed motifs. The use of colour is restrained, and the images with faded tonal combinations are often two-dimensional
and decorative, but sometimes voluminous, and outstanding with abundant forms. The artist achieves all this with excellent
professional mastery. Nugzar Medzmariashvili’s videos are extremely important - virtual catalogues.
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693 Do 3gdBamasdgaemoa. dggmo mdacenabo. LgMos. 2021. (3086Gnmo aMogogs 43x40 L.
Nugzar Medzmariashvili. The Old Thilisi. a series of works. 2021. digital graphic. 43x40 cm.



oo enmdomody
Lali Lomtadze

a0 enmdmoady (0.1955) sbBgnm i3gmfamabs s ghmoingsdn 8ndomdl, Jabol Hoabgdol nanybiGmozngdl, gjuaodmalgdl,
918smob 306m/Ggamg 8bs@3Mmdnl bezgmmdna. 1975-79 §amgodo Lfszmmos Mmodnmabol Loabymafoxam Lodbs@3zmm
535¢03800b 306Mm/Bgmg Bo3nmEaEBY. Bmbsfoamgmo s Lagomm3zgmmbs s LybmzsMmasmgm Bmfymdom 150-bg 83¢
890mx36590. 8500 AmMobss 3gMbmbsamyMo, Lygezdomm s Lagmosdmmobm godmazgbgdn: mdamolbdo (1996, 1998,

2000), dmUL3m3dn (1980, 1983, 1985, 1987, 1988, 2001, 2003 ), 3mambgmUbs (1985, 1987 ) s 1baMgodo (1990). ol ool
B0m3d700b (,y30msHdnbs”- 1977, ,85L30Mbg0s“- 1979) 0sdadgmon 8bs@3sMa. msmo cnmdmasdal Bogh dglymgdnmo
6581393M700L 173503 IMI35MBIMM33600. Moo mBMMB0bs s Ighgnmo &aJdbolol Ladnsmadoom ogo Jobal
domomabs@amym 6581973Mg0L. gsbLosnommgdmo §3moamo 533L 3g@sbomo dbs@3sMb Msbsdgmm3zg Jomoymo
33baodMabiol baem3bgdal gebznmsmgdsdan. 1987 famb dogmdo dmfymodnm gjlanndmabiol bozszdomm 3mbinMmlty
Abo@35Mmoms 3o3d0Mol 3MnbBoo oxnmem3zes; 1988 Hamb LagoMmm3zgmml dsbdEsd0m godmEbogdym gjdbamodmolol
3mb3nmUlBg 30 dob 65817300l | 3Mgdns B0gbongs; sbg3g 3MBo EsNdLLLYMS 3MbINMULBY ,,8bsB39M0 baBe3L 3smabl”
(30M0%B0. 2005). 030 99739 390053Ma01nM LdddnsbmMOSLE. 1984 fHennsb Mmdamabinl babymdfoxm ybn3zgmboGa@ol
mgd@mmos. 1986-2007 §amgddo 30 mdomobol bobymadGoxm Lodbs@zmm 5350180580 SLHazmns 3nbmeazmmaznal
3m33mB0oE0sl. gmamo cnmdmadol 6373713MJ00 0bsbYdS: Foen3s 380M3B53300MNl Lobgmmmdal bgem3bgdal bLabymdfozm
09%99030;  Logdommzgammb, 583-0b, MPLgoOL, dgaM3sbnal, LoaxrMsbagonl, 33g035M00L, n@smaal, ns3mboabs s
0yhgdgoob 3ghdm 3mamgydiogddo.

Lali Lomtadze was born in 1955. She works in easel painting and graphics, creates book illustrations, and ex-libris, and
works in the field of film / TV design. From 1975 to 1979 she studied at the Film / TV Faculty of the Department of Fine Arts
of the Tbilisi State Academy of Arts; She has been a member of the Union of Georgian Artists since 1981. The artist has taken
part in over 150 shows in Georgia and abroad, including solo exhibitions, a number of republican and international exhibi-
tions: Thilisi (1996, 1998, 2000), Moscow (1980, 1983, 1985, 1987, 1988, 2001, 2003), Poland (1985, 1987), and Hungary
(1990). She is the art director of the films Kvelatsminda/All Saints, 1977 and Gaseirneba/Promanade 1979. The themes of
the works created by Lali Lomtadze are diverse. She creates highly artistic works with colour etching and mixed media. The
artist has made a significant contribution to the development of Contemporary Georgian ex-libris art. She won the Artists’
Union Prize at the Exlibris Republican Competition in Baku in 1987; first prize at the Ex-libris Competition in Georgia in
1988; and a prize at the “Artist Paints Paris” competition in Paris in 2005. At the same time, she is preoccupied with academ-
ic activities. Lali Lomtatidze has been a lecturer at Tbilisi State University since 1984. She taught composition at the Tbilisi
State Academy of Arts from 1986 to 2007. Lali Lomtadze’s works are kept in the Shalva Amiranashvili State Museum of Art,
as well as private collections in Georgia, the United States, Russia, Germany, France, Switzerland, Italy, Japan, and Turkey.

236



oo cmBmadg. 6s@3ob by. 1988. mumEG @0, 3G omo 698ba. 65x50 bL3.
Lali Lomtadze. The Wish Tree. 1988. etching, dry needle. 65x50 cm.




070095 X501
Medea Jabua

990070 X507 (©.1943)- 9bs@35M0-3Moi03mLn, H0gbol cobonbgmo, 3gsgman, omEgb@n. 1968 Haml 856

LHo3mMS ISLMPMS MdOMOLOL LobgmAFogm Lodbs@3zmm s35x800L 3MoBN30L B3YMEIGBY. oL 3gEsamaId0

0y36936 3emo00dgM (mogm) ghogmaos s 0190815% yndsbg0d30moa. sb3oMmsbEGYMs gonsms sbomgo ambhsmmsnls
bgm3dm3569mmd00 Imbgm3ol 3mamogmszzoynm nbLEG0GDG0, LosE 033300 3MmEYJENsL BbsG3MNmMo sBMMIJO..
9sb oo H3momo o73L dg@&eboma Joopmo d33eMo gMmaxznlnl gob3n0msMydsdn. SLlYMImMS s osBmmas MmMalod)
§0gb0. oo dmMol ,1001 msdg”, ,,mHmM00b 3na”, ,,89M0 3m30bLn*, 83830 HaMmagmamal Lyds3dzm madLgdn, ghogme sdsdndols
m3gdLadoL 3MYOYmo s 38M376 FoMma3zgmaedznmol Mywad@mmmdno godmEgdnmo 300 3o3o0sdol 830mJdggdanls
53Lob3gmo Lodn GmAan. 3xJS X901l MIEIJGNMIONM FodmaEs Mmam gMogmaosl Aoz Gnb bLobymddm3zsbgmm;
9348600 533L oG E0L gombo@yMmgdn mmabm3sbo Lagbom 60dbgdabm3nl. dnbn Bs3ydx3mado nbsbigds dom3s
580Msbsd30amab bobgamdnl bgemm3bgdal dybynaddo.

Medea Jabua (b. 1943) is a graphic artist, book designer and lecturer. She graduated from the Faculty of Graphics of the
Thilisi State Academy of Arts in 1968. Vladimir (Lado) Grigolia and Teimuaz Kubaneishvili were her teachers. She completed
her postgraduate studies at the Moscow Polygraphic Institute, where she worked on the decoration printed products under
the direction of Andrei Goncharov. She has made a significant contribution to the development of Georgian printed graph-
ics. She illustrated and decorated over 200 books. Including “One Thousand and One Nights”, “Tales of Robin Hood,” “Mary
Poppins”, Akaki Tsereteli’s children’s poems, “Grigol Abashidze, Poems” and three volumes of works by David Kakabadze,
edited by Parmen Margvelashvili. Lado Grigolia’s Type Guidance, edited by Medea Jabua published, she has created the type
garnitures for bilingual road signs. Her works are preserved in the Shalva Amiranashvili Museum of Fine Arts.
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8909 Ro¥S. @H™Igdo BoMs! 1987. mgzm@o. 50x60 L.
Medea Jabua. The Flags, Fast! 1987. etching. 50x60 cm.



Boy gobody
Zaur Deisadze

Boyh gobsdy (0.1942) dmozsemabmnzn dgdmJdgcns - 8ndsmdl BgmfHaMmabs s EsBanMo ghoxrninl omMagddon;
$086900L30L JA60L NEYLEMOENJOL; M1965F3MMIMMOL Lyds3d3M FYMBSE ,CNMLLMSL”; S383707M0 nym
La@gama30Bom 8bsB3Mmmo0nm, MooMbIJsbs330MMdNMS s E0BSNbNm. Mv3s30M37m0 3MmEygLomMo gobsomyds
Boyh gnbsdgd gnomsnbolb gommgn BsobyMadal Lobammdol Lodbs@Gzmm LobHazmgdgmdn dnomm, MmIgmog 1959 HamUL
03558m03Ms. 1961-67 Hamgodo LHs3MOS Mdamabolb badbsG3mm v35c09d00L 3Moxr030L BINMEIGBY; 1976 fHinnsb
5ol 8bs@3smms 30380Mab §a3Mn; AMbsHomamods Lodomm3zgammbs s beBm3smasmam godsmomym 3odmezgbgddn. 1986
Dol ssbabgmal Hemob Lonlgogbm ghmognimboc; gondsmy3s §ngbol dbas@3zmymo goxmmadgzonlam3nl gedmEboydym
Lagmosdmmobm (gogMmbs s 533-0l) 3MbinmMULYd3n. ol BogM Fgbmymgdnmo 3mMGmyEId0, boGnmdmm@do oy
LoYIIGNM0 3MA3MBOE30700 MMISMTNMIE EIBIbNMN nbEbsmo, Bamgmo BymIdom, Logmebmoo bszby m3@&ndobEnmo
896§ymodnm 81bBs3L Boynmgdgamb. 3oblLognmmadnmo Lomdmmons 3obalgzsmymo Lyds3d3m JMbom ,ccomabomsznlb”, sbg3g
babgmenm LabymMAdm3s6gMmmMyd0LY, 1Y SMINMMONM LBdS3d3M BGomAmgdobmsznl dol Bngf 333d86nmn nENYLEBMIENJN.
Boyh cegnbsdol 6581973Mxd0 0b6sbYdS: ogm3s s80Msbad3znmal babyemmdal byemm3badaL Lobymadfoxm dnbgnddon;
0dn@Mmo dg35Mbsdal Labgmmonl mdomobob ghm3bym gomamgadan, Lagomm3zgmml, Mnbgonl, dggMdsbonl, 533 -ob
396dm 3mangdsngddo.

Zaur Deisadze (b. 1942) is a versatile artist who works in painting and easel graphics; he creates illustrations for books and
collaborates with the children’s magazine “Dila.” He also took up TV painting, metal sculpture, and design. Zaur Deisadze
received his initial professional education at the Giorgi Maisuradze Art School in Kutaisi, where he graduated in 1959. He
studied at the Thilisi State Academy of Arts Faculty of Graphics from 1961 to 1967. He has been a member of the Artists’
Union since 1976; Artist participated in exhibitions in Georgia and abroad . In 1986, he was named Best Graphic Designer

of the Year, won international book art design competitions (both in the UN and in the USA). Portraits, still lifes, and story
compositions painted by him in vivid, local colours fill the viewer with an optimistic, life-filled mood. The children’s maga-
zine “Dila,” as well as his illustrations for school textbooks and dozens of children’s publications, evoke a special warmth. The
works of Zaur Deisadze are kept in the Shalva Amiranashvili State Museum of Fine Art, the Dimitri Shevardnadze National
Gallery, as well as in private collections in Georgia, Russia, Germany, and the United States.
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D@ @gobadg. 9 83Goo. bLgMas. 1990. s3@mmomnmaMaggas. 55x70 b3.
Zaur Deisadze. April the 9th. a series of works. 1990. auto-lithograph. 55x70 cm.



05 gngmd3onmo
la Gigoshvili

05 303M330M3s (0.1957) 1980 Haml os8ms3ms mdamabiol bobgmadfosm Lodbs@zmm s350330 gMoxngmbinb
b39(305eMMB0. 8oL 3xaa3Maxd0 0Yy3676 LygMmam JmdYmMSd]y s mmMmgds d3633m0s. 8390x800L EsLMYMIdOL d70w3
LHoz3mo osgmdgms byfmgm JmdnmMadal babxmMmULBEMUL sL3nMbEYMT0 Yhs XoxBsMndol baMAdM336gMmmMd0m. Jofmmn3gm
Abo@3MgdoL dmMmol ns gnagmd3znmads 30M39emMTs S0mM30Ls S Logommzgammdn ssdz3nems Lymogmoxrnnl &aJdbogy,
Mm3gmog Lodogmos 3o3domdo JuEmbymads dbs@3Mgdds Lgbggol 330mJddagdamo Mybnwabinol 8xd39Md0m gos3zMmEgmab.
1990-056 §Hamg0d0 8sb 3mMmzmMmsbals byamm3b3dnLs s abBsnbals Lymanols (Corcoran School of the Arts and Design)
9b5@3Mx00b ghmoe LymoagMmoxznal GaJbnzom gosgmdgms 81domds ,,Moscow Studio“-dn. dmbsfomgmocs sbbg 9@
5030mMMOM3Ls s baghmsdmmobm godmxzgbadn. misby dg@&o 3gMmLbmbomyMmo godme3gbs og3L godsmmyman Ladomm3zgmmbs
05 dbmxzamomb bb3oslb3s Joamagdn. 1980-056 fmngddo dobin 6581dg3Mgdn MmIMmL dgEmMgdNm X NMEMI3ES 3Mogninl
MgL3NdMNgYMULs s byzezdnmm gadmEgbxdBY. no dnagmadznmol Baba@gon nbobgds JMmdn@exd0, 3933000l Lobgmmools s
SImbazmmol bagmboms 81B3187080, B30l EsNsbIdL Lobsbemgdn, docYdabs s bm3zmbndnmL ol byemm3bgdal
91%71070080, 0030l P6033MLOEIGNL B5TgMal 3mamgdinsdo (Duke University, Nasher Museum), 36modnmo s83Mo33mo
bm3gEmMmmanl, bmMEME Emy b, Lodgmms bmbiMbBMMBnbEn 8b6s@&3Mxdals 3manggdinsdo (Norton and Nancy Dodge Collec-
tion ), Mm3gmog cmalb 60y xgMmbol LoabgmadHoxm P603gMLoEIE L 3Ym3bnmgdss (The State University of New Jersey).

Ia Gigoshvili (b. 1957) Graphic artist, alumna of the Tbilisi State Academy of Arts. She studied at the Department of Graphic
Arts under Sergo Kobuladze and Loretta Shengelia. She proceeded with her studies at the postgraduate courses of Sergo
Kobuladze’s studio under the guidance of Ucha Japaridze. Ia Gigoshvili was the first to master and introduce the technique of
serigraphy in Georgia - the method of print graphic first introduced and spread by the Estonian artists through the Senezh
(Cenex) creative residence where the artists from all over the Soviet Union would gather together. In the 1990s, she mostly
worked in the technique of serigraphy at the Moscow Studio with the artists of the US Corcoran School of the Arts and
Design. She has participated in more than a hundred exhibitions both at local and international levels and held more than
twenty personal exhibitions in many different countries of the world. In the 1980s, her works were awarded gold medals

at the republican and all-union graphic art exhibitions. Ia Gigoshvili’s paintings are kept in the Hermitage (St. Petersburg),
the Pushkin Museum and the State Museum of Oriental Art (Moscow, Russia), the Dadiani Palace (Zugdidi), the Batumi and
Novosibirsk Art Museums, the Duke University Nasher Museum, the Norton and Nancy Dodge Collection, now owned by The
State University of New Jersey.
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05 30gm3gz0mo. bamsdm. 1999. byFogGaogos bgmbszgm Jomsmedy. 56x72 L.
la Gigoshvili. Evening. 1999. Silk screen printing on handmade paper. 56x72 cm.



3030 350530d7

Givi Vashakidze
1937-2017

8030 350530d9 XX LongnbolL Jommzgm dbs@E3sMmms 9. §. 60-05673mM S MvMdNL HomdmBsggbgmons. ol s30800b
058083M700L056537 AMBSHoMIMOS SEaNMMOMN3LS s LaBM3sMasMIc Bmfymdom 3gMbmbsmMLS 07 X3IBHM
808ma39690380 (dmLzman, doybbgbn, OgMmnbo, Gofmmanan, dogdm, M0gs). gsdmmhgnmo nbn3znnsmyma bgamHamols godm
90L0 dgdmgdga0s 37sd 07333 ES8M35MNIMIOMNL ynMmomgdsl, n8LsbnMads sanmmMoMn3n ;Y Yebmyma
3Ll domaom Fgaoligdsl. gn3n 308s30dol 838mgdgegdomon 8933300MIMOS BmnEe3L sBaymo aMHaMmalis s gMmoxzngals
65§oMAMY090UL; sbg33 BSbIMom, BMdom, 3080, 8335MIMNMS S gYedno dgLMYMYOYM FMS35MMNEBM356 ABIBIEGIOLS
000 9L30%70L. 8ol 3MB3MBOENg0N, 3MMEMIBION, boGYMAMMEJON, 3BM3gmmMS gsdmLabnmydg00 00y 350B9700,
LfMmose gsdmmhgnamo Londdmaymoa, gBmm MY SBMM3bgdnm, 8doxmn s gxBJIJGNMO BIMsmM36730000 dMBbYLLS3
dmod330mydsl sbgbl 8b6sb3gambgy. ;mdnmolbdn dndnbsmy ddsmsd3zmmgmo mdol Mmml dbs@3oMBs BGM3s
gsdomsdn, Lssbm3zmgdmac en x0obosnldn gowe30s s gosgmdgmes sg&nymao dg8mgdggdoon dmm3sHamds. 8gneas
,39860LEYSMLBOL” sbagn nEYLEMIENJONL Bo@3oL S oMES(335eMY0sd], 2017 Hamedy, ,30BboLEYsMLBAL” 122
ooybEMmogns 87786s. 3odma838emmos ,35mo@Mmo-L* -85 30 2021 §amb godmUbss 8030 308530dals ngm nenybGMmomydyma
dmms Mnbos3zgmal ,398Bb0LEYsmbsbN”. 8bsb3gamby LomEsmo dognno dmgddggdl dbs@zmal HLsBmzmm s

h3390mm BobEsB0Y, Mooy gb nePLEMSENJ00 Lmose goblb3zszwgds 8s6s3g] dgJdbomma y3gms Lb3zs 8bs@E3mals

0o LEMOE0g00L3s0, MoEsb Homdmshgbl 3mgdal sMbnl gogadnl dMs35emAbMN3MOLL, Nds3MMYMSce, 0deNJ3s Y3JaNS
commdn 58 3mg8ol ;sbsemmymo semddals Lodysmgdsb.

Givi Vashakidze is a Georgian painter, representative of so-called the 1960s Generation. He participated in personal and
group shows both locally and internationally after graduating from the academy (Moscow, Munich, Berlin, Tyrol, Baku, and
Riga). Due to his distinct individual style, his work has always attracted the viewer’s interest, earning him high praise from
the local and international press. Givi Vashakidze’s creative legacy includes easel paintings, graphics, and various pencil, ink,
pen, watercolour, and gouache drawings and sketches. With their symbolic, esoteric thinking, and vivid and effective colours,
his compositions, portraits, still-lifes, animal images, and landscapes fascinate the viewer. During the Tbilisi fratricidal war,
the artist moved to Didi Jikhaisi, where he maintained his active creative work. He began working on new illustrations of
“The Knight in the Panther’s Skin,” and by the time he died in 2017, he had completed 122 illustrations. Shota Rustaveli’'s
“The Knight in the Panther’s Skin,” illustrated by Givi Vashakidze was published by the publishing house “Palitra-L” in 2021.
These illustrations are unlike any other illustrations previously done by other artists since they demonstrate the variety of
comprehending the essence of the poem, while also allowing the viewer to perceive the poetry at any time.
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3030 393530dy. JoBamob 3gobaga. 1958. Jomararo, 349980, 335G gema. 30x40 L3.
Givi Vashakidze. The Kartli Landscape. 1958. gouache. watercolour on paper. 30x40 cm.



dommbob 3mbadznmao
Malkhaz Kukhashuvili

Fombob 39bsdznmob (0.1942), bLagommzgamml sdLsbyMgdmo 8bs@&3mal, d38mJdggdomo sbm3mads 1960-0560
Pang00l absbmmosb nfygds. 0gn doMomos 81ndsmdl ghaxniol smadn, shals Medybndg songnmo dbs@zmymo,
IbozomyMmo, ecmindgb@&nmo somadols s MLb;s3gmol mge@mol L3gdEolzmgdal dbs@3zsMmn. Agbmnamadyma oJ3L
M5976007 3aM3393)0 s 3BNTsE. 1968 famnsb Bombeb 3nbsdznma 3ndomdsl 0§ygol Lagdommnzgmmb babgamdhom
&amg30b08d0. 1982-1993 famgddo 30 Bamg30boal dos3zstmo 8bs@&3mal 3mBoE0s 39300, 3oMamgmnmaco sLHszmal
000mobol Lodbs@G3zmm 535009800L 3MoBN30L BoINMEIBBI. 1968 Hamnsb emgdeg sj&nyMmew dmbsfoamgmol
bogdommagmmbs s Ybmgmdn dmHymoom godmegbgddn. shob Logommzgmml dbsG3smms 393d0Mals s
300m8s@mamozzol@oms 3o3dnmal Ha3Mmo. Jomboeb 3nbsdznmo sfmal Medgbndg sbgnmo EsBaYMo 6581dg3Mal sS3GMMO,
8oxBMMB701m0 5g3L MmgmmE Ldds3d3M, sLg39 LB3dLBIS Fnbssmlnly s JsbMal Hogbgdo-Mmmasbgdn, emadLgdo,
0333d301M0, obEMMoymo, Ld8gEbogmm BsGoMBmgdgdn. BbsB3MNmMo IMoBEHNMS S EIIMMSGNYm gemx836@700L
3oM3mbonmmo dghfydom ngo Jabol §ogbol Lymymaom 8539EJOL, 0eNLEMOE07000 SLYMMbaGIOL o35
B6oHoMAMgoUL, sLMYmdL gl ndMOLgOLSE. SJ&NYMOE MbsFTMMIMMOS FYMbsam ,,A336L 8FaMEMMOSLISE”. doambab
3nb5330amL gobLosnommgdmo §3momo Lods3d3m Lognmbasmm dba@3Mmdsdn dg3L dg&sbomon. 1968 fHmnEsb s@ oMo
Imbahomgmdl 3nmbom ,,omol“ dbs@3mymao goxzmmadgdsdo.

Georgia’s Honored Artist, began Malkhaz Kukhashvili’s (b. 1942), artistic career in the late 1960s. He mainly works in the
field of drawings, he is the artist of several dozen fiction, musical, documentary films and plays of the Rustaveli Theater.
He has made several posters and playbills as well. In 1968, Malkhaz Kukhashvili started working for the Georgian State
Television. From 1982 to 1993, he held the position of the main artist on television. Since 2000 he has been teaching at
the TV / Film Studio and the Faculty of Fine Arts of Thilisi State University. Since 1968 he has been actively participating
in exhibitions in Georgia and abroad. He is a member of the Union of Georgian Artists and the Union of Cinematographers.
Malkhaz Kukhashvili is the author of several hundred easel works and has designed not only children’s books but also books
of various contents and genres - novels, poems, detective, historical, and scientific works. With a harmonious combination
of artistic shrifts and decorative elements, he creates perfect models of the book and illustrated many writings and made
ex-libris. He actively collaborated with the magazine “Chveni mtesrloba” (Our Literature). Malkhaz Kukhashvili has made a
special contribution to children’s magazine painting. Since 1968 he has been actively involved in the artistic design of the
magazine “Dila” (Morning).
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Bombsd 3bodzomo. sgMgmosbm 34gbmos. 1990-0560 Brmgdo. Josmomaoa, babanba. 70x45 13.
Malkhaz Kukhashvili. Aureliano Buendia.1990s. paper, sanguine. 70x45 cm.



60bm x0d35Mnsbn
Nino Jishkariani

606m X0835M060 (£0.1960) 3domodL ByMHaMmol, sbanmo gMmoinznbs s gMoxingnmo nbsnbol bzgmmdn, Jobol
33LE0dMaLgdL. 33&MMNS LoMy3Msdm sx303xd0LS 30bMBLsEoMdMS MYs&Mmalocznl (1984-85), goBmmIgdmo sJ3L
500md0m §0gbo, 036583MMIMMOL 3o8mAE10mMO]00s6: ,65351ma*, ,,89Maba”, ,,Lodgmoms bogsmmzgmm®. goMs
Abo@3Mmodnls, s3@&0Mmoss Asddnmo Jomomo ghmoBngnmo bammsbgool gebznmsmgdnl 3Mmsglgdol 33emg3sdo.

90L0 93&MMMONm LD bafoamaco ngbs gobbmMEnymMadYmo MMIbm3s60, YB39 nEYLEMNMIOYm 360336gmmmM3560
898mEgd900, MmAmMyoni 80xdm3bs Jomorymo §ogbols byemm3badab (,dosmoymo §ogbol byemm3bgds”. §ogbo 1. 2013; Gogbo
I1. 2015 ; ogbEBMsEns. H0abo 111.2015 ). 53 go8mEgdgddn sbsbymas XX Laygnbob Hoabol goBmmagdal, 3MbLEMYNMIdOL,
LaGoBPmm 3MoBBgonbs s neLEMoMgd0L dgJdbals s dob3003MIdOL NLEBMMNS. goMmes 53 §nagbgools, MsbsszEmMns
99650 33§odaLomsb ghmoce b3gEnomyMmac 2018 famol BMIBIBNME L §0gbol dsBMMONLm30L MIBsEIOYMo MMmybm3sbo
(Jomorym- 0bgamoliyma ) fogbols: ,,Georgian TYPE for grapic designers. Jofoymo dhox@o ghoxngnmo eobBsnbobsmzal”
(30M3s3s ), MmIgmog  gob3nm3bomos ghmoBniml oBsnbgmgdabsmsznl. godmbis sbgag Hoabo: ,Georgian book art.
Jomorymo §0gbol bgamm3zbgds. XX-XXI“ (30M3s3s). 1984 famnsb mgdeg sd&oymow dmbsfomamodl bagsmmzgmmbs s
LabBm3sMasMyo dmfhymdom gsdmezgbgddo.

Nino Jishkariani (b. 1960) She works in the field of painting, graphic art, book design and illustration; creates posters and
bookplates. She designed posters for the “Theater of Film Actors” (1984-85) in Thilisi, and illustrated dozens of books,
collaborating with publishing houses such as “Nakaduli”, “Merani” and “The Soviet Georgia”. In addition to painting, she is
actively involved in the study of the development of Georgian graphic arts. She authored three consecutive, richly illustrated
bilingual editions dedicated to the art of Georgian book (“The Art of Georgian Book”. Vol. 1, 2013; Vol. I, 2015; and “Illustra-
tion”. Book 111, 2015). These publications track the history of the creation and development of twentieth-century Georgian
book design, the book structure, title fonts and illustrations. With Merab Getsadze she co-authored a bilingual (Georgian-En-
glish) book specially prepared for the 2018 Frankfurt Book Fair “Georgian TYPE for graphic designers”. Since 1984 she has
been actively participating in exhibitions in Georgia and abroad.
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606 %08 3560560, ©8560L0L bsmsgggdmsb. 1998. Jomameo, 3gMgnmo &gdbogs. 58x38 L3.
Nino Jishkariani. Dmanisi. 1998x paper. mixed media. 58x38 cm.
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